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FADE IN

Sounds of water lapping against a hull, Endlessly,
rhythmically, peacefully. And then-

SPLASH!

EXT. CARIBEEAH QCEAN - NIGET ---~ 12 YEARE AGO

YOUNG OLIVER QUEEN {203), in a2 soaking wet tuxedo, Btruggling

to stay afleat in a raging ocean.

Behind him a YACHT cruises away. We can still hear DISTANT
MUOSIC from the party cn-board.

Queean, stunned sober by the impact, tries to yell cut but
cnly swallows seawater. The yacht disappears into the fog..

HACKETT (0.8.)
What I remember are two Oliver Queens...

INT. OPULENT DINING HALL - NIGHT --- TODAY

The fully grown CLIVER QUEEN {early 30s).. Strong features,
light complexion, thin goatee. This guy’s got it together.

| HACKETT (0.C.)

There was the wild trust fund brat.
First teo the party, last to leave, never
without a gorgeous model ol hls AT, &

WIDER TO REVEAL an enormous ballroOm full of high society
patrons, Queen Blttlng front and center

HACKETT (0.C.)~ (ccnt d)
- And then there was the trust fund brat
who fell off his own yacht and resurfacad
three years later.

Standing at a pcdiuﬁ delivering the speech is WILL HACKETT
{303), refined Englishman. Queen’'s childhood best friend.

- HACKETT (cont’'d)
That wag a different 0llie. ' TFocused,
full of principles and visien. 'The man .. -
wha sits before us today.

Queen smiles graciously, lifts his glass as a'?thénk'you.”

Behind Hackett, SLIDES flash on a projecticnlscreen, shdwing‘

Queen deing social work in varicus corners of the world, A

‘man with hig sleeves perpetunally rolled up.
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HACKETT (cont'd)

Over the last ten years, Queen Industries
has committed almost a billion dollars = :
toward those principles. Whether it be i
fighting organized crime, corporate ;
fraud, or govermment corrupticon, Oliver ‘ : . i
Queen is a warrior on the front lines. A ‘ :

modernn day Robin Hood, y

The glides tumn off. Hackett locks out at the crowd.

HACKETT (cont’d) _ .
In this world, virtue wears no suit. ‘ : f

APPLAUSE in the crowd. OQueen focuses his attention on-

MARCUS CROSS (60s), an older CEO sitting at a hearby table.
Sharp, calculating, and manipulative., He raises a teast.

Queen doesn‘t return the gesture.

EXT. CHECEMATE STAR CITY DIVISICN HO - NIGHT

In a different part of town, several TRUCKS have pulled into :
the loading bay of an anonymous industrial building. : : -
Uniformed workers carry heavy crates inside, i Q;;>

ON THEIR LABEL: “Checkmate World Security Initiative” ;

INT. CHECRMATE EQ - WAR ROOM - NIGHT | o .

A new operation is moving in. Expensive computers being | - I
- installed by Checkmate TECHS. a

overseeing this operation, tough as they come, is COL. TALEB
BENI KHALID (40s). Five stars around his collar. A flag cn
his arm, worn proudly. ) . ‘

Nearby, a flatscreen TV broadcasts the evening news.

NEWSCA$TER (ON TV)
ind in politics today, Col. Taleb Beni
Khalid appeared in front of an open
congressional hearing to defend his
controversial Checkmate program...

Col. Khalid'glan¢es over at the TV, where he sees the image
of himszelf speaking inte a microphone.




COL. KHALID (ON TV}
Those who don the mask and cape should
not be permitted to call themgelves
‘enforcers of the law. That is why our
Checkmate Initiative must safeguard the
public from these vigilantes. -

Overhead, a massive bhoot screen flashes the Checkmaté lcga.

‘ CHECKMATE TECH
8ir. We’re conline. .

Col. ‘¥halid glances'up at it and smiles.

EXT. CHECFMATE HQ - ROOFTOP - NIGHT

A rooftop heavily guarded by a NON-UNIFORMED SECURITY DETAIL.
Walkie-talkies, Uzi’s all around.. Cne of the agents stops
along the parapet and extinguishes a cigarette.. -

L NOQIZE _

Like a whisper. A sharp projectile cutting through thin air.
Soft, subtle, precise. The agent tilts his head curlously
Was it just his imagination? Or was it-

A GREEN ARROW

Lodging itself in his chestt The agent hits rhe ground.

A steel fiber wire runs from the arrow, £till connected. The
wire goes TAUGHT as weight pulls on it.

Another agent rushes to the scene just in time to see-

A DARK FIGURE

Emerging over the ledge, ascending via an Australian rappel
harness. - ‘Before the guard can. move for a weapon, the
attacker raises a- -~ ‘

COMPOUND HUNTING BOW

Aluminum alloy, complete with two laser sights and a hinged
axel pivot that snaps an arrow immediately inte the muunt as

he pulls back and RELEASES.

The arrow lands between the agent's eyes and knocks him
backwards a full ten feet before hitting the wall.
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INT. CHECKMATE HQ - STATRWELL ACCESE - CONTINUOUS

Another agent, reading the Sparts section, p;cks up a walkie- E
talkie. i
. , AGENT #1

hocoftop, check in-
Suddenly AN ARM wraps arcund his neck and pulls qulckly. The i
agent struggles against hisg dark aggressor.

The door copens and another agent sees what’s happening. He
goes for his Smm and raises it to fire when an arrow-

LANDE IN HIS HAND.

S . AGENT #2 - . ‘ o g
Breach in the stairwelll! One coming
through, there could be-.
He doesn’t even have a chance to get the next word out, as. - !
another arrow ig forcefully jammed inte his throat. ' :
INT. CHECKMATE EQ - WAR ROOM - CONTINUOUS .. DR i )

Four agents burat into the room. . Distant GUNFIRE scunds out
behind them.

‘ . AGENT #3
- Bverybody out. - There‘s been a breach.

COL. EKHALID

What's wrong?

AGENT #3
 8ir, it 5 not safe f0r you heres-

7
H
I

Suddenly, the LIGHTS CUT OFF. The agents put their backs ‘
together around Khalid, preparing for the worst when-

SOUNDS OF ARROWS

Cut through the darkness. - One by one the bcdyguards go down,
arrows lodged in their chests. ay :

Khalid picks up a& 9mm off the floor and backs beneath a
ccmputer bay for- safaty . ‘ ‘

FOOTSTEFRS




Walk over thé concrete floor. 51ow.and-precise. Two heavy
boots with KNIFE SPURS projecting from the sides. Khalid
¢hecks the safety on his mm, Suddenly-

A HARD
 Grabs him by the shirt collar and YANKS HIM fnrcéfﬁlly as we-

CUT TO:

INT. OPULENRT DINING HALL - NIGHT
Hackett shuffles papers on the podium.

HACKETT
Anyway, it’s time to hear from the man
himself. Philanderer, philanthropist,
philosopher... <all him what you may. )
I'm just proud to call him my client, my
wing man, and my lifelong best frlend.
(pauses) ‘
Ladies and gentlemen Mr. Qliver Queen.

A BTANDING OVATION throughout the bgllrocm.

Queen downs his champacgne, straightens his bow-tie, and
ascends the platform inte the warm embrace of Hackett.

QUEEN
Had to usme the yacht stery, didn't you?

Hackett catches a glimpse of Marcus Cross behind them.
HACKETT
Did you see him? Some balls. Ten
thouzand dollar table at .2 benefit for
the man he’s trying to buy out.

QUEEN :
At least we know he's sericus.

Backert gmiles and steps off the platform. Queen leooks out
at the crowd., He’s about to start speaking when suddenly-

POLICE BAND RADIO
Whispers through a concealed device nestled in his ear.
POLICE BAND {(0.5.)

All cars in the vicipity of Fort Street.
Reports of an attack at the Checkmate Hp.

iR = R
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Gueen pauses. This registers great concern for hlm. He
looks out over the waiting crowd, and then... :

QUEEN
I'm sorry. Sometimes virtue ¢an't speak :
for itself. {

and with that he walks briskly off the‘étage and out of the
pallroom. The crowd watches with confused concern, i

INT. HOTEL HALLWAY - CONTINOOUS

Queen loosens hisz bow tie in full stride. Hackett emarges
behind him.

HACKETT . :
0llie, come on.. They mad& a cake for N
you, Eight layers- |

QUEEN
Somethxng 8 come up. I need you to
COVer. ' .
{cff Hackett's look)
Don‘t act like you don’t enjoy it. .

' HACKETT .
One of these days I'm going to run out nf
things to tell them...

Dueen smiles and tosses Hackett his bow tie.

: QUEEN ‘ . ;
Sorry, buddy. I’'ll be hack by dessert. —

HACKETT ‘ ‘
Go, Sawve the world., 8See what I care.

EXT. STAR CITY STREETS - NIGHT o ' @

8ix polige cars dart through the main avenue, sirens blazing,
accalerating. to eighty miles per hour. ‘

POLICE BAND (0.5.)}
Suspect last seen headed by car towards
the warehouse dlstrzct on Fort and
Main... ‘ o

ABOVE THE STREETS

WE CRANE UP to a black tuxedo discarded hastily on a rooftop, j-
which we recognize as the one Queen was just wearing. o




.

PAN . OVER

To the OUTLINE OF A MAN goaring away across a z:p llnE in
pursuit of the lelCE cars.

He lands on an adjacent building and does a quick somersault
roll, which he finishes in a sprint that gives him enough
speed to leap off towards the next rooftop, landing perfectly
onee agamn and providing us w;th a perfect view of-

THE GREEN ARROW (a.k.a. OLIVER QUEEN)

Tight green leather suit, quivers attached to his ankles and
thighs, and a giant COMPOUND BOW running agross h15 back-
His face is concealed by a dark hood. ‘ ,

POLICE BAND (0.8.) (cont'd) =

Scratch that, make it Fort and
Wentwozrth... - ‘

Queen glances to. his right and sees the bulldlng they're’

-talk;ng about. He knows = shortout and acts accardlngly,

cutting over buildings where roads can’'t travel..

INT. TOY WAREHOUSE - THIRD FLOOR - NIGHT

An empty mill. The door bursts open and Queen struts in, bow
drawn, ready for a fight, when he sees-

THE LOFT SPACE IS EMPTY
Except for a single chair ccntalnlng a slumpedvaver f:gure,

Queen edges closer, constantly checking sight lines.
Wondering what he’'s walked inte. He circles the chair to see-

COL. KHALID |
tut cold. . And not the wnconscious kind. Thig man ig dead.

Killed by the object protruding from his chegt, which just
happens to be-

A GREEN ARROW.

Cueen compares it with the others in his thigh- maunted
quiver., It’s a dead match. He’s been set up.

POLICE BAND (0.S.)
All units, new reports just coming in...
sugpect has been ID'd as the Green Arrow.
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QUEEN
Not good.

DISTANT POLICE SIRENS.

Juat thgp. on 211 sides, the doors burst open and- .

A SWAT UﬁIT | |

Ready for war, ;u;hEE the room ﬁifﬁ their rifles raised,

| SWAT LIEUTENANT
- Freeze! Let’s see those hands!

Queen slowly raises his hands, but with a sense of;purppsé-.{

WRIST-MOUNTIED CROESSBOWS

Fire cables towards the ceiling. Queen LIFTS.HIMSELF high
above the SWAT tCeam. )

They CFEN FIRE, but bullets are no match for a man of his .
apeed. They ricochet off the steel struts around him.

Queen sprints aleng the rafters. He pulls out his bow and
fires an arrow into the vertical support struts ahead of him.
It LIGHTS UP. And then-

BOOM! '

The arrow expiodes, causing the ptrutsa to buckle inwards and

Queen’s platform to tilt downwards, allowing him to. surf. down
along its slope and somersault a landing.

INT. ABANDONED WAREHOUSE - HALLWAY - CONTINUOUS

Queen rushes through the corridor, He hears FOOTSTEPS and
sees lights at the stairwsll ahead. More police coming up.

He looks to his left and sees a dbof labeled MEN'S ROOM.

INT. ABANDONED WAREHOUSE - MEN'S ROOM - CONTINUOUS

He pushes inside and sprints towards a set of floor-to-
ceiling windows on the other end of the long space...

...passing.geveral INDUSTRIAL HAND-DRIERS mounted on the
wall. He knocks off their porcelain bodies one after another
as he runs by, allowing the HEATED OXYGEN VENTS to blow
freely inte the space. o




Then he draws an arrow and fires it into a nearby radiator
pipe. The METHANE GAS beging leaking loudly.

The SWAT team bursts in behind him, automatic weapons raiged,
and begin firing..

WHOOM!

The sparks from the;r rlfles ignite the free flow1ng methane
gas, which sete off the streams of oxygen emanatzng from the
hand-drier vents and shoobs-

PLUMES OF FIRE

All across the room, causing the team to duck back and crawl
to safety in the haliway. '

Queen rune straight towards the GLASS ahead of him and-

EXT. ABANDONED WAREHOUSE - NIGHT

BURSTS THROUGH

Righting himself midair and GRABBING ONTO. A CABLE which he
uses to slide himself to a safe landing. Out of breath and
exhausted. Tmprepared to face-

POLICE CHIEF (0.C.)
Don't move, Green Arrow!:

He spins arnund and realizes he is-
COMPLETELY SURROUNDED
Dozens of cops in a wide circle, all of their weapons trained

on him. Squad cars atopped everywhere. It’'s a small army.
The CHIEF stands at the front of the line.

PDLICE CHIEF {cant” d}
Now drop your weapons.

ON QUEEN: the face behind the mask, still considering his
options, realizing he doesn’t have any. The show is over.

He pulls at a cord which cauzes his several QUIVERS to drop
from his body. Two on his thighs, one en his back., The
crogsbows go next. Then hls bow. Then his pagkup bow.

e —
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EXT. DOWNTOWN STAR CITY POLICE DEPAREMENT - NIGHI

A throng of reporters has gathered on the front Eteps of the
Statlon Nobody’'s being let inside.

Will Hackett pulls up in a limousine and pushes his way
through the reporters as 1f they waren’t there.

INT. POLICE STATION - LOBBY - CONTINUOUS

POLICE LT. CAMERON (sos) Smug, arrogant, been-there-done-
that, but by the look on his face, tonight is one place he’s
never beén nor done. :

He meets Hackett at the door and they stride down a corridor
towards the elevator.

HACKETT
If any of your men laid a finger on my
client...

LT. CAMERON
-Laid a finger? One of my rookies tried
to take off his mask. Kid’'s gonna be
. brushing his teeth with his feet for the
next two months.

INT. POLICE STATYON - ELEVATOR - CONTINUOUS

Cameron swipes a key card and presses the button for the
basement.. The deoor closes. ‘

LT. CAMERON
This client of yours... billionaire or no
pilliconaire, I don’t care who he is.
When he straps on a suit and kills a high-
ranking official... he’s not getting
preferential treatment.

HACKETT
Oliver Queen is not a killer.

LT. CAMERON .
Dliver Queen’s got nothing to do with it.
This is about the @reen Arrow. And the
dozens of DA's who have been trylng to
bring him down for a long time.

They stare off for a long beat. Cameron swirks.

s e -

iram

Sy



11,

LT, CAMERON (cont’ d)
Rock. Meet hard place.

INT. HIGH-TECE HOLDING ROOM - CONTINUOUS

Cameron closes the door and leaves Hackett alone inside,
staring at~-

QUEEN

Pangling midair from several chains, his arma wrapped across
his chest, his legs twisted too. He's Btill in his costume,
except the hood is pulled back and the mask removed. He's
bruised and bleeding. .

HACKETT ,
All this and they haven’t sven bcuked you
yet,

QUEEN

Cross set me up- slttlng at my beneflt,
smlllng the whole time. ..

Hackett plcks up the Green Arrow mask off the floar.

HACKETT
How would he £ind out who you were?

: - QUEEN
Hackett. Thiz is a nlnety blllion dollar
takeover. No secret is too expensive.
We‘ve got to assume we’'ve been totally
compromised.

HACEKETT. : -
They’1l freeze your assets. If they mark
your expenditures as criminal activity,
this takeover just got that much easier-

QUEEN
{smiles)
That*s why I have the best lawyer in Star
City on my side.

Hackett bites his 1lip thoughtfully.

HACKETT
I'l] geb on it.
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EXT. STAR CITY FINANCIAL DISTRICT - DAY

Morning commuters read a newspaper with the headlipe:
“BILLIONAIRE ROBIN HOOD?” - Another says: "HERO OR MURDERER?”
It shows Oliver Queen next to & picture of the Green Arrow.

PROTESTORS

Push by on.the gidewalk, waving signz that read: “LET OUR
HERO GQ" and.“GREEN ARROW IS A FREE MAN”,

Nearby, a REPORTER speaks inta a shaky camera.

REPCRTER
...in a shocking turn of events, the
_gcentroversial folk hero known as the
»green Arrow” has been apprehended and
charged with murder. His secret
identity? Star City’s own billionaire
playboy: Oliver DQueen.

INT. DISTRICT ATTORNEY’S OFFICE - DAY --- wﬁtxs LATER

ON A TELEVISION SET: Col Khal:d 19 deliverlng his speech to
Congress.

C0L. KHALID {ON TV)
As world citizens, we can no longer stand
by while armed vigilantes take to che
gtreets. We must fzght back.

A HAND shuts the television off. WIDER T REVEAL-
Hackett and a DISTRICT ATTORNEY arguing in an ornate office.

DISTRICT ATTDRNEY
That’= one hell of a motive.

HACKETT
I've got five hundred witnesses who were
having dinner with Oliver Queen at the
time of the murdex-

DISTRICT ATTORNEY- |
Time of death was cutabliahcd three hours
hefore the fundraiser.:

) HACKETT
What’s this really about? Bringing in a
vigilante because now Checkmate says it's
illegal to wear a mask?
‘ (MORE)

-
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HACKETT {cont 'd)
(pauses)
Or are you hoys just looklng to finally
get a pungh’ 1n°‘

U

The Disztrict Aﬁtofney smiles smugly. Leans across the table. . !

. I
DISTRICT ATTORNEY o |
Thie iz about justice. I‘ve been waiting ‘ 5
eight years for it. Your rich playboy i= :
going away for a lony, long time. ’ »

EXT. QUEEN’S STAR CITY BROWNSTONE - RIGHT

Reporters are held back behind pelice lines as Lt, Cameron,
the District Attorney, and a team of POLICEMEN push through
the metal gates labeled “QUEENY.

e ——— e

INT. QUEEN’ S HANBION MOMENTS LATER

Cameron and the Digtrict Attcrrey shine a llght around the
gorgecus collections of art, mostly centering On pr1m1t1Ve :
sculpture. i

LT. CAMERQN
Why doea a rich mah with rich friends
give up everything to fight crime?.

DISTRICT ATTORNEY
Eecause he thinks he‘s bhetter than us.

Camercn observes a nearby ARROW mounted on the wall. He runs :
his hand over it thoughtfully. 2nd then- ;
- : fr——

IT RETRACTS ‘ T T A

Sinking further back in the woed and unlocking a series of
wall panels in jigsaw form that suddenly PUSH BACK to reveal-

A WEARPONS ARSENAL

Thousands of arrows, all with varying functions, all labeled
accordingly. Hundreds of different bows too.

DISTRICT ATTORNEY (eont'd}
Our job just got a lot easier.

CUT TO:

TELEVISION FOOTAGE. A COMMENTATOR speaks in front of ‘grainy
AMATEUR PHOTOS of the Green Arrow, "taken from afar.
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: NEWS COMMENTATOR =~
After mystericusly érriving on the scene '
almost ten years ago, the Green Arrow i
gquickly became a herole symbol to the i
downtrodden residents of Star City. A
modern day Robin Hood.

NEWS FOOTAGE OF QUEEN being escorted into the police station i
by what seems like an army of officers.’

) "‘NEWS COMMENTATOR (cont’d)
But now Star ity hag a new name for .
their masked man... billionaire ‘ . i
industrialise Oliver Queen.

" The images disappear and we slowlyZZOOM on the'commentator{

NEWS COMMENTATOR (cont’d) —
None can speak for what sense of justice i

inspired Mr. Queen to deon that famous
green mask. But we do know this: the
fare of thig trust fund vigilante now
lies in the hands of Fudge and jury...

EXT. DOWNTOWN POLICE DEPARTMENT - DAY -.- WEEKS LATER -

Reporters follow Marcus Cross as he climbs the steps of the ) E \y;>
station with a small entourage in tow. ;

PROTESTORS camp out nearby, advocating for Queen’s release. §

REFORTER o S
Mr. Cross, will You continue with your ‘ e
takeover attempt of Queen Industries in o Lo
light of Mr. CQueen’s indictment? ‘ :
. CROSS

I have always believed that Oliver Queen
was of unfit moral character to run.a

killien-dollar euterprise., My only hope
“igs-that mow the sharcholders agree it is
time for mnew leadership.. '

He continues up the staire and disappears inside.

INT. POLICE ETATION - VISITING CHAMBER - LATER

Three guards drag Queen im by long RODS attached teo hisg neck, i
keeping him out of arm’s reach like a wild deg. ‘

Crose-waitas on the other side of the glass. il
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: CROSS E
They certainly den't leave anythlng to !
the imagination. . . ‘ ‘

i
i
!
i
L

QUEEN
I’ve been known to make guick exits.

Cross holds his hand out to one of his wen, who draws forth a
pile.cf‘DOCUMENTS.‘ He slips them into a tray.

CROSS
oliver. You're a good businessman
Clearly,you know what’s coming next.

(ueen SLAMS the tray back to the other side never breaking
eye contact with his adversary. oL

QUEEN gﬁmmm
I know what you're trying tu do. BAnd H
itrll mever Tiappen.

CROSS ' ‘ :
My work is for the good of this clity. -
QUEEN

Privatizing slums and uprooting thousands ' i
of people doesn't sound good to me. , i

' CROSS i
Don’'t act so self-righteous, You drive a :
Porsche. f

QUEEN . . :
At least I never stole one. ; P

Croas smiles slowly. Buttons hms Hu1t and preparea to leave.

CROSS
S0 you won’t be reasoned Wlth

Crosg leans forward,and speaks cloge to the glass.‘
CROES (cont d)
You have no idea what I am capable Qf
deing, Mr. Queen,
INT. FEDERRL CQURTROOM - DAY -w- WEEKS LATER

Queen, bound in chains, is led lntc the courtroom by the
bailiff. In the background CHEER® in the crowd

The FEDERAL JUDGE silences the audlence o .
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Hackett patsz Queen on the shoulder reassuringly.

The jury walks into the room. Poker faces. No one making
eye contact with the Federal prosecutore or the defendant,

JUDGE -
Ladies and gentlemen of the Jury, pleas&
pass your verdict te the bailiff.

The FOREMAN complies. The bailiff hands it to the JUDGE, who'

stares at it, then passes it back.

JUDGE (cont d)
As to the charges of murder in the first
degree, how do you find the defendant,
Oliver Queen?

. FOREMAN
Guilty, Yeour Henow.

The crowd ERUPTS in rage.

Queen turns to the back of the room, where standing patiently
against the wall is Marcus Cross. He smiles.

EXT. COURTHQUSE STEPS - DAY

The crowds cut front have gotten violent. People push
against the lines of policemen.

A PROTESTOR speaks angrily into a news camera.

PROTESTOR .
The Green Arrow was the only guy wha
" looked cut for us in the slums. You take
him away, vou take away this city. and
then what do you got left?)

" A LIMOUSINE pushes through.

Bodygquards make way,'ushering'the Federal Judge in
plainclothes through the ¢rowd as people throw things at him.

INT. LIMOUSINE - CONTINUQUS

The Judge ducks in and pulls the door shut behind him.
gitting acress from him, preparing a drink, is Marcus Cross.

JUDGE
If I =zentence thia man to death there 8
going to be a lynch mob waiting for me.
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CRGSS
That.'s why- there 5 annther opt;an.

Crogs passes him & SEALED ENVELDPE w1th the Cheakmate lego on
it. The Judge stares at the documsnt inside.

JUDGE - | : ;
This is worse than death. ' 5

Cross smiles. Hands him his drink.

INT. CRIMINAL HEARING ROQOM - DAY

The room i= empty but for the prmsecutors, Queen, and
Hackett.

Just then, in the back, the doors open and in walk-

et 1 mp[rm e e s pneneten

SOLDIERS in black fatigues. CHECKMATE logos on their
sleaves. A private security force, built to handle
metahumang. These are not guys you mess with. '

HACKETT
What the hell is this abour?

) _ The Judge enters and site at hig throne.

JUDGE
Oliver Queen, plEaSE rlge.

HACKETT
Your Henor, I demand an explanation-

Queen gestures for him to stop. He risesTpatiently. Lo

JUDGE ‘
Given the very public circumstanCEE of
this trial, this Federal court faces
‘considerable challeénges in prnposing a
life sentence, ‘

(pauses)

Since we have no confidence that a
conventional lockup will be able to
contain a man of Mr. Queen’s abilities,
it iz the recommendation of this court
that he =pends the remainder of his life
in the only place in the world that could
lock him down. .. the Supermsax '
Penitentiary for Metahumans.

Hackett stands up, banging his fist furicusly on the takble.
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HACKETT |
Your Homor, this is cut of linel My
client has no special abilities-

JUDGE
I hereby surrender your life to the
custody of the Checkmate Initiative,
{pauses) ‘
May God help you. , :

The Judge SLAMS his gavel on thé”podium.

ON QUEEN: flinching ever so slightly.

INT. HIGH-SECURITY HOLDING CELL - NIGHET

Cueen sits alone in a cinder-block room, handeuffed and
shackled on each of his limbs. He ¢an barely move.

The heavy steel doocrs DPEN and Hackett is escorted 1n51de..,_: i
He carries with him a tray of food. - :

'HACKETT .
You look like a man who could use cne . !
lazt hot meal. ;

QUEE‘.ﬁ
The appeal? oo i

Hackett shakes his head. OQueen can’t help but smile, it's so
absurd. C

QUEEN (cont*d) e
Supermax. The Alcatraz for super- o ‘ L.
villains. Pzobably half the inmates are i
there because of me. :

HACKETT S ;
Cross initiated the audit this morning. i
He's advocating your Standlng be. thrown
out due to fraud.

' {panses)
Ollie, I'm S5O SOLTY.

- QUEEN
Did you bring the.papers?

Hazckett gives him a reluctant lock.
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: QUEEN (cont‘’d)
bon’'t bail on me now, If we don't do
this, he’s going to have access to all of
my assets, Pockets nokody should have

access to.

- HACKETT
The, um. .. archery expensc account?

QUEEN ‘ o
Make it disappear. I'm =uthorizing you
to do whatever it takes. Bounce it
around. Buy me some time.

HACKETT
Time for what?

Queen amiles him kncwinglyﬂ

QUEEN
You didn’t think I‘d rot in prison while
some murderer iz on the loose, did you?

HACKETT =
Ollie. Supermax, it’'s a one-way ticket.
Ho one has ever escaped-

QUEEN
I‘ve gotten out of worse and you know it.

Hackett sighs, reaches Into his briefcasze. Pulls out a
series of legal documents and a pen: = K

QUEEN {cont’d)
(glances at security
: cameras)
Careful. They don’t like it when T f;nd
sharp objects 1y1ng arcund ) :

He opens his mouth. Hackett puts the pen in end he slgns
while holding it with his teeth.

HACKETT .
This is where we say good-bhye.

QUEEN
Cheer up. I'm not dead yct ot
literally, at least. ‘ e
Just. then, over the tick af a nearby radiater, they HEAR. . .

NOISES OF A CROWD

e
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tntside the thin sliver of the ﬁindcw, niot large enough for a
human to fit through. Ouneen and Hackett peer ocutside to see-
EXT. POLICE STATION - NIGHT

A CANDLELIGHT VIGIL

Where hundreds of people have gathered, staring up at the
prison in silence. Some carry signs that read “THANK YOU
GREEN ARROW”, others read "“COME HOME SQONM”,

Tt’s an emotional gnod—byé tp‘é_local hero. One last
reminder of who he is to theze people. BAnd what he has lost.

INT. HIGH-SECURITY HOLDING CELL - MORNING

Queen wakes up to the scund of the METAL DOORS OFENING in the
darkness.

HANDS GRAE HIM

Dragging him in a stranglehold across the floor, zlamming
ghackles onto his hands, ankles, etc. ‘

CUT TO:
QUICK SEOTS:

Oueen being thrown into a barber’s chair. His blonde hair
shaved into a buzz cut. His goatee.shaved off entirely.

The Green Arrow unifeorm being shoved inteo a sealed plastic
bag, buried in a deep storage closet, sealed up and vaulted.

Queen being fastened to some kind of mobile chair. Iron

- restraints on all sides. A MASK slammed over his face s0 he

can’'t bite his way through anything.

EXT. AIRPLANE HANGAR - NIGHT

An enormous C-130H HERCULES CARGO PLANE. Painted on the side
iB a CORPORATE LOGO: “Checkmate Security Initiative.”

A MUM-VEE arrives and the Checkmate soldiers lift out Queen, .
tranquilized and bound in his metal chair restraints. EKEYS
dangle from one of their belts. '

Hiszs mask ig removed. He finds himSeif st&ring at a FEDERAL
MARSHAL, waiting beside the soldiers.

O T
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" FEDERAL MARSHAL
Oliver Queern. You are about to be
incarcerated in the Supermax penitentiary
for Metahumans. You are no longer a
mewher of free society, and any words you
gspeak will no lenger be recorded on .
public record.

{pauses)}

‘Do you have any final words?

Queen raises hig hand slightly. Everyone locks down to see-
HE’'S HOLDING THE HANDCUFF KEYS!

The soldiers all jump on him, prylng the keys away while
vielently reatraining him.

QUEEN
Tell Crcss 111 see hlm when I get back

The Marshal neods his order to the Chackmate men.

A tough soldier with a spider-web tattco on his face
practically spits into Queen’s eyes as he speaksz., ..

: CHECFMATE SOLDIER
' How do you like the silver spnon now,-
rich boy?

Then he jams a TRANQUILIZER into his arm. Queen fades almost
immediately.

They lift him out of his chair and shove him into an enormous-
STEEL-PLATED TRANSFER BOX o N
Like a shipping crate, except with air-holes. This thing
could contain the strongest of the strong. n

INT. THE CROSS COMPANY - PENTHOUSE OFFICEES « NIGHT

Crogs hangs up his mcbile phene, having just received'néws.

CROSS
He's gone.

WIDER TO REVEAL

Several high- prlCEd ATTORNEYS sitting around a giant table,
passing documents back and forth.

T
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CROSS (contrdjf.
7 don’t even want his name left on the
letterhead when this is done.
ATTGRNEY .
Do we have the authcrizatlon f:om the.‘
consigned officer? .
Cross looks expectantly to his left. PAN OVER to reveal-
HACKETT
Sitting next to him, holding Queen’s papers in his hands.

S .. HACKETT .
Yeah. I have it right here.

Hackett paszes the forms acrose the table. Straightens his
tie self-consciously. He catches a glimpse of himsslf in the
reflection of the window. He doesn't like what he sees.

DISSOLVE TO:

BLACFKNEES.

Noises of a CRANE LIFTING. The crate settling into place
inside the C-130H. Hydraulice deors cleosing. The plane
engine starting up. Take-off.

‘LATER}

OLIVER QUEEN. Lying in half-darkness, listening as the plane

reaches 30,000 feet.
| "LATER:
The plﬁﬁe 105&5 altitﬁdé. -TDUCﬁES DOWN on a hard tarmac.
LATER:
DOORS DPENING.

Bright l;ght pouring through. Qﬁéen ghields his eyes. How
long has he been in here?

PRISON GUARDS

‘Drag him out of the ¢rate and pull him aleong the floor.
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Oueen catches glimpses. of a LARGE HANGAR. Overhead
fluorescents. Other guards, fully armed and in Kevlar...

LATER:
HANDS HOLDING HIM DOWN

A mechanical syringe injects his forearm with a COMPUTER
CHIP. We can sece it glowing beneath his skln. We will call

thisz a Parallax Device.

O A COMPUTER MONITOR Queen’s chip actlvates on a three-
dimensional grid.

As he FADES OUT of conscicusness again, we;

DISSOLVE TO:

INT. BAPTISM GALLERY - LATER

‘A sterile, hollow void. No windows, Cold steel surfaces.

211 you’d need to clean this place ig a buckét of water.
Queen awakes on the floor, 8Several chains hald him deown.
A DOREN PRISON GUARDS

On a gallery above the main floor, rifles trained on him,
He’'s in some kind of pentagonal chamber, Like an operating
theater. No one stands on his level. ‘Until-

A MECHANTZED SLIDING DOOR

Cpens and in walks a SINGLE FIGURE.  Silhouetted at first,
but as the door closes we see- ' Co

A WOMAN.

Beautiful features. Shaved head. Smart ‘suit. High heels.
Piercing dark eyes that exude Zen-like calm. This ig AMANDA
WALLER (black, 40s}. Technically the warden of Supermax,
she's more like the priest. \ ‘

’ WALLER-
Hello, $242. - My name is BAmanda Waller

She steps at the edge of a painted circle.

WALLER (contfd)
Your sedative should be wearing out by
now, which weans everything I am going to
tell you will be lucid and underztoocd.
{MCRE}

TR T R TR L
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WALLER (cont 'd}
{(pauses)
Allow me to intreduce you to Supermax. -
~ Your home for the rest of your life,
Queen laughs to himself,

Waller doesn’t smile. She’s seen men 1like him before.
Strong. Unbrgakable. She's brcken them oo,

WALLER (cont‘d)
Ycu think you don't belong here?

‘ QUEEN - - :
I think vou and I both know that answer..

Waller purses her hands gently behind her back. Then she

nods at one of the guards on the second level, who reaches to

a control panel and PRESSES A BUTTON.
Queen VIOLENTLY CONVULSES, shaking until he hits the ground.
The guard releases the button.

Queen looks down at his forearm, studying the PULSING RED
Parallax Device beneath the surface of hie skin.

. WALLER |
Col. Khalid was a friend of mine. I want
you to know that.
INT. BAPTISM GALLERY - LATER

The ¢uards each take turns beating at Queen while he ecrouches
naked in the middle of the floor.

One of these Quarﬁslis PENOTTI (40s). . éﬂéd\ol' éouthgrn.boy.
Always with & gap-toothed sneer. ‘

OFFICER PENOTTI
“Ain’ t s0- tough- W1thout his masik.
INT. DRESSING ROOM - iarﬁﬁ |
A bruised and bloodied Queen is handed a GREEN JUMPSUIT and
green sneakers. A PIN NUMBER is irened to ite back. . 9242,
INT. ELEVATOR - LATER

Queen stands naked, holdihg his clothes in his arma, escorted
by two guards. They use USBE SIM CARDS for access.

R
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INT. MAIK STEM CORRIDOR -~ LATER

The elevator doors open and Queen steps out into a long
hallway. Dark and sterile. Steel walls.

Above him, SECURITY CAMERAS pivot back and forth.

INT. A- BLOCK-CDRRIDDR - LATER

A colossal cylindrical space, towering to a staggerlng height
beneath a sun-drenched dome far above cur heads. Un all
walls we see the Jaml cells of hundreds of przsoners.
The npaked Queen iz escorted down Broadway. Prisoners catcall
him from every directicn. :
INT. QUEEN’S PRISON CELL - CONTINUOUS
One hundred square feet. A mattress on a mounted steel base.
A toilet in the corner. A sink. A shelf.to place
belonging=s. And a spherical seﬁurity camera on the ceiling
The doors SLAM SHUT behind him,
Queen stares up at the camera, knowing Waller's eyes are oml
him right now. He cracks a grin. Waves at her.
INT. WALLER'’S SUITE - CONTIRUOTS
ON THE IMAGE OF QUEEN: staring up at. the camera.
WIDER TQ REVEAL...

The ultimate screening room. The central cortex. Waller's

pergonal space is like a giant hign-tech pan g;;ggg

A recl;nlng seat in the center, ataring upwards at the
projected images of HUNDREDS OF BSCREENS. Using a touch-pad
she can bring up any image into full view and move them
around at will. Sound flows in from dozens of speakers,
providing her with a way to hear every convergation.

We'd call it voyeuristic, but this goes ten steps above that.
This is downright insane.

Waller reaches up and MINIMIZES Queen’s monitor.

i
H
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INT. QUEEN’'S PRISON CELL - LATER
Queen dresses himself in his green jumpsuit,

ahove him, near the ceiling is gome kind 6f'PoRTAL'1ooking
outside. He can’t reach it, and it is slanted upwards.
Through the opening, he can HEAR sounds of seagulls.

VOICE (0.C.)
{whisper)
Say"h3y, friend.

A fiet sticks out of the neighboring cell for a pound Queen
hegitates a mocment, then touch&s it, only to bhe-

ELECTRDCUTED QN CDNTACTI

He falls backwards. His neighbor, a Japanese man known as
SHOCK TRAUMA (30s), laughe hysterically.

A WOMAN stands in a cel)l on the opposite end of the gallery
She wears an orange jumpsuit. Gorgeous, athletic, . auburn
hair tied back in a bun. This iz GEMINI (20s).

GEMINT ‘
Trauma, give it & break. You'll get us
in trouble. :

SHOCK TRAUMA
Just playing with the new guy, Gemini.
You want your shot?

Oueen starts €o atand up again, ready for a fight, when-

GEMINI
Careful. Don’ t want to upset Your
device

He loocks dowm at the red pulsing 1lght on the Parallax Dev:ce
on his forearm It blinks at a higher rate.

GEMINI {cont 4} )
Waller's eyes on the inslde. Tracks
heart rate, location, meta input. You
start trouble, use your powers a little
too mach. . . sherl}l know.

QUEEN
And then what happens?

ANOTHER VOICE (0.C.}
Brother, you don't wanna know.

T
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Queen turns back to the window overhead. He looks down at
his shoes. Swmooth, slick rubber., Looks over to the bed
frame, bolted to the ground.

SHOCE TRAUMA
What’s your name, new quy?

He removes hig shoes and begina dragging their soles along.
the sharp edge of the frame, cutting grooves in them.

GEMINI
Socher or later we're going to find cut.
We'always do. ‘

Queen puts his shoes back on and tries them on the slick
steel walls, He now has traction.

He gets a grip on the window sill and glimpses out towards-
MILES OF BLUE OCEARN. Not a landmark in sight+ ‘

QCUEEN
Where are wel

SHOCK ‘TRAUMA
Australia. The original penal colony.

ANOTHER VOQICE
That ain’t the place, Trauma, and ycu
know it. There’s a northern breeze
outside.

‘ ?YET ANOTHER VOICE
Bullsghit. We're in the Bahamas baby!

Geminli smiles.

GEMINT
Az you can see, there's been some dabate.
QUEEN |
Nobody's ever been out there?
GEMINI
¢ne time. All that came back was a body
in a bag.
{pauses)

S0 how about a name?

Queen sits back on his bed.  He can only play this game for’

s long.

A R
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MALE VOICE (0.C.)
I'11 give you a name.

iN A CELL BELOW:

Glass-encased, alr-tight and maintained at an ineredibly high

" temperature, is a BLACK MAN sweating bullets. He wears an
. orange jumpsuit. We will know him as. CAMERON. MAHKENT (30s).

MAHKENT
I know that voice anywhere

ON QUEEN: staring down at Mahkent across the diviqe.

MAHKENT (cont'd)g‘
Ain’t that right, Green Arrow?

2All around A-Block, the prisoners fall silent. Yeu could
hear a pin drop in here.

The two men make eye contact as we FLASH CUT to-

INT. BANK VAULT --- FLASHBACK

A COLD HAND gripping the wheel an a vault door, 1awer1ng its
temperature so much that the wheel gpaps off and gives the
man access to the bullion ingide.

WIDER TO REVEAL

A younger Cameron Mahkent, a.k.a. ICICLE, his body entirely
encased in ice, carrying a backpack to; gather his prize.
That’'s when he feels- : '

AN ARROW AT HIS BACK
Eehind him is Queen, in his Green Arrow outfit.
QUEEN
Not ancther move.
INT. QUEREN’S PRISON CELL --- TODAY

ON MAHKENT: hies skin momentariiy freezing over before the
high heat of his cell reduces him back to normal temperature.

. MAHKENT
Good to see you. We're gonna have some
fun together real soon.

i e meni— mm s
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INT. QUEEN'E PRISON CELL - NIGRHT

Everyone in A-Block iz asleep. Silence. HNot even a whisper.

Queen liez on his back, staring up at the ceiling as he hears
a4 RUMBLING NOISE beyond the walla. Just then-

WHOOM |

He is suddenly pulled off his bed as the eptire vell moves i
backwards, being aucked into the wall itself!

Queen clings onto the frawe for support and stares through
his bars as he lS carried through- - : : i

A VASET EBLACK VOID

A giant hydraulie ecaleulus of dancing 11ghts, where each
light is another prison cell, dangling from hundreds of glant
mechanical claws, movzng.the cells. in concentric circles,’
spinning them into new locations and finally-

CLANK. They are all put back into place.

Queén stands up, locking out through his bars at the restored
A-Block, only to see that- ‘

ITS SHAPE HAS CHANGED!

All of the cells have been rearranged. Even the corridors '
move in differemt lines. We have no idea which way is out.

GEMINI (0.C.) I
Eventually you'll gleep right through it. b
They re-configure every night. ‘ .. f

"Queen looks up at Gemini, now three rows over his head.

GEMINT {cont’d}
Disor:entatlon. Makes you think twice
about breaking out, doesn’t it?

Dueen shrugs.
GEMINI {cont’d}

Just out of curiozity, what's the Green
Arrov doing in Supermax anyway?

QUEEN
Would you bhelieve I'm innecent?
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GEMINI
I°d lock out if I were you. This is a
bad place to be a good guy.

QUEEN
‘Don’t count me out yebt.

Gemini smiles. Queen }ies back down and tries to sleep.

INT. SUPERMAX - A-BLOCK CORRIDOR - MORNING
The bars slide open and everyone gteps onto a yellow line.
Queen surveys the sordid assembly of prisoners. Metahumans,

regulars alike. All types of shapes and gizes, each wearing
-uniforms of varying colors for classificatien. )

They look very pleased to see him.

"A giant RED SPHERE hovers above an iris vault door on the
floor. It turns GREEN and everyone begins walking. Queen
moves in formation. '

He passes a few cells that are SEALED UP, their prisoners
still inside. On one door, vaulted closed, we see the label:
“2714: JOKER". -

Tn another sealed cell, smiling at Queen through the aecrylic
glass, is MAHKENT. .

. MAHKENT
Good luck out there.
INT. MATN STEM CORRIDOR - CONTINUOUS

‘A long hallway. Hundreds of prisoners walk compliantly
beneath the watchful eyes of a dozen surveillance cameras.

Oueen hears more RUMBLING in the walls. . This hallway has
completely re-configured. Different doors lead in different
directiens now. The whole prison has chanced shgpe.

He steps towards a deoorway just a=z-

ALARMS RING OUT! His feet are outside of the yellow line.

2 VOICE, hooming cver the monitors above:

VOICE (0.C.)
Back in line, 8242,

i
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An inmate in an orange jumpsuit comes up behind him. Blonde-
" haired, southern agcent, -overeager, but winning despite it
211. Hig name iz SPLIT (early 20s}.

SPLIT -
You wanna keep breathing the fresh air, I
suggest you jump back. We don't get a
vary long leash arcund here.

Queen weighs his options. Steps back in line.

SPLIT (eént'd)
So you’re the Green AXIOw..

QUEEN
Please. Call me Queen.

S5ELIT
Dcn't worry, 1 ain‘t gomna come after
you. I just never saw a cape in the
flesh before.
(pauses)
Name's Split.

Queen pushes through a dnor. It SLAMS SHUT in Split’s face.
And then- - ‘ o g LT :

HF WALKS RIGHT THROUGH IT. He's a teleporter.

SPLIT (cont'd)
shit, they’re not gonna like that...

Spllt suddenly grips his temples like he's hav1ng the
migraine of a lifetime. On his forearm, his Parallax Device
FLASHES WILDLY.

After a few moments, the blinking subsides,

SPLIT {cont'd)
‘Can't. so much as walk through a door
without sneezing blood for a week.

QUEEN
They stop you from using ycur pawer57

SPLIT :
Yup. We use too much and this thing .
lights up like a six-year old girl at a
tea party. .

They continue walking, follow1ng the line of prisoners
towards a massive steel iris opening.

PRET LR T eoa




EXT.

An enormots track and field, complete with assigned areas for.

32.

, QUEEN . :
Split. Y¥ou know your way arocund here?
SPLIT
Sure, three Years in the ‘Max. Why?
QUEEN
_How about a tour for the new guy°
SPLIT
A teour?
(smiles)
Hell, from me, you’ll get the VIP
breakdown.

RECREATION YARD - DAY

waight work, a soccer game, and people who just want to walk
in circles. :

Behind them, the dome-like chape of the pfison looms beneath
a bright blue sky. .

We mee all kinds of muperpowers here. From superstrength,
speed, to a man with leaves covering his arms who gits in a

sandbox, beckoning ferns to grow at will.

as FLORONIC MAW (70s).

SPLIT ‘ .
Welcome to Gen Pop. They figured out a
couple years ago that inmates started
going hog wild when their powers were
completely shut down --- made it too hard
to hold down the fort. So hare we get
superviged usage, one hour every day, ae
long as itfs under control.

Surrounding them are heavy walls, A tungsten csmium-iridium

compound.,

Cameras and SEOTGUN MICROPHONES scanr for

conversations. Guards keep watch behind heavy artillery.

SPLIT {cont'd)
Ree yard iz reserved for inmates Waller
can contrel. Some folks, their powers
are tao mach. We £all them Class Five.
Permanent lock-down back in the cells.
But: the rest of us get free reign.

Queen wabtches a FLOCK QF PIGEONS take off from the soccer
field, flylng through the air and cutt:ng west before they
disappear in the sky.

Fang will know him
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QUEEN
This i= 1t? This is Supermax?

SPLIT
It’s no Four Seasons, but hey, at least
they keep the ladies in here w1th us.
(pauaes, winkes}

0f course;, these women fall in two

categories: the kind you wouldn't want to
screw, and the klnd who! d kill you if you
tried.

‘Quesn points to the perimeter wallsa.

QUEEN
Why doesn't aomeone just jump that wall?

SPLIT
Ask Count Vertigo. He triled it cnce.
Parallax Device hit him so hard he don’t
even know what day it is anymore.

33.

Split points towards COUNT VERTIGO- (50s), sitting on a bench,
drooling and twitching uncontrollably. '

SPLIT (cont’d). ‘
You see, Queen, that’ & how Waller wurks.
Only one way to break men 1ike us. You
break ‘em from the insjde.

{Husen nods.kndwingly.

o SPLIT (cont’d)
So out here, we got three groups.  First,
the mortals. Green szuits. Not a lot of
you in here. ‘ C '

They pass a cluater of prisoners iln BLUE JUMPSUITS,
fragile looking men, playing with children’s blocka
were regressed preschoolers.

SPLIT (cont'd) ‘
Then we’vée got the geniuses. Blue suits.
Bxtreme intelligence, they ecall it.
Luthorfas somewhere arcund here. But he

ain‘t the old Lex. They're injected with

a counter-balance. Basically makes ‘em

dumb all day. : ' ' ‘
(Whlﬂpera} -

I hear it's ganja, but: don £ tell no cne.

all

like_they'

Queen'keeps his eyes on one of them, scraggly red hair with

glasses,

 Fans will recognize him as the CALCULATOR

{4013).

i
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SPLIT (cont'd)
Finally we’ve got orange. My boys.
Meta; Superpowers. Strength, sight,
speed, heat, teleporting, even some stuff
you prcbably haven t seen on the streets.

They walk by the weight area, chicken -wire cage ‘where
enormous prisoners work on their ehape. One runs on a giant
hamster wheel. '

SPLIT (cont’d) :
Parzllax Device keeps us In check, but
still don’t mean they’re pushovers.

A behemoth of a man finishes his bench press and sits up.
He's an animal-like monster. Beyond human. Thia is
BLOCKBUSTER (40g3). S

He stares Queen down... and. SMILES maliciously.
SPLIT (ccnt'd) o
Blockbugter, He kind of yima things in
here. . You wanna keep breathing, ateer
clear of that guy. ‘

As they walk past, Queen notices an OLDER PRISONER watching

them from afay. In an orange jumpsuit, with pale green eyes.

INT. CAFETERIA - DAY

Queen and Split enter a large mess hall. Thick walls.
Cement flooring. Steel tables bolted to the ground. More
shotgun micrephones and cameras, Constant surveillance.

They pass thrcugh a SCANNER that feeds back their vitals to a

guard booth on. the wall

IN THE BODTH. each priecner gets multlple 1ayere of secans, -
from thermal to gamma, making sure they aren’t carrying any
foreign cbjects. The only things that regleter are the '
Farallax Devices in their arms.

Guards hand out PADER CARDS to eachwpriScner in a line.

. SPLIT ,

Flex cards. More uerv1ce hcure ycu leg,
more cards you get. You can trade ‘em 1n
for rec hours, extra rations. 1It’'s
Waller’s way of giving back to the world.

Queen takes his food and sits down next to Split. He looks
around for utensils. ’ ‘
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QUEEN
No silverware?

SPLIT
You get used to your hands real fast.

Queen regards his HOT OATMEAL. unlmpressed Suddeniy-
WHAM!I

Two powerful hands SLAM DOWN on the table, shaking Oueen’s

‘bowl of catmeal. He locks up to see-

IRON CRDSS {20=)

An enormous man with Aryan Nation tattoos all over his ugly
face. Behind him are several other neo-Nazis, including
HEATMONGER {female) and BACKLASH.

Split picks his food up.

SPLIT (cont’d)
Gnod meeting you, Queen.

And with that, he TELEPORTS to the other side of the fonm.

Iron Cross GRABS Queen and 1lifts him up to face level.

‘ IRON CROSS
I’ m hearxng the Green Arrow’sz come to
Superma¥x. :
QUEEN

Yeah? When you see hlm, let me knuw.
Iron Cross TOSSES HIM Eld&wayﬁ.

One of the guards moves for an ALARM button, but Officer
Penotti holds him back. He wants to see the new guy prove
himgself.

CQueen slides along the concrete floor, then picks him=self up,
duste off, and returns to his seat. Refusing to fight.

IRON CROSS
Check it. We got ourselves a pacifist.

. QUEEN
You really don't want to flght me.

Heatmonger, a beautiful redhead, leans over the table. Her
hands, pressed on the surface, meli the steel.

e e e e
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HEATMONGER :
Tough talk from litrle men always gets me
B0... hot...

Queen glances down, seeing that she’s inadvertently HEATED
his bowl of catmeal to boiling temperature.

. QUEEN
Let me help.

with a quick flick of his wrist, he suddenly-

FLIPS THE STEAMING OATMEAL INTO HER FACE!

Heatmonger screams and clutches her cheeks., Backlash reachesa
out with an extending arm, which Queen quickly takes in a
firm grip and- . S ' :

TWISTS BACKWARDS!

Snapping his bone. - The arm goes limp. Queen leaps cut of
his =seat while Iron Cross raises his fist and-

SLAMS IT DOWN

On the steel table, shattering its alfeady-melted form into a
hundred pieces. ‘ .

Penotti hits the ALARM. Guards rugh the cafeteria.

(ueen picks up broken zteel fragmentzs of the table and tosses
them at Iron Cross like throwing stara. Each one lodges
itself into his ENOrNous form as he gets cloger and closer.

Finally, Iron Cross picks Queen up in both arms and HEAD-
BUTT2 him in the face,

Oueen rears back, slightly dazed, bleeding from: the mouth.

Then he SMILES.

QUEEN {comtrd)
You knocked out scme testh.

IRON CROSS
I'11 kneock ocut more than that...

Just as Iren Cross prepares to aqueeze the life out of him,
Queen suddenly-

SPITS SEVERAL LOOSE TEETH

et o e m s 1 e A b A e
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Into his throat, causing Iron Cross to choke and f£all to his
knees. He gasps desperately for breath. -Queen takes him by
the hair and glamg his face into the bench.

And then-

AN ELECTRIC SHOCK runs from his.arm throughout his entire
body. Queen convulses and hits the ground. -

INT. WALLER’S SUITE - CONTINUOUS

Waller watches quietly from her throne, having just delivered
the shock via his Parallax Device.

WALLER
That’'s enough fun for now,

INT. MATN STEM CORRIDOR - LATER

Giant HANGING HYDRAULIC CLAWS slide along a horizontal track
down the hallway, each of them carrying within its grip...

Iron Cross, Heatmonger, Backlash, and Queen

Dangling upside down, held at the ankles by the high-tech
contraptions. They convulse spastically, still injected with
inhibitors from their pulsing Parzllax Devices.

INT. WALLER'E SUITE - NIGHT

Queen lifts his head. He's coming back into focus. His
hand=s and leg=z are bound by =separata metal claws extendlng
from the ground.

. WALLER (0.C.)
Whoge =side are you really on, 92427

Sitting in her leather chair before him is Amanda Waller,
Hundreds of monitors behind her, '

"WALLER (cont’d)
There you were, a man of incalculable

wealth, all the resources in the world. .
¥ou could have fought crime through any

means. But instead you chose to do 80
cutside of the law. Why?

QUEEN
All the money in the world can’t make 1t
a safer place.

B
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WALLER
" Mo, That's why checkmate is here,

They stare off for a long, slow beat.

WALLER (cont’d)
We‘re not that different, you know. I
used to believe in the goodness of -
mankind, in the importance of right over
wrong. But that’s not true anymore. In
a world of capes and masks, all we have
is the law to show us the way.

QUEEN ‘
It doesn’t bother you that Col. Khalld'
real killer is still out on the street?

WALLER _
Be's not. I‘m looking at him,
© QUEEN

I was set up.
WALLER

Not acgording to the law.
Waller smiles, leans forward.

. WALLER {cont’d)
Supermax isn‘t just a place to house the
degenerates of society. It's our cnly
meaning in a compromised world.
(pauzes)
Tt‘s the line in the sand.

She pressés a BUZZER on her desk. The guards enter.
WALLER (cont’d)
8ix weeks in the hole.. Good luck, 9242,
INT, B-BLOCK - “TEE HOLE” - SOLITARY. CONFINEMENT - LATER

Officer Denotti and two other guards toss Queen into a Pltﬂh—
black room and slam the hatch shut.

Queen feels around He's in a small box. Seven feet by

gseven feet with a seven foot tall ce111ng. Not an cunce of
light in any direction. o

His eyes adjust to the darkness. He catches vague glimpses
of writing on the walls. Scratches. Day markers.
Per=onalized notes. e '
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One of them reads, “E Nigma was here.”

Queen rung his hands along it slowly as we-

DISSOLVE TO:
INT. QUEEN INDUSTRIES BOARD ROOM - DAY

Eright sun pourlng in through the filtered w1ndows.

Hackett and Crogs, with multiple ATTORNEYS flanklng them, s:t
acrozg the table from the SHAREHOLDERS of Queen Industries.

A CITY CLERK scours legal papers. And then finally:

CITY CLEREK
No, this won't do.

et At e e

HACKETT : ‘ : N :
What do you mean it won’t do? I have

complete power of attorney, granted by : \
Oliver Queern himself- ‘

CITY CLERK

fﬂl - This is an emergency authorization. It - ' :
o entitles vou to make executive decisions -
within the framework of the title.

However, acquisitions are a different
breed. You can’t hand over a company
without explicit consent.

CROSS .
Now hold on, we were told this would ke o R
sufficient-

e s s et e e

The clerk Bhakeﬂ his head and passes the documants back

. HACKETT ‘ :
Mr. Queen is in an unreachakle priscn for i
the rest of his life. How are we : i
supposed to get -some kind of consent?

. , . CITY CLERK
"He’'d have to be declared dead before his
estate is released.

Cross and Hackett share knowing glances.

INT. “THE HOLE” - SOLITARY CONFINEMENT - ﬁh!u

BLACKNESS.

B TR



40.

Sounds of breathing. Labored at firat, but gradually calming
to a steady rhythm. .

We get a glimpse of Queen, now'aged what must be a few weeks. i
On his face is a fair amount of stubble. His skin isg pale.

HIS FINGERNAILS
Have grown comsiderably. He holds one up to another. He's oo
using them to measure time. With one of his buttons, he

etches a VERTICAL MARK on the wall alongside several others.
Counting the days. TWENTY. o - - ;

LATER: i

QUEEN’S BLOODSHOT EYES L ;
Watching as the hatch opens and His food slides in. He jumps o

[l
i
at it, reaching fer the guard’s hands, only to be- ;
ELECTRO-SHOCKED | i

Thyxough _his Parallax Device. He falls back, Qripping his arm :
in pain. Kicks the tray in frustration. :

co ‘ ‘ : P
LAUGHTER on the other side of the door. i Viﬂ;)
o ' LATER:
QUEEN SLEEPING

His body having given way to detericration. Lack of ;
sunlight. Lack of physical contact. Utter insanity. e

ON THE DOOR: beneath the crack, vague light emanates.
Movement punctuates its steady glow. 5Small creatures
slipping under. ANTS. Hundreds of them.

" Queen shoos them away. - Bub they persist, walking in a circle é

and then STOPPING. Frozen, as if sensing his presence,
THEY ARE PORMING A SHAPE!
Words on the floor. A sentence. It reads: “TALK TQ ME®

QUEEN
Talk to who?

The ants re-configure themselves: “YOU ARE NOT ALONE"

QUEEN (cont'd)} )
You're not real. . ‘ —
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TRACK IN

Alonag the line of ants, finglly squeezing beneath the erack
of the doox, through the corridor ocutside isoclatieon...

INT. MAIM STEM CORRIDOR - CONTINUQUS

TRACKING aleng the ground, into the hallways, through the
legs of heavily-armed guards, beneath another set of doors...
INT. A-BLOCK CORRIDOR - CONTINUOOUSZ

Moving past cell after cell, finding our way to...

INT. HARTLEY'S PRISON CELL - CONTINUOUS - -
HARTLEY RATHAWAY (60s). A sly, intellectual affectation and
encugh dignity to show he’s had his fair share of battles.
His eyes are PALE GREEN. He can hear through the ants.
We recognize him a= the older priscner from the yard.
HARTLEY
Very real indeed, Mr. Queen.
INT. “THE HOLE” ~ SOLITARY CONFINENENT - CONTINUOUS
Queen stares down at the ants: “WERY REAL INDEED”

- QUEEN
Who are you?

NOTE: khe following conversation will be split between two

goreans ag the two men speak through this medium of exchange.

The ants will not be onzcreen --- rather it will seem as 1f
the men are speaking directly to each other.

~ HARTLEY
My name is Hartley Rathaway. They once
called me the Pied Piper. I’'ve been in
Supermax since the beginning. . ‘

(ueen nudges the ants. They immediately go kack into place.

QUEEN
You talk to ants?

I aimaniaid
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HARTLEY
211 creatures that can be manipulated by
high sonic frequencies.

Queern vzolently klcks away at the ants, trying to. digpel
them, They insistently pull back into formation.

QUEEN
What do you want from me?

HARTLEY
Your trust. Your-faith. And your
willing partnership in our eacape.

]

Now he’s got Queen’s intexrest.

QUEEN
Sorry. I'm not a villain.

) HARTLEY .

That doesn‘t matter. No man belongs in
this place. Good or bad, we're all
vietims within these walls. Raped by the
inhumanity. It‘s the souls they’re
violating. That’s why we must escape.

So the world can see this injustice.

QUEEN
You brought this on yourselves. All of
vou desgerve to ke in Supermax.

HARTLEY
I thought the Green Arrow was a crusader -

QUEEN
The Green Arrow is dead!

Hartley shakes hls head slowly.‘
. HARTLEY
. No. He just needs to change.’
(pauses}
Tell me how you became the Green Arrow.

ON QUEEN: remembering as we FLASH CUT to-

EXT. TROPICAL DESERT ISLAND --- 12 YEARS EARLIER

The younger (ueen awzkes on a beach, drenched in his tuxedo
and hung over as hell. He looks arcund.

An empty island. Dense jungle all arcuimd. Ne Club Meds.

R A A




A boar stands near a shrub, chew:ng away at the vegetation.
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QUEEN  (0.5.)
I was stuck in a place where a checkbook
couldn’t save me.

EXT. JUNGLE - NIGET _ - - !
Queen huddles against a tree, VDMITING his guts out. Beéidg‘
kim is & bush full of half-eaten berries. He wipey his
mouth, kicks the berries away. So much for dinner.

In the distance, the CRIES OF.A BOAR, Queen huddles closer,

EXT. BEACEFRONT - DAY T S ]

Just then, behind ie--

A WOODEN SFEAR

Darts through the air. It strikes the boar znd BOUNCES OFF.
not even piercing the skin. The boar runs away.

Queen emerges from the jungle, disheartened. .

EXT. JUNGLE - EVENING ‘ :

Queen works relentlessly on carving out thin pfojectiles from i
nearby sticks. He notches the backs.

Then he assembles a bow using dry balsa wood and a spindle of ;
coconut fibers as string. He bends it carefully, slowly, A
uneil ie- :

SNAPS AND SLICES HIS HAND. Blood flows immediately. |

EXT. JUNGLE - DAY

‘
i
:

A herd of boars runs w:ldly'from an ungeen &ttacker-
Emerging from the woods iz-

QUEEN

More muscular now, drawing back on che bow with pawerful
hands and FIRING!

The arrow darts conf;dently across the landscape, striking a
male boar. The ecreature slides to a stop.
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HARTLEY (0.8.)
You built youraslf from nothing.

EXT. BEACHFRONT = NIGHT

"Queen cooks the boar over an open fire using 2 dangling spit
he has rigged from a tree. He thoroughly enjoys his meal.

EXT. STAR CITY SEAPORT - DAY --- THREF YRARS LATER

Throngs of REPORTERS surrcund the dock as an exhausted Queen

iz escorted off a Coast (Guard cutter. He shields his eyes
from the flashbulbs.

HARTLEY (C.8.}.
And when they found you three years
laker, you were z changed man. You
understood the reason behind your simple
existence, yes?

INT. “THE HOLE” - SOLITARY CONFINEMENT --- TODAY

Gueen nods slowly.

QUEEN
I finally knew who I was.
HﬁRTLEY

Good. Let me help you find yourself
again. . .

INT. CQNFIHEMENT MONITORING ROOTH - DAY

A quard watches Queen & image in nlght—vlsion where all we
can see is him seemingly talking to the Lloor.

GUARD
Check it out. 'He’s losing it.

INT. “THE HOLE” - SOLITARY CONFINEMENT - DAY

Weeks have passed, QOueen uses a sharpened plece of concrete
flooring to shave off hig long beard.

- HARTLEY (0.S8.)
The Green Arrow is dead, but he can be
reborn.
(MORE)

i e ———
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HARTLEY (cont'd)
He is the only man who can show the world
that cages like this should never exist.

INT,. HARTLEY' S PRISDN CELL - DAY

Hartley stares at the sliver of sunllght maving across his
wall from the portal window. \

HARTLEY .
Mone of us deserve Supermax. Deep down,
vou- know irfs true.
INT. ™THE BOLEY - SOLITARY CONFINEMENT - DAY
LIGHTS FLDDD IN.
Officer Pencotti enters. He dangles a long seb of chains.
HARTLEY (0.8.)
All that remains is a guestion for vyou,
Oliver Queen... ‘
Queen sits in the cormer, smiling and healthy.
HARTLEY (0.5.) (cont’d)
Can you build yourself from nothing once
aga;n“ Can you 1earn to trust thase you
‘once despised?
Queen stares up ab Penotti.v Proud and unafraid. He sticks
his hands out. Waiting for the cuffa.
INT. MAIN STEM CORRIDOR - LATER

The guards ezcort Queen down the hallway. He passes‘Split,
mopping the floor, and winks. Split smiles back.

OVERHEAD:

From the catwalk, Amanda Waller lecks down at him. Trying to
read his thoughts.

INT. QUEEN‘S PRIZON CELL - NIGHT

The cell doors close b&hlnd Queen.

ON HARTLEY: staring at him from acroasz the way They make
eye contact and smile.

DISSOLVE TO:

------ el A A AR
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INT. QUEEN INDUSTRIES - HIGH-RISE FENTHOUSE - DAY

Hackert stares ocut at the Star City skyline, hands pursed i
behind his back., Conflicted and pensive,

Behind him, his luwurious new offices. ASSISTANTS running
back and forth. Power embodied.

‘ BSSISTANT
Your guesat just arrived.

bt el S —n e

INT. HACKETT'S PRIVATE OFFICE - MOMENTS LATER

Several FEDERAL MARSHALS, rifles cocked and ready, stand in a
wide cirele around a single prisoner, just arrested, still in
plainclothes, bound in chains. ‘

TWO BOOTS

Are kicked up on the desk. Spurs on the edges. The game
ohes we saw oo after Col, Ehalid, WIDER to reveal-

ARTHUR KING, a.k.a. MERﬂYN (408). An assassin, Compact
build, but with the kind of hands that warn you not to cut
him any slack. } ‘

Rackett opens up a folder on his desk. Merlyn's record. }
Images of him in full black costume, firing arrows off ;
rooftops. Newspaper headlines pertaining to his capture. ‘ i

HACKETT i
S0, Merlyn. Sentenced to Supermax. =
Three counts of felany first degree.

League of Assassins turned you in?

MERLYN ‘
We‘re not a very loyal bunch.

Hackett dismisses the Federal Marshals. They walk out and
close the doors behind them. ‘

MERLYN {(cont’d} ' .
Shouldn’t I be golng to jail right now?

HLCKETT
My associate has considerable pull within
the Federal legal apparatus.

Hackett rises and walks‘tc his window.

.....]:m-‘: ._......‘..‘.........
1
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HACKETT (cont’d)
What would yvou say if I could offer you a-
way out of Supermax? A transfer, maybe,
to a more... relaxed facillty.

MERLYN ‘
I'd zay powexr buys a lot of nice things
these days.

Hackett stares at the akyline in silence. Ignoring him.

MERLYN (cont’d)
Let me guess, T provide Queen's head,
vour friend provides the sunlight?

HACKETT
o All that vou'll ever need.”

MERLYN
One condition. ‘If they’'re gomna put me
away for this, I want everyone to know it
was me that brought Green Arrow down,

’ HACKETT oo
You really hate him, don’'t you?

MERLYH
I'm sick of b31ng second best.

Hackett nods kncw:ngly He couldn’t agree more.
MERLYN (cont’d)
What about you? Weren’t you his best
friend? What made you turm?
Hackett straightens his suit. Cold and empLy.
- HACKETT

He had the whole world. And-ﬁe wouidn!t
share it.

INT. SOPERMAX - MEN’S SHOWER ROOM - DAY

Queen stands among sevaral prisoners beneath the giant shower

heads . He stares at‘the‘wall, deep in thought.

Whispers around him. Various faugets turning on. Hot water.
VAPOR rises and obscures the security cameras., One by . cne, .

the silhoustted figures begin to ' walk away.

AB Queen rinses his face and opens his eyea. ‘he notices he's

all alone. BAnd then-

47.
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HE DUCKS

Just as a FIST slame into the poreelain tile in front of him.

Several HUGE MEN pounce and drag him acrosz the slick wet
floor. Queen desperately tries to grab hold of whatever he
can. The attackers knock his hands leoose and pick him up,
finally shoving him against a wall to reveal the face of-

BLOCKBUSTER. ' Wearing his oxange uniform. Soaking wet.

BLOCEBUSTER
Green ATrow came to the wrong place,

He tosses him across the stall.

Queen looks arcumnd. The security cameras are still obscured

by the vapor. Thinking fast, he withdraws inte the mist.

. - THUGGEISH PRISDNER
Wherea'd he gD?l

Queen, atill hiding, sees an electric SOCKET nearby. He
YANKS IT from its bolt. Wires come out. He wraps them

arcund each other, . - S

A HAND

Suddenly jams against his throat. - Blockbustef'emerges.

BLOCKBUSTER
Aln't nobody gonna 1ift a finger for youn.

Just then, Queen grabs onto the shower faucet averhaad and-
LIFTS HIS FEET OFF THE- GROUND.

With hizs other hand he drops the wires, which he has pulled
inte a long encugh coil so that they- :

HIT THE WET FLOOR SURFACE!

Blockbuster and the other hulking attackers suddenly SCREMM
OUT and drop under the electric shock they've just been
delivered. They convulse wildly.

The circuit eventually shorts out and the current stnps}

Queen drops down, steps over the bodies writhing on the
ground, and grabhsz a towel off the rack.

QUEEN
I ¢an h&lp myself thanks.

i
|
i
|
]
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INT. TAFETERIA = DAY
Queen sits next to Hartley.

At a table across . the room, Blockbuster and hig thugs glare
at him from afar. Some of their hair has fallen out. From
the look on their faces, they’re now afraid of him,

HARTLEY .
I see you've been making friends.

Queen shrugs. He holds up his wrist, studylng the ‘Parallax
Device embedded in his forearm.

QUEEN
Have vou ever had a battery replaced on
ane of thege? :

HARTLEY
Not once ih seven years.

QUEEN '
That means they take thelr power lccally.
Which means they have a radius of

cperation. Which means if we got cutside
that radius, we’d disappear.

HARTLEY' :
Werd need to blank the system. Shork out
the tracking grid. Put alarms offline.

QUEEN
And who could do that?

ON HARTLEY: smiling knowingly.

INT. A-BLOCE CORRIDOR - DAY

TRACKING through the corridor during rec hour. Uninhabited
except for those few who remaln in their cells.

HARTLEY (0.5.)
Class Five. The rmost uncontainable of
all prisoners. Locked down 24 hours a
day, 365 days a year.

SLOW ZOOM on one cell in particular. A SEALED DOOR with a
sinale vent pointed outside,

i
H
:
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HARTLEY (0.S.} (econt’d)
Counted among this group is a man they
call Didnm,

THROUGH THE PCOR

Into the ¢ell of DJINN (303), a dark-skimmed Arab with a
shaved head and shaved eyebrows. In fact, he has no body
hair whatscever. He sits cross-legged in the corner. '

HARTLEY (0.8.) .(cont’d)
He holds a mortal form, but ig capable, -
upon access to technology, of translatlng
himself into something else‘.. ‘

ON DJINN!S EYES: milliens of 1’3 and 0'5 inside. Binary
code, Software.

HARTEEY (0.8.) (cbﬁt'd}
Remenber the Manhattan blackout?
EXT. TIMES SQE&RE - NEW YOREK CITY --- FLASHBACK

The bright plasma dzsplays suddenly'SHUT OFF, Ihe'city‘s
power grid has melted down

On a large monitor, we get-a brief shot of Djinn‘s free-

floating digital form mov1ng through the pixels.

INT. CAFETERIA --- TaﬁA?
Queen is starting to get it.

QUEEN
80 we upload him into the system...

HARTLEY
e r-and we have an EMP.

They look at each oqher‘and:smilg.

QUEEN
How can we get to h1m°

EXT. REQREATION YARD - DAY

Hartley passes Queen a small WRAPPED BUNDLE, which he takes

without a word, eyes on the guard towers.

Queen walks over to the picnic benches, where-

i
i
i
'
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Sitting alone is a compact man with a shaved head and TATTOOS
COVERING HIS ENTIRE BODY. His name was once the “Tattoced
Man,” but now he goes by ABEL TARRANT (308).

QUEEN |

1 hear you're the man who can get me
anything. -
TARRANT

When the getting's good.
Queen passes him a handwritten list:

vz conductor (preferably lithium), pre-cut holes and joints,
an LED, a crystal oscillator, a storage switch device, and a
stick of gum.,” ‘ o : ‘

TARRANT (cont'd) -
can’t do the oscillator. Only simple
technology.  But the components are easy.
What‘s the stick of gum for? -

 QUEEN
01ld habit.

: TAREANT .. . ‘
and if I can get you all this?

Ouecen opens up the bundle Hartley just gave him, which
containg SEVERAL FLEX CARDS. A week’s worth of food.

Tarrant guietly takes them. Lengthways along his arm we
notice the TATTOO OF A SNAKE. He rubs it gently. -

Suddenly the snake tattoo literally COMES ALIVE! It glithers
across his palm 1ike a real creature. He caresses the
serpent’s head.

) TARRANT (cont’d) .
It+11 take me a few days. Then I gotta
wipe it clean, They scan me every
morning for mew ink. That'll cost extra.

Queen pzsses him a few more flex cards and then walks away.

INT., QUEEMN'S PRISOM CELL - NIGHT

Queen sits calmly on his bed, folding a t-shirt as he stares
out throuwgh the bars ak- ) .

WHOCM!

At i e S
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|
L
His cell being lifted by the prison’s innexr- hydraullcs, which !
pull apart and begin to rearrange. ) ‘ i

{ueen's eyes survey the giant black Void watching the cells
floating through space and slamming back inte a new
configuration. :

He locks down at his lap, where from hig t-shirt he has torn
off multiple threads and woven a complex, maze-like’

tapestry... mimicking the paths of the cells,

EXT. RECREATIQH !ARD = DAY

Quean and Hartley walk 1n a slow: circle, keeplng cloge to a ‘ i
rancous game of TOUCH FOOTBALL in the center of the track..-
Orange suits use all their powers to compete. Guys with
superstrength knock people out: of the way Speedsters catch
up to them.

At one point, the ball is passed to a man fans w111 recogmize
ag MULTIPLEX (20s}. He REPLICATES HIMSELF into four
identical versions, confusing the defense, and crosses to the
end zone.

Everyone cheers. Queen and Hartley make sure theirxr voices ‘ i it
blend into the din of the crowd. ‘ ' i \;z)

ON THE SHOTGUN MICS: getting nothing but crowd noise. | .

HARTLEY
S50 we're locklng ar-a cycle repeat every
nine davya.. ‘
c " QUEEN - ‘ . , ‘ T
It's supposed to disccurage escape.. ' ;

Bartley observes the weave that Queen has put together. Then
“he hands it back and glances up tcwards the dome shape of the :
" prison behind them, - Ch . i
A : QUEEN (cont'd)
All we need ig a way out of the shell.

Queen watches the flock of plgeons flying off intc the sky.
We have no idea what he’s thinking.

INT. CAFETERIA - DAY

Queen walks in line, casually taking food under the watchful

eves of the guards. He discreetly grabs a HANDFUL OF SALT i
PACKETS and shoves them into his pocket. b -
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Nearby, Gemini watches curiously.

INT. LAUNDRY RQOM - DAY

Tarrant works in the laundry room, passing bags back and
forth. One of the guards leaves somethlng on the ccunter as
he walks hy..,

A WALKMAN CASSETTE PLAYER,

Tarrant makes eye contact with him as he takes it znd shoves

it into one of his bags.

INT. PRISON LIBRARY - DAY

Hartley pretends to read a book while approaching a WALL PANED.

It's loose, Behind it is a swall HOLE in the conerete,
Chewed out by rats so carefully that the alarm wires have
heen avoided. ‘

Hartley kneels quietly and closes his eYes. Moments later,
several RATS pop their heads through . He nods approvingly
and replaces the panel.

INT. TARRANT’S PRISON CELL - NIGHT

Tarrant pulls apﬁrt the Walkman. Takes what he needs. The
motor, the spindles, the internal gears. :

He reaches beneath his mattress and pulls Qut a contraband BIC
BEN. Removes the shell, extracts the ink duet and fuses it to
the end of a paperclip. This he attaches to a roll of masking
tape wrapped arocund the Walkman motor.

Within wmoments he has constructed a homemade tattoo kit. He
nusesg it to apply the ink.

EXT. RECREATIDN YARD - DAY

In a corner of the yard Tarrant dlscreetly lifts his sh:rt,
where we see NEW TATTODS., The items remuested by Queen.

He closes his eyes and one by one-
THE ITEMS BECOME THREE-DIMENSIONAL

Falling off hig skin and landing at his feet. "He discreetly
shoves the pieces into his pockets. L o K
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INT. MEN'S SHOWER ROOM - DAY

Queen grabs a towel. He sees folded within it are...

THE PARTS HE REQUESTEb. Perfectly—constructed replicas.
Tarrant eyea hlm nearby, drying hxs tattcned body in the
mirror. He's got a few scars where he recently saraped clean
his new tattoos. Queen nods a thank you.

INT. RECREATIDH_YARD - DAY

Queen lifts weights at the bench press while Hartley feeds '
bread crumbs to pigeons. ‘ .

The birds “coo” lightly, providing enough neise to dist111
the shotqun mig sensors if Queen and Hartley speak in low

enough voices._h

. QUEEN _
These are Samoan p1geunm. Pacific Ocean.

Quecn pulls. cut a small pouch that he has woven Out .of a tube
sock, He grabs some BIRD DROFPINGS and scoops them up.

HARTLEY
You’'ve got strange hobbies, Queen.

QUEEN
{icmores him)
When the system goes haywire, there 8
going to be a lock-down. . All doors
frozen. We won't be able to move.

HARTLEY : ‘
Whirh is why we’'d need somecne who can
‘get through those doors to let . us oukb.

*INT. PRISON LIBRARY -~ DAY

ON SPLIT: sorting books behind the desk of the library. He
speaks in a hushed voice, keeping an eye on the guards above.

SPLIT

I mean, all due respect because respect
is always due here... but you’re out of

your freaking mind, man.

split rcllé‘up.his.sleave‘to reveal the Parallax Device
beneath his sgkin.

ate v e
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SPLIT {conttd} .
Do you see this thing? If I so much as
walk through a ascreen door, I get zapped,
Now think about what would happen if I
tried to run through three feet of steel,

Oueen disereetly shakes his head.‘ Split double takes.

SFLIT {cnnt'd)
What? '

INT. A-'BLQCK CORRIDOR - EVENING

. tr———

Queean and Eartley walk together back towards their cells %
under the watchful eyes of the surveillance camerag. They |
chew on gnacks, keeping their mouths full as they speak...

HARTLEY -
Onee we're in the Pacific, we're going to i
need a way home. Someons who can - i
manipulate the currents. f

Hartley stops in front of a'cell'with a glass wall. Sealed :
off. Ancother Class Pive.

. _ HARTLEY (cont'd)
50 I'd like you to meat a friend of mine, i
Her name is Cascade. :

INSIDE THE CELL: a~gorgeousuwoman bathes in a small tub of : E
water. Her nude body MORPHS between flesgh and liguid as she
stands and wraps herself in a towel.

CASCADE (20s). Beautiful Indian features.
HARTLEY (cont*'d)

Cascade was responsible for the attack on

the French Riviera last year.
EXT. CANNES BEACH --- FLASHBACK
Vacationers flee in terror as behind them a TIDAL WAVE riges
up in the shape of Cascade’s face.
INT. A-ELOCE CORRIDOR. --- TODAY
Oueen looks at her skeptically. Then he shakes his head.

_ QUEEN :
No. . %mm_m
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HARTLEY
We need her help-

QUEEN
Forty-twoe people died in that tidal wave,
There's no way I’'m siding with her.
CAECADE
Hartley. Maybe he doesn’t have what it
takes to be one of us-

QUEEN
Is that supposed to be an insult?

They stare off angrily. Hartley pulls Queen aside. .
e HARTLEY .
Oliver. Listen to me. We don't have a
cholece here. She's our best option.
Queen points an indignant finger at Cascade.

QUEEN
I'm going to be on you. You hear me?

CASCADE
I look forward to it.

He pushes past Hartley and storms off.

BELOW: Gemini watches this interaction with great interest.

INT., LAUNDRY ROOM - DAY

Queen pushes a cart filled with towels. ' Gemini pushes her
own gart nearby. '

: GEMINI R
Hey. We never really met. I‘m Gemini.

QUEEN
I already kmnow who you are.

EXT. NIGHT CLUEB --- FLASHBACK

Armed police spr:nt into a night club as panicked spectators

run out. One of them MORPHS INTCO THE BODY OF GEMINI who
walks calmly from the scene of the crime.

ekt Lt ey IR PP
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INT. LAUONDRY ROOM --- TODAY

Gemini creeps closer, keeping her eyes on the guards
overhead. sShe dizcreetly passes him. ..

' A CHILDREN'S DRAWING

0f a sun eetting over a lush green landscape.

GEMINT
They allow gifts once 3 year, on your
birthday.  It's from my daughter.,

(ueen turne the paper over to see she has gorawled a note:
T KNOW WHAT YOU'RE PLANNING,*

GEMINI {cont’d)
She’s eight. Wish I could see her again.

Queen indifferently folds up the drawing and walks away.

QUEEN
I can’t help you.

INT. A-BLOCK CORRIDOR - NIGHT

A hundred prisoners sit on the main floor of Broédway,
watching & movie projected onto a hanging canvas sheet.

Armed guarda keep lookout from the Qallery above.

Queen, Hartley, and'Splih spéék in low voices, their eyes on
the screen.

QUEEN" o
One mizsing detail. Buoyancy. Whe'd be
able to float us home? TR

. SPLIT
I can't teleport that far.

Queen gives him a look.

SPLIT (cont’d)
Hey., I'm a C-1list villain, what do yvou
expect?

HARTLEY
We need somecne who could freeze water.,

T e d L et e an
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Hartley indicates over his shoulder, where-

CAMERCN MAHKENT lies inside his glass-encased cell on the
gsecond level, watching from hiz bunk. o . !

QUEEN
Absolutely not. He wants me dead.

 HARTLEY
Doesn‘t everyone?

QUEEN
Thig team l= getting worse by the minute.

P —— e s 1

Queen reluctantly stands up. Looks at a guard above.

QUEEN [cont’'d) . . o
Permission to return to my cell? R

The guard nods.  They keep thedir eyes on him as he climbs the
stairs and hesds towards hias bunk.

On the way he stops in front of Mahkent's cell.

GUARD
9242. HKeep moving.

You heard the man. :

o QUEEN .

Lock. You don’t like me and I dnn t like
you. Unfortunately, this thing we've got i
going is making it hard for us to get the S
one thing we both want. o Bersmammes

MAHKENT
And what exactly is that?.

' Queen Esays nothing, instead difectiﬁguhis eyes upwards, as if i
te indicate flight. Mahkent laughs.

MAHKENT ' {cont’d)
You gotta be joking.

GUARD
(more insistent) .
5242, - You.listening to me?l : ; :

Two guards start coming towards Queen. He starts to leave.
But Mahkent holds up a finger.
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MAHKENT
Coming to me like this... that makes you
one of us now, don't it?

frueen just stares back ak him,

|
B
|
T
|

Mahkent extends his hand through a sealed rubber orifice that
gives him access to the outside. Waits for the handshake.

After a long beat, Queen takes it.

INT. GUARD’E QURRTERS - NIGHT

officer Penotti removes his uniform and places 1t 1ntn a ‘ §
loecker. A GUARD stlcks his head ln. ‘ S :

GUARD I g
Penotti. Call for you. - ‘ P
INT. QUARD’S QUARTERS - VIDCON BOOTH - MOMENTS LATER : {

Penotti closes the partition behind him. Makes sure he's i
alone. Hits the “RECEIVE” button. :

OFFICER DPENOTTI :
Thiz is an open line. ‘ : ‘ , i

ON=SCREEN: we gpee the face of Marcus Cross.

CROSS
It's encrypted. Deon't worry. . Your debta 3 ‘ i
are almost paid, Officer Penotti. . : S I
There’s just one more thing I‘4d like for : !
vou to do. Then your son's record . gets . : e
erased, no questions asked...

Penotti leans closer, ready to listen.

E¥T. A-ELOCK CORRIDOR - EARLY MORNING

The entire hlock of przsoners are asleep when suddenly they
hear METAL CLANKING sounds coming from Broadway below.

LDW ANGLE: heavy chains ﬁangl;ng in front of our vision. . i
Footsteps marching ominously. . o . ; ;

NEAREBY FRISONER
Incoming. New blood.
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Queen loocks through his bars to see the guards escorting a
new prisoner, Shackled, naked, carrying his ¢lothes. Except
thiz is a familiar faece... C -

Meriyn,

Prlsﬂnevs ‘eateall him as he walks by,‘but he 5. nonplussed.
Thig iz a man on a mizsion. ‘

INT. MERLYN’S PRISON CELL - MOMENTS LATER

Merlyn's chains are removed and the guards walk out. Penotti
is the last to leave. He gives him a knowing look.

Merlyn eyes hig toilet. Glancezs at the security camera
gverhead, ¥Finally, he leans over the bowl and-

WRETCHES.

Sh e R m e L e m e t——————

Except while he’s doing this, he Becretly reachea into his 5
mouth and unlatches- ' o ‘ o i

A FALSE TOOTH.
Something is tied to it. A length of wire. He pulls at it,

lenger and longer, revealing that he had slipped an entire :
metal cord down his throat to evade detection! . !

EXT. RECREATION YARD - DAY

Merlyn sits alone om a bench, his eyes not betraying any of i
hiz calculated thoughts.' ‘ r——

Queen apprpaches,“keeping his diéténcé.'

QUEEN _
Merlyn., You don’it get canght unless you. o i
want te. So I take it this is about us. R

MERLYN
Feople don't like yﬂu on the Dﬂtﬂlde.

QUEEN . -
You k:.lled Fhalid, didn‘t vou?

Merlyn smlles dev1oualy

QUEEN (cont’d) - -
I should have known. No one else rips . :
off my M.O. 1like you. Are you working P
for Cross- I
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MERLYN
1 don’t steal vour M.0.

Queen pauses. Merlyn glares at him angriiy.

MERLYN {cont’'d) S
I've seen your accuracy. Mine‘s better.
And green’s a terrible coler. You should
have worn black. ‘
{pauses, leans furward}

Some day, people won't remember you.
They’1ll think of wme. Because when this
iz over... I‘1l1 be the last man standing.

Queen turns and leaves.
BENEATH THE BENCH: Merlyn is discreetly tearing off PLIES OF

WOOD, He: keeps his arms out of =ight, not betraylng any
signs of activity for the cameras. S

INT. MEN’S SHOWER ROOM - DAY

Queen stares at his reflection in the sink. Hartley is next-

to him, drying his face with a towel.

QUEEN
Time's getting tight..

HARTLEY
We’'re almost ready.

INT. LAUNDRY ROGM - DAY

Merlyn casually pushes a basket. He bends over to tie his

shoe, but then he reaches ta the bottom of his cart and-
REMOVES TWO WHEELS.

He opens up his shoe's rubber sole, which has been hollcwed
cut, and slips both whesls inside.

INT. QUEEN’S PRISON CELL - NIGHT

Queen sits alone in his cell, working discreetly under his
covers. One by one he opens thé SALT PACKETS he has stolen

and pours each intd a tube sock filled with PIGEON DROPPINGS.

ACROSS THE WAY: he catches sight of Merlyn, sitting in his
own cell. Silent, focused... eerie.
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BENEATH MERLYN’S COVERS: unseen by Queen, he is fashioning
something of his own... SMALL, SHAPED BOLTS. Bitsa from the
waight rooms around the recreaticn yard.

INT. PRISON LIBRARY - NIGHT

Eartley, mﬂpplng the floor on janitor duty, casually puzhes
the bucket past a wall.

THRDUGH THEE PANEL

‘The rate continue to chew relentlessly.

EXT. RECREATION YARD - DAY

Closing time. Prisoners are beginning to file cut. Queen
and 8plit stand across the yard from Hartley, who locks at
them, hands in his pocketa, and subtly-

TCES A LINE IN THE SAND,.

. " 8PLIT .
What*s that mean?

_ QUEEN
It means it’'s time.
INT. QUEEN’'S PRISON CELL - EVENING

Queen sits alone in his cell. He hears a scurrying noise at
his feet and looks down to see a LINE OF ANTS.

‘ QUEEN
o You re still up?

- INT. HARTLEY?S PRISON CELL - CDRTINUDUS

Hazrtley leans up on hlB cot, his eyes glow1ng green.

NOTE: the following conversation will conce again employ split-
goreen to evoke Hartley’s commupicetion with Queen,

' HARTLEY -
Confesgicn for you. I once tried to
detonate Los Angele=s with a nueclear
warhead,

QUEEN
Why are you telling wme this?
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HARTLEY
I wanted to make sure there were no
illusions. I'm a criminal Just like the
rest of them. ‘

Cueen nods thoughtfully. And then:

QUEEN
Are you sorry for what you dig?

HARTLEY
Every day. :

'Queen-thinks about this for a long beat.. Then he smiles.
QUEEN -

Do you know that I never told anyone how
I got off that igland?

EXT. TRDPICAL DESERT ISLAND ren EIJI.SEBAC'K

A rowboat has just drifted ko share, complete with cars. and

an emergency Ifood ration. But we're not looking at that.
Our ayes are on-

A HYSTERIC«_@\L MAN '

Torn elothing, eyes bugging'cut'ﬁitb hunger, #restliﬁg
vialently with the younger Queen, who has clearly bheen
surprised by the attack.

The man has his handz on Quean = throat, squeazzng
pawerfully} about ko k111 him wben-

QUEEN REACHES FOR A NEARBY ARRCJW

And jamz it through his throat! The man falls sideways.
Queen gasps for breath and locks over at the dying man. The
1ife runs out Of his eyes., QDueen can't believe what he’s

done.

Then he turns to the ROWBOAT. ..

INT. QUEEN'E PRIEON CELL --- TODAY

ON QUEEN: the memories flooding back.

i
i
i
i
]
i
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Fr————

QUEEN
He was a driug runner uslng the island a=.
an opium farm. I wasn't th:nklng. It
was pure instinct.

HARTLEY
You simmed for a greater good.

QUEEN- ‘ ‘ .
Like releasing prisoners into the world H
just 50 I can solve a murder?

HARTLEY | :
Once the true sinners have been exposed, o :
you will earn back your righteousness.

Oueen smiles asz the ants scurry.ouk of his cell.

INT. MAHEENT'S PRISON CELL - CONTINUOUS

n%mm“mnw_m“mm"m
!
|

Mahkent stares down at an old photographi. The imﬁge of a
girlfriend, = A long time age. A life he’'s going back to.

INT. CASCADE’S PRISON CELL - CONTINUOUS ) ;

Cascade lies on her bed, staring stralight up at the ceiling. i
Her hand dangles, dripping water steadily onto the floor,

-INT. SPLIT’S PRISGN CELD - CDHTINUQUS
Split nervously taps his feet on the ground. - On his wrist, —
the indicator light from the Parallax Device shznes through B
his skin. He watches. And waits.,

 INT. QUEEN’S PRISON CELL - CONTINUOUS B

Queen eits on the =dge of hisz cot, staring'stfaight ahead at
the drawing from Gemini’e davghter on the wall. A distant
sunset. An open landscape.

After a long beat, he looks down ét his hands. Clenches them
into fiets, It's time.

INT. MAIN STEM CCRRIDOR - NIGHT

The doors open for Queen, who walks forward and waits
patientiy on the yellow line. o . '

O
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A guard approaches and hands him‘a sponge and a bucket.
GUARD |
Janltor duty tonight. I want that floor
go clean you could eat off of it.

INT. MERLYN'S PRIZON CELL - NIGHT

Merlyn awakes to the sound of a SIM card being inserted into
hiz lock. He sits up to see-

OFFICER PENOTTI. Waiting expectantly.

OFFICER DPENOTTI
Camara’s keen cut. You've got cne hour.

Merlyn sits up and tears open his mattress, revealing what he
hag been keeping inside..,

FOUND PARTS

Pipes from the showers to form each ridge of & COMPOUND
HUNTING BOW. Wheels from the laundry carts to form the
tension mount, For the arrows he’s managed to shave down
wood pieces, cowplete with sharpened metal bits as the tips.
For the razor wire, the one piece hard to find in a prieon,
he attaches the length of cord he brought inside of him,
INT. A-BLOCK CORRIDOR - LATER

Queen cleans the pollshed floor az he makes his way down
Broadway. It's dead gquiet in here.

He passes one cell, pushing the bucket along. Inside is-
GEMINI, ecurled up in her bed and aslesp.

Queen lingers, cbserving a rare moment of vulnerability. On
the wall behind her are several drawings from her daughter.

He rounds a corner and finds himself in front of the cell
he's looking for. Closed off. Sealed like a gareophagus.

1803 : DJINN"

Queen kneels before it, preténding to scrub the floor, while
he pulls ocut an alhuminum piece and angles it towards the-
SECURITY EYE mounted on the wall.

Light -reflects off of it, causing a GLARE that-
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INT. SECURITY TRACKING ROOﬁ - CONTINUOUS

Obscures the view of the camera. It’‘s subtle, but the light
blocks any view of what's happening on that wonitor.

The GUARD watching the dozen monitors doesn’t even notice.

INT. A-BLOCK CORRIDOR - CONTINUOUS
(ueen stares into Diinn’s portal.

QUEEN
Tou don't know me, but yveon’ll want to.

DJILINN
Something tells me that’s no lie.

Queen reaches into his pocket and reveals...

A FLASH DRIVE

" Straight aluminum construction, complete with a crYstal

ogcillator and an LED. This isg what he built out of the
parts. Tarrant gave him. It’s rough, but it dees the job.

Djirm’s eyes light up with anticipation. Binary numbers move
back and forth in his pupils at rapid speed. S

: QUEEN )
I'm going te injeect you into a terminal,
You know what to do from there?

_ DIINN
What I do best.

Queen spits out the gum he’s been chewing and jams it into
the hinge of the ‘door. Then he takes two wires protruding
from the flash drive and sticks them into the wad.

The drivg-LIGHTS‘UP,-indicatiﬁg-connectinn to a conductor.

Djinn presses his hands against the cold steel door. And
then something amazing begins to happen. .. .

A TRANSFORMATTION

A metamorphosis from human ferm inte his binary state. Real
becoming virtual. He FLICKERS on and off, shrinking away
into space, using the current from the door to carry himself
through the node of the flash drive.

;
1
i
|
{
:
!
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The drive’s LED begins blinking steadily. Inside the cell-
DIINN HAS DISAPPEARED.

QUEEN
gtill with me?

The LED blinks twicelin‘response. Queen removes the wires
from the disk and slips it into his pocketb.
INT. SECURITY TRACKING ROOM - CONTINUOUS

The door opens behind the guard and- fomcer Penotti Enters
He carries a cup of coffee.

o OFFICER PENOTTT
Take a break. I'll sit im,

The guard gratefully -complies.

Penotti watches Queen moving into the laundry rdom. On

separate monitors, he sees Merlyn stalking through the halls,

He turns OFF the monitors.

INT. LAUNDR! ROOM - NIGHT

Queen makes his way through the loud 1ndustria1 waahers
stacked up te the high ceiling.

A NQISE BEHIND HIM

For a moment he can’t detect it above the din of the
machines. But then he realizes, He's being followed.

A SOUND cuts through the night. A vagﬁe WHIFF getting cloeer
at-a high speed. Q(ueen hears it coming. Anyone glse would
misz ift, but Queen ducks just as- : )

AN ARROW

Ladges itself in the machinery directly next te himl

That's when he sees, emerging from the catwalk above...

MERLYN.

Holding the bow in his handa,  -wearing a quiver aof arrows
across hisz back. He points vpwards and fires towards-

THE HALOGEN LAMPS GVERHEAD
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Immersing Queen in pitch darkness. Now arrows come at him
rapidly. It’s all he can do to run from thelr path. One
leodges itself in the floor just inches from his feet.

MERLYN
Iv‘s over, Queen.

Cueen hits a wall, cut of real esatate, when he turns and-
GRABS AN ARROW MID-FLIGHT
Just before it hits his chest. He snapz it in half,

Merlyn emerges from the darkness, baving climbed down to his
level, His bow is drawn, ready to deliver the killing blow.

Queen reaches behind him and grabs from a work bin a STEEL
PLATE used to weld broken pipes shut.

MERLYN (cont’d} . :
Framing you was oneé thing. But killing
. you? It doesn’t get any better.

Merlyn releases his shot just as Queen raises the steel plate
and uses it to- ‘ :

DIVERT THE ARROW

Which slices sideways, hircting a slanted pipe at a perfectly

planned angle, causing it to ricochet in the other
direction,...

STRAIGHT RACK AT MERLYN!

It slices through his cheek, shattering teeth and flesh on
its way out. . Merlyn SCREAMS BLOODY MURDER.. ‘

Queen grabs him by the collar,

QUEEN ‘ o
How muich did Cross pay you?!

Merlyn can barely speak through his injury. Queen‘shakes'him
harder. And then-.

ALARM BELLS RING OUT!

Emergency lights slam on. Red and disorienting.

CUARDS sprint out onto the catwalk, armed with 1etha1 assault

rifles., OQfficer Penctti 1s at the lead.

At
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Go.

OFFICER PENOTTI
Take ‘em, boys.

They OPEN FIRE, shooting bullets in every directicn.

Queen grabs Merlyn's guiver ag well as the bﬁw; then
athletically leaps backwards behind cover.

He crawls on his hands and knees as the guards . continue to
fire over his head. He reaches intc his pocket and removes
the FLASH DRIVE. The LED still blinks. .

AHEAD OF HIM;:

A USE terminal on the locked door. It's not ideél, bﬁt this
will have to do. He sprints straight for the terminal and
SLAMS the disk into the access point, .
ZOOM IN

Through the terminal as Djlnn 5 binary form enters the system
with a G(ASP OF ENERGY. We can HEAR him unleashing fury,
bellnwing out with the wrath of a demon.

And withln moments, even the emergency lights-

EHUT QFF! The prlscn is immersed in total fucking chaos

INT. WALLER’S SUITE - CORTINUOQUS

Waller groggily comes inte her control room just in time to
see ALL, THE MONITORS GO OUT.

INT. A-BLOCK CDRRIDDR « CONTINUOUS

-Prlsuners embrace the madness.

Spllt checks the lndlcatar llght shlnlng thraugh hiz skin.
with a whimper and a gasp, the Parallaw Device blanks out,

SPLIT
Right on. ‘

He stares at the bars in front of him and within moments-
HE I=Z BTANDINC CN THE QTHER SIDE!
Meanwhile, in her cell, Cascade site up and caswally walks

towards the acrylic glass, MELTING INTO WATER and pouring
through the cracks of the seal.

LR DL e b bl ol P
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. system that operates the cell doors and- .
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INT. MAIN STEM CORRIDOR ~ CONTINUOUS

fcwerful‘air lock doors CLAMP SHUT in seguence gdown the
corridor. Emergency lock dcwns. Qperated on a separate
elactrical grid. )

Queen, with the gquiver on his back, sprints through these
doors, leaping through each na:rcwing gap one after another.

INT. SECURITY TRACKING ROOM - CONTINUOUS

Waller runs into the room as dozens of technicians try
desperately to dgain contrel of the situation.

TECHNICIAN #1
We have a virus!

WALLER
How long until the grid geoes back online?

INT, MAIN STEM CORRIDOR - CONTINUGUS - ' i

Split runs thrcugh walls, reaching the pulley anﬂ 1ever

YANKING THEM QPFEN.

INT. A-BLOCK CORRIDOR - CONTINUOUS ‘ o . ‘ i

Prisoners rush Broadway, cheering enthusiastically. Anarchy frammerrae
ensues. Hartley and Mahkent _emerge from their cells and push oo
through the crowd. Cascade joins them. .

Elgsewhere, Shock Trauma is going nuts with his restored
. power, flrlng bolts of electrlcity in every derCtlQn when-

BLOCKBUSTER grabs him by the neck and CRUSHES HIS- LARRNK

INT. MAIN ETEM CORRIDCR - MOMENTES LATER

Queen reunites with Hartley, Cascade, and Mahkent as they
emerge Lrom A-Block.

QUEEN
Let’'s get to the library..

They push down the corridor.
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Behind them, Mahkent pauses. He looks dowm at his hands,
forming ice over his fingertips into the shape of...

A SHARP PROJECTILE

Which he raises and HURLS straight at Queen’s back!

But before it can meet its intended destinatiom, Cascade H
reaches out and grabs it midair, disselving it into her own :
liquid form. ’ ‘ i

L i

CASCADE | .; l
We still need him. ‘ ‘ t

Queen turns. Mahkent glares a2t him.

MAHEENT | ‘
Breaking me out doegn’t make us even. . . : L_“m“

QUEEN
Next time, don't miss.

INT. PRISON LIERARY -~ CONTINUOUS

;fﬁJ The group gets te the outside of the 1ibrary, whlch has been :
. sealed shut by a REINFORCED HATCH. It’s still locked. :
MAHKENT | §

Where s your teleporter? i

SPLIT (0.C.)
Guys!

They turn to see Spllt coming towards them, out of breath bvis e
from all the running. ' ' i

SPLIT (cont’d) ‘ o
Let's-get the hell out of- RS . ;

- CASCADE
Look out!

A FIST

Suddenly plungea through Split s chest. He stares down in

disbelief at the hand gaping through his wind cavity, bloed i ;
drippzng from 1ts flngers. : ;

Then the fist withdraws and Split hits the ground revealing—

BLOCKRUSTER : ' ;
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standing over his corpse, staring straight at Queen.

BLOCKBUSTER
I want a ticket on this field trip.

Hartley drops to his knees.

: : HBARTLEY
"You just killed our way oub,

- BLOCKBUITER
What, to get through this?

He jams his fingers into the door bolt, prjing around the
edges of the hatch and using his incredible strength to pull
back on the sliding wmechanism---

CREATING AN OPENING.

BLOCKEUSTER (cont’d)
{strainineg)
Make your call, Queen . go with wme... or
den't...

" Queen and Hartley exchange nervousd looks, They ve got no

choice. ;cgether with Mahkent and Cascade they sprint
through the opening.

QUEEN
{glaring)
This isn't aver.
INT. AIRLOCK THRESHDLD - CQNTINUDUS
Blockbuster lets go and the deor SLAMES SHUT hehlnd them.

Just as it does, yet ancther emergency door kicks in and

. BEALS in front uf them,

Queen bangs on the plate glass. Blockbuster pushes him away,
raising hi= figt to punch it, only to find- .

WHAM) It has been reinforced aeven beyond hig strength.

HARTLEY
We ean’t do this without split,

Queen stares hepelessly through the door towards the corridor
beyond. Then, appearing on the other side is- :

A GUARD

S S ST

F——

P P
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Approaching them cuickly. He seems to have some kind af
purpose on hia mind. And then he suddenly- .

TRANSFORMS INTO GEMINT
Who openz the door for them.

GEMINT
You owe me cne.

INT. BECURITY TRACEING ROOH - MDHENTS LATER

The technlclans work several cell phones, try1ng to get a’
handle on the zituation.

WALLER
How much lomnger?

TECHNICIAN #1

I'm isolating the virus, containing it on
& firewall partition-

TECHNICTIAN #2
HWe’re back!

Overhead, the LIGHTS COME BACK ON,

INT. A-BLOCK CORRIDOR - CONTINUOUSZ

Lock-down is rapidly reinstated. Cell doors slam shut again.

The corridor is sealed off, The riecting -comes to a halt.

Prizoners who were able to wield their superpowers are now
flndxng their Parallax Devices working again. Every inmate
goes into intense EPILEPTIC SHOCK. .

INT. SECURITY TRACKING ROOM - CONTINUODS

Waller studies the various surveillance monitors with a
finely-tuned scrutiny. She barely regards the hordes of
inmates convulsing on top of each other.

TECHNICTAN #1
Tracking grid is back online.

WALLER
Queen. Where iz Ollver Queen?

N AT AR
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Off the image of QUEEN’'S EMPTY CELL we-

DISSOLVE TO:
INT. SUPERMAX BAPTISM GALLERY - LATER

- Waller and officer Penctti waiting in fromt of a vault door.
It slewly IRISES OPEN and in walk-

CHECEMATE TRACKERS.

The most badags spec ops team we've ever geon, These quys

are no joke. Decked out in Kevlar, high-tech weaponry, and i
sears all over their faces. .You only call them when shit haa _ ;
hit the fan. BAnd it just hit,

Their LEADER approaches Waller. e . —

P CHECKMATE LEADER
Hear you lost soms puppies.

INT. PRIZON LIBRARY - LATER

The soldiers atorm the library with thelr weapons trained.

Empty. Silent as a tomb, | ‘ '

CHECKMATE LEATER
No cne's hame.

Ty

INT. SECURITY TRACKIHG ROCHM - CONTINUUUS

Waller watches thls Qperaticn via the surv21llance manltora.
She coord1nates with the tracking grid next to her. ‘

w4 e

~ BIX BLIES frozen in one area. Tracked via the Parallax
Devices. : e S

"WALLER .
(into com-link)
The grid shows. them clustered tcgether
behind the adjunct vent on the east side. ‘ :
Six devices. The wvitals are gone. !

INT. PRISON LIBRARY - CONTINUOUS
The guards direct their weapons.to a nearby bookshelf propped

against the wall. They creep cleser, finally kicking it over i
to reveal- g
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A GAPING HOLE IN THE WALL.

CHECKMATE LEADER
Holy shit...

The leader leans closer just as-
RATS

Crawl aut, their lips covered in human klood. On the ground
in front of them are SIX PARALLAX DEVICESﬂ

CHECKMATE LEADER {cont!’ gy

"Waller. You've got a breach,
EXT. ESUSPENDED SPHERICAL VOIbV- CONTINTOUS
gueen and the othera emerge from the rat-chewed hole and
crawl ouk onto a smeoth chrome surface, Their arms. are
bandaged where the rats ate out their Devices.
WIDER TO REVEAL
They are,standing on an expansive plane in the middle of-

MAHEENT
Holy shit...

A GIANT VOID containing hundreds of massive floating shapes.

Various facilities and prison cells, plus tubes for hallways,
constantly moving via hydraalic arms. This is what we caught
& glimpse of whenever the ¢ells re-configured.

QOueen consults the weave he's put together., A cube lowers

near the edge of the plane they’re.standing on.

QUEEN
There! Hurry!

He sprintes towards the edge of the plane and-
LEAPS! '
Grabbing onto the edge of the cube as it swings by.

The others follow one by one. Hartley has the most troubl&,
but Gemini reaches back and pulls him up.

The cube swings wide through the gaping space, getting close
enough to ancother large block, which Queen points to and once
again they make another LEAP.

i
H

N
1.
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This happens a few more times, Queen using his map to lead
the team closer and closer to-

A CATWALK

Wrapping around the gaping edge of the spherical dome .
Everyone lands there and collapses, gasping for breath.

. GEMINI
Where to now, fearless leader?

Cueen sees ahead of them-
A HATCH. Marked simply: EXIT. ' SeaYed shut by heavy bolts.

He reaches into hig pockets and pulla out SEVERAL TUBE SOCKS,
each filled with his pigenn dropping composgite.

’ ] MAHKENT ‘
‘What the hell is that?

QUEEN
Birdshit,

He takes out a one.of Merlyn‘s arrows and strikes it against.

the wall, creating a spark that he uses to light each sock on
fire. Then he plants them into the hateh and backs away as-

BOCOM!
It explodes. Shards of metal rain down all around them.
. QUEEN (cont<d)

Decomposed. Mixed with sodium, Nasty
exploaive.

EXT. OTHER SIDE OF THE HATCH - MOMENTS LATER

" DAYLIGHT pounds down.

The hatch props open, slowly at £irst, but wider,

Queen popg his head out. He shields his eyes from the light.
Hears something. SOUNDS OF PIGECNS cooing.

That's when he sees,'hovering directly above him-
A GIANT CAGE

Filled with hundreds of pigeons. All of them suspended from
the ceiling of- : . ‘

L ‘\I
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A MASSIVE INTERIOR SPACE.

Dueen’s eyes slowly widen as he realizes they are inaide yet
another dome. And not just any dome...

AN ENORMOUS LCD SCREEN

Covers the ceiling, creating a panorama as far as the eye can ' ;
sze.  Half a mile in diameter,  On it is a projection of- o . ;

A blue sky with an ocean flowing beneath.

HARTLEY
Tell me that’s not the Pacific Ocean...

' MAHKENT
Ladies and gents, we’'ve been had.

GEMINI
Where the hell are wa?

Cas:ade sees pipes threaded across the surface of the ‘dome ‘ }
above. She follows one to the floor. ‘ :

[JLN " Underground. That plplng candult mst . i
. lead to the surface. . ’ i
HARTLEY = '

But we don t know where... - . | , - E

QUEEN :
We don’t have a choice anymore! :

They stand over one of the pipes and Blockbuster PUNCHES L““““
through the round metal surface. Water explodes outwards. A ’
rising duct. ; : ‘

Cne By one they leap inside. -

INT. C-LINE MAIN DUCT - MOMENTS LATER

It's a tight fit, dark and wet, but Queen curls himself into a
ball a= he and the others ride the water pressure. They =spin
a corner and dart vertically, the pressure firing them along.
Daylight is rapidly approaching. A way out. Freedom.

T . . CASCADE
Heold on!

Quean cups his hands over his head just as- . ?H*WF- ;
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EXT. EUPERMAX MAIN WALLE - DAY
WHAM!

The vant bursts open, carrying them through the air and
finally landing on-

SOMETHING HARD..  Queen rolls over, It‘s windy. Exposed.
Cold. Something's dead wrong.

WIDER TO REVEAL
An arctic surface!

What they thought was some tropical island in the middle of
the Pacific Ocean iz in fact mileg of Jev terxain, stretching
as far as the eye can zee.

EXT. ANTARCTIC EBURFACE ~ CONTINUOUSI

ON A MOUNTAIN FACE BEHIND THEM

A giant wall begins to lift. It’s a hidden hydraulic vault.
A hangar opening up. Noilses of bloodhounds harking. The
Checkmate soldiers, wearing HEAVY SHOW GEAR. -

A convoy of vehicles accelerates towards them. High-tech all-
terrain machines. ESnowcats, Monowheels {(giant wheels where

the driver =sits inside), and Snow Hawks (motorcycles).

QUEEN
Wefve got to ol

- BLOCKBUSTER
Go where?.!

. Cascade takes a step but FREEZES mid-air.. Her liquid leg has
iced solid. The extrems cold rises up her body.

CASCADE
Hartley, I-

But her face FREEZES befure she . can utter another word.
Hartley can’t believe his eves.

The silence is broken by-

THUP! THUP! Bullets hitting the snow around the inmates.
One of the slugs mtrikes Cascade’s body and- ‘

. SHATTERS HER inte a thousand pieces!.
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Everyone starts to run. But Queen holds his ground. The
Enow Hawks bear down on him.

‘ HARTLEY o
Queenl! What are you doing?i-

His focus narrows.  He reaches to Merlyn’s quiver en his back
and draws a single arrow. His only one. He bends back one
of the parabolic guiding fins, precisely manipulating its
shape. Then he plants the arrow in the bow and LETS IT GO.

ON THE ARROW
Bpiraling through the air and SLICING THROUGH the beavy

epokes of a Snow Hawk. As it does, the damaged guiding fin
ENAPS OFF, causing the arrow to suddenly-

BANK LEFT

-

And glice through the spokes of another Snow Hawk. Both
vehicles immediately careen sideways, hitting a third bike
before all threae-
CRASH INTO A SNOW BLUFF!
Queen turns to the others, who watch him in amazement,
_ QUEEN

Therefs our ride.

EXT, ANTARCTIC SURFACE - MOMENTS LATER

The injured Checkmate scldiers lie shlverlng,‘hav1ng been
stripped of their snow gear.

AHEAD OF THEM:

Five Snow Hawks speed off into the distance. Queen, Hartley,

GZemini, Mahkent, and Blockbuster,

OVERHEAD: a Checkmate helicopter scars by at full speed. The
team leader locks down and sees the injured soldiers.

CHECEMATE LEADER
{into walkie-talkie)

We've got men down on the surface. Five
Snow Hawks on the run.

INT. SECURITY TRACKING ROCM - CONTINUOUS

Waller watches all this from multiple monitors.

e e
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5 WALLER . . ,
Stay on them. '

EXT. ANTARCTIC SURFACE - CONTINDOUS - g

The -helicoprer sweeps low over the Snow Hawks as the gumer
leans out and- ‘ '

OPENS FIRE. Bullets puncture the snow.

Mahkent's vehicle gets hit in the fuel tank. He rapidly i
loses speed and control. The bike iz about to ¢rash when- {

Mahkent leaps off and TRANSFORMS INTO HIS ICICLE FORM!

His body iz now encased in a silver gleam, which gives him
the ability to fly via his own ice wave several feet above
the graund He gquickly catches up to Queen and the others.

Meanwhlle, 'another shot hits Gemini’s bike, causing it to , :
FLIP OVER and crash to a halt, ‘ S !
Blockbuster rides right towards her. She 1lifts a hand for
help, but he just kicks up snow and keeps going,

. ) - BLOCKBUSTER : f
Tough break, kitch. i

i
I

‘Queen sees Gemini behind him. Turns his Snow Hawk arcund. i
' i

i

Queen, nc! We have to go!

He rides straight at her. Checkmate Monowheels bear down.
Queen cutg a line directly in front of them, kicking up a
heavy spray of snow, which momentarily blind=s one of the

. pilots and causes him to divert hi=z path-
RIGKT INTO AN ICE WALL! - o ' = ' j
BOOM! The vehicle explodes, sending shrapnel flying in every
direction. The other pilots slow down to allow for the
vigibility to clear.

(ueen pulls up next to Gemini‘and‘allqwé her to get on.

QUEEN ‘ .
We’'re even. .

The helicopter flies through the smoking wreckage.
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CHECKMATE LEADER
Dont ¢ 105& them!

They are enveloped in thick black gmoke . Wﬁen they‘emerge on :
the other side, they zee that-

THE FRISONERE HAVE DISAPPEARED!

No tracks, no sign of the Snow Hawks.

) PILOT
What the hell.. .7

They touch down and the leader climhs.nuﬁ. - They're gone.

CHEC¥MATE LEADER _ i
They couldn’t have gone far, ; o S L.

The team plles back into the helicopter and takes off,
BELOW THEM:

Beneath the surface of the ice, we see MOVEMENT...

'i" INT. UNDER THE ICE - CONTINUOUS

Mabkent is using hiﬂ powers to form a glant ICE CEILING
protecting them f£rom view of the surface.. ‘

P

ELOCKRUSETER
Well this is one hell of a plan, Green ‘
Arrow. I'm glad I came.

QUEEN | AP ‘ R
You’re not even supposed to be here. '

Queen opens up his glove compartment and pulls out a .
satellite terrain MAP. ;

GEMINT
Where are we?

QUEEN
Antarctica. Thirty clicks sauth of
Vinson Mas=if. aAnd we don’'t have enough
fuel to reach a:shipping port.

HARTLEY
We've got to Cry.

Mahkent laughs and breathes cold air over his hands.
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MAHEENT
Yeah, you do that, cld man. In the
meantime, I'm ont of here.

: QUEEN : -
Try finding your way without a map.

{ueen atrikes a lighter and helds it under the map. Mahkent
charges, Hartley gets between them. .

HARTLEY ‘
Enough! We don’t have time for this.
Any moment they’'re going to come back for
1z, and when they do we’d better be far
from here, Does everyone understand?

Silence all around,

HARTLEY {cont d)
Whether we like it or not, we’'re a team
'now. That means we live together... that
means we die together.

EXT. ANTARCTIC SURFACE. - LATER

Heavy SNOW pours down. The group travela on their Snow Hawks.

Queen checks his fuel gauge. Teeter;ng on empty.

All the wvehicles finally glow to a stop. Everycne exchanges .
weary looks.

EXT. ANTARCTIC SURFACE - LATER

The group trudges on foot. Shivering, exhausted, marching
endiessly into the snowy haze..

Queen checks the map. Hiz hands are shaking. He can’t see

straight. Even Mahkent, nearby, is beginning to show signs
of fatigue. ‘ ‘

Hartley drops. Queen and Gemini run over.

Blockbuster tuxns Lo 1eave But aftéf a few steps, he too
drops to his knees, out of breath. And finally collapses.

|
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EXT. ANTARCTIC SURFACE - LATER | s
Queen's face iz almost entirely buried in the snow. His cheeks
are frozen over. From his POV, we watch as the distant sun
begins to gradually BLUR OUT...

..and then we see something...

MOVEMENT

Silhouettes against the snowatorm, TWO MEN in snow gear,
emerging from wmetal hatches on the surface.

B et A ———

LATER:

A pulley system lowers tﬁeir unconscious bodies into‘an-
industrial-leoking bunker,

The hatch SEALS SHUT, cutting us off from the harsh weather.

LATER :

el o

Queen’s eyes open. He has ne idea where he iz. Then, into :
his view comes- : R {

: . i
) ) HARTIEY. Well-zrested and peaceful. : - :

HARTLEY . -
Wake up, Mr. Queen. You're hot home yet.

Queen abruptly sits up to find himself in-

2 e e,

J

INT. B-6E ICE STATION - GUEST’S QUARTERS - CONTINUOUS

Some kind of sparsely decorated bunk room. Concrete fleoore,
steel walls. Scientific egquipment everywhere.

Hartley sits at the foot of the bed.

HARTLEY
You’ve been out a few hours.

Queen stares at the wall, where he sees pictures of an OLDER
MAN and hl* arown son, holdlng rifles,

: HARTLEY fcontrd) .
Tell me somethlng, Oliver. Do vou really
think we're all that bhad?

CGueen logks at Hartley. Then suddenly he reaches out and- i
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GRABS HIM BY THE THROAT! -

QUEEN
~Doen't. Do. That.

‘Hartley TRANSFORME INTO GEMINI. Queen'releasgs,héf'and she
catches her breath.

. GEMINI
I guess that answers that question.

JUEEN
Where are We?

GEMINI
We caught a lucky break. I can‘t believe
Lit myself. Come see. - K

INT. B-6E ICE STATICN -~ GALLEY - CONTINODOUS

Hartley, Blockbuster, and Mahkent eat ocatmeal at a table while
listening to a story told by-.

LIAM BLALOCK (505}

A stout Irishman with large hands but kind eyes. He‘s in the
middle of recounting & story about his teenage son, MICK
{13), who sits silently nearby.

BLALDCK
And then Mickey here, he grabs hold of
the piston and starts yelling, "Foppy,
the walls are comlng down!”

Everycne laughs hyster1¢al y. Queen and Gemlnl enter.

GEMIHI
Qliver Queen, I‘d like you to meet Liam
Blalock. He’s the one who rescued us.

BLALOCK ‘
You coming along all right, eh? You were
out a while. Good thing we found yeu.
e Here, grah ycurself a seat. Boy, get up.

_Mick reluctantly moves to the back mf the room. He’s holding
an old-fashionad ARMY RIFLE. He doesn’t trust their guests,

Blalack passeé Cueen a howl cf oatmeal.
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BLALOCK (contrd}
Welcome to Beta Six Echo. Ireland’s last
standing South Pole research station.

_ HARTLEY
I was just telling Mr. Blalock about our
mining expedition near Vinzon Massif.

- BLALOCK ‘
Had some bad luck, yeah? Or a stroke of
good luck, so it happens, finding us.

QUEEN
We’‘re looking to get to the port. Can
you help?

BLALOCK

Sure thing. Hell, the boy and i, we gan
bring you there ourselves.

Queen and Hartley exchange knowing smiles.

. QUEEN
Well isn't this our lucky day?

INT. B-6E ICE STATION - HANGAR - LATER

A huge SNOWCAT, complete with enormous treads, stands in the
middle of the garage space. .

Mick leads Blockbuster ana Mahkent inside.

MICK
Great mileage to the gallon. One trip te
‘the harbor, back and forth. Gets you
where you nged to go. No joke.

MAHKENT :
You make thi=z trip a log?

‘ MICK
Every six months.

The boy turns his back to them, tinkering with the
undercarriage. - As he does, Blockbuster reach&s out and grabs
& WRENCH, which he raizes until- ‘

Mahkent holds him by the wrist, PREEZING it as a warning.



- MAHKENT

(whispering) : o
These guys are our only way out. That
meang you stay <¢ool.

Blockbuster relents, dropping the weapon.

INT, B~&E XICE STATION - CORRIDORS - CONTINUOUZ

Gemini walks through the hallways when she noti¢es something
lining the ceiling above her...

¥USE WIRE

Stretching everywhere; connected at regular intervélé to
EIGHT OUNCES OF C4. She studigs it'adriously.

INT. B-6E ICE STATION - LIERARY - CONTINUOUS

Cueen and Hartley are in a small study cnntainlng PllES and
piles of books., Nor just seientifid journals and operating
manuals, but tens of theological literature.

Queen picks one up. A study of the disciple Paul titled,
“From Prizon to Paradlise.”

: ERRTT.EY
Ah, yes, The prophet Paunl.

Blalock walks in behind them,

BLALOCK
Are you a religious-man, Mr. Hartley?

HARTLEY'
I know enough. Paul spent his final days
in prison, persecuted for the Lord.

QUEEN
Sounds like he sghould have staved quiet,

BLALOQCK
I used to think so tos, Mr, Quesn. But
then I saw the truth. The line between
good and evil...

In the distance, we begin to detect a LOW RUMBLE. That‘'s
when Queen notices gomething on the bookshelf. ..

BLALOCK (cont'd)
...and the higher good on the other aside.

| S
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...he removes one book that stands out from the others. On

its spine ie a- .
CHECKMATE LOGO[ Labeled “HANDBOOK: OPERATIONAL REGULATIONS”
It“s a trap. They've walked right into it.

: QUEEN -
Research station wy ags. ..

But. before Queen can even spin around, Blalock suddenly draws
a REVDLVER and-

FIRES]

Hitting Hartley in the chest. He stands stunned as the air
runs out of his lungs. Then he collapses on the ground.

Queen makes a move, but Blaleck turne towards him.
- BLALOCK * - '
They den’t want us killing you, but I'm
permitted to make exceptions.

The rumbling noise is louder now. We realize it is the sound
of HELICOPTER BLADES! ‘

EXT. B-6E ICE STATION - SURFACE - CONTINUQUS

Three Black Hawk helicopters touch down. Mements later the
doors slide open and cut step-

THE CHECKMATE SOLDIERS. Armed and ready for a fight.

INT. B-G6E ICE STATION - LIEBRARY - CQNTINUDUS

Hartley’s breathing is labored, heavy. Queenireaches‘out and
takes his hand. :

- ' HARTLEY
‘Dot let them forget us...

Queen deoeszn't know what to say. Hartley continues to
struggle to breathe

Blalock gestures with his pistel for ngen to stand up.

BLALOCK
Turn arcund and place your hands on the
wall, and don’t think my aim is off.

B A A S SP RN TR Y T

| S
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QUEEN .
Ynu'd better be really fast with that
shot, You won't get a segond.

BLALOCK
That won't be-

Just then the AIR VENT above suddenly falls in and-

SEVERAL DOZEN RATS

Poﬁr‘down on top of Blaiéck, who flailas around ﬁildly;‘ Queen

uges the moment to digarm him and KNOCK HIS FACE IRTO A WALL.
He dreps te the ground, out cold.

Moments later Blockbuster and Gemini come barging in.u

BLDCKBUSTER
What*d I nmigg?

Queen tends to Hartley, whose green eyes GO BLANK. The rata
surround him. Then he finally DIES.

GEMINT
Hartley. No...

QUEEN
We've got to go. Now.
INT. BE-6E ICE ETATION - ENTRANCE DUCT - CONTINUOUS

The Checkmate team descends the pulley into the main
fac1lity The leader speaks on a com-link.

CHECKEMATE LEADER
We're inside. :

' INT. WALLER'S SUITE - CONTINUOUS

Waller gite at her main conscle, watching OTS cams from eacl
of the soldiers and-

SECURITY MONITORS

From inside the ice station! She’'s been watching the
fugitiveg this wvhole time. ‘

:

WALLER
Be careful. They kiow you're coming.

gt
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INT. B-GE‘ICE sfxrion-w CORRIDORS - MOMENTS LATER .
A BREACH ALARM RINGS oUT.

Oueen, Gemini, and Elcckbuster run a=z fast ag they can déwn
the hallway. Mahkent joins them. ‘

MAHKENT
I take it we're getting out of here.

BANG! A shot takes off a chip of concrete just by Mahkent’s
head. Evaryone Btops to Bee-

BLALOCK'S SON
Holding his rifle in both hands, cocked and ready.

MAHEENT {cont d)
Oh you did not just shoot at me.

Mahkent fires an ICE SHARD directly at the boy, hltting him
in the head and knocklng him out. . i

Gemini, meanwhile, runs to a security monitor. she éeeé the
Checkmate team coming in through the duct.

. GEMINI
There goes ocur exit.

MAHKENT
{cloging hig eyes) .
I can feel moisture from the outside.
There’s ancther way out.

INT., B-6E ICE STATION - CORRIDORS - CONTINUOUS

The Checkmakte team emerges at one end. of the corridor just as
the inmates round the apposite corner.

CHECFEMATE LEADER
Therea!

They OPEN FIRE, bullets cutting into the pipes and machinery. i
Queen and the others are pinned down just beyond the cormer. :

QUEEN _‘ :
How much longer, popsicle? :

_ MAHKENT ‘ §
Get off my back! v
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A primed HAND GRENADE lands at Gemini’s feet. She casually
picks it up and tosses it back down the corridor. The ..
soldiers dive for cover as the EXPLOSION tears through.'
Mahkent, méanwhile, gees what he’s looking for...

A VENTILATION HATCH ' |

Leading to a maintenance duct- The deoor is ajar.

‘ MAHKENT (cont’d)
Fresh air. Thiﬁ goes to the surface.

Blockbuster suddenly rises and pushes Mahkent out of the way

BLOCKBUSTER
All bets are off, right Queen?

He climbs into the shaft and-
SLAMS THE HATCH

In their face=z. Queen bangs up against it. Blockbuster
buckles it shut from the inside. They can’t get through.

GEMINI
Blockbuster, you scon of a bitch!

Behind them, the GUNFIRE is getting closer.

) GEMINT (cont’d)
Is there another way cut?

MAHEENT
Doza it look like there’s ancther way
oub?!

QUEEN

Wait. I have an idea...-

INT. B-6E ICE STATION - CORRIDORES - MOMENTS LATER

The Checkmate team rounds the corner, rifles raiged, to see
Queen and the cthers. sprintlng away. S L

i

A DOOR OPENS and Rlalock emerges, groggy and shaken from the
wound te his head,

CHECKMATE LEADER
You all rightr

i
i
;

B R P
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BLALOCK
One hell of a headache.

They turm their atvention back to the fugitives. As the last.

goldier passes, Blalock suddenly reaches cut and-
GRABS HIM FROM "BBH‘IND“

Smacking his head against the door while stripping the
soldier of his gear belt.

The rest of the team spins around to seae-
BLALOCE TRANSFORM INTO GEMINI!

. CHECKMATE LEADER
Take her! C

Gemini reaches to the soldier’s belt and removes from it-
A SMOKE GRENADE

which she discharges in front of them. & black cloud fills
the hallway, immersing her completely. '

INT. B-6E ICE BTATION - MAINTENANCE DUCT - CONTINUOUB
Blockbuster climbs the ladder at full =speed, headed towards
the dayllcht above,

-INT. B-6E ICE EBTATION - HANGAR - CONTINUOUS

Cueen and Mahkent ‘emerge in the middle of the garage.

The Snowcat sits in the corner. ‘Beyond it is an AIR-LOCK.

. QUEEN
You don’t know how to ride one of thesa,
do you?
'MAHKENT

You’'re the one with all the tcys.
AUTCMATIC WEAPONS FIRE
Forces them to the floor. Bullets puncture the concrete near
Queen’s head. The real Blalock is firing an UZI in their
direction. \ :

MAHKENT (cont’d)
Does thic guy know when to give it up?

[P
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INT. B-6E ICE STATION - CORRIDORI - CONTINUOUS

The Checkmate soldiers creep through the haze of black smoke,
gune trained in wide circles,

One mwan backs up against a wall and is GRABBED by Gewini, who
throws him into the soldier next to him. Another man turns

to fire but can only see smoke. She kicks the rifle out of o
his hands and CRACKS HIS NOSE, ‘ ' ‘ ' !

ON THE LEADER: loocking around W11dly, ag the smocke finally
clears and he sees-

NO ONE IS LEFT. His soldiers all lie uncomscious.

CHECKMATE LEADER | .
What the- o Loperimen

Suddenly two legs drop down from overhead, grabbing him by
the neck and THROWING HIM INTO A WALL! He goes down _hazd.
INT, B-6E ICE STATION - HANGAR - CONTINUOUS

Mahkent makes a mad dash for the Znowecat, sliding beneath it
and coming up on the other side, protected frpm the gunfire.

Queen, meanwhile, uses the distraction to go right at . ‘ E
Blalock. He yanks the weapon cout of hisz hands and- o

SLAMS HIM IN THE FACE. Discards the rifle uselessly.

Blalock UNSHEATHES A HUNTING KNIFE, which he slices at Oueen, T
cau=ing him to jump back, ' (R

Queen glares at him with a lcnk that says: "Don’t waste my
time,” With two deft blows, he puts Blalock on his back.

Stay down.

Blalock tries to get up again and Queen SMASHES HIS FACE with
his heel. Now he ceases to move. ]

Gemini runs up behind him. Mahkent revs the Snowcat engine.

. QUEEN (cont’d) o ‘
Time to go. o o ‘ I .

They pile inside. Queen picks up a hanging remete and
presses a large GREEN BUTTON.. In front of them... ) i
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THE AIR-LOCK DOORS OPEN.

e LTI

Paylight pours in. A path to freedom.

INT. WALLER'’S BULTE - CONTINUDOUS

Waller sees the deowned Checkmate team and knows Queen has i
gotten away. She’s only got one cholce Jeft. :

WALLER
Sorry, Queen.

She takes a key from around her neck. Inserts it into a _RED
SWITCH on the comsole and pulls the lever dowmn.

INT. B-GE ICE STATION - HANGAR - ceurxuuoué —
Blalock sits up and cees on the wall the C4 CHARGES flashing. :
Mick stumbhles over. Blaleck wraps ar arm around him, not , I

even having time to'get the words out.

EXT. ANTARCTIC SURFACE - CONTINUQUS

The Snowcat clears the edge of the hangar just as- o !
BOOM! An enormous EXPLOSION rips the undergraund compleax
apart bEhlnd th&m, encgul fing everythlng in a WAVE OF FIRE i
INT. E-6E ICE BTATION - MAINTEHANCE'DUCT.— coﬂwlﬂnous o Frnmmen s

Blockbuster, gtill making hls way up the lnng ladder, turns
to see below him... ‘

A RISING FIREBALL L i

His smile vanishes as it ENGULFZ HIM VIOLENTLY.

 EXT. ANTARCTIC SURFACE » LATER ) . .

The tank moves stealthily over the gnow, headed on a course due
south. Gemini is checking the maps while Mahkent steers.

Queen site in the rear, staring back towards the flery
wreckage. The friend he left behind.

S ——
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B LE

EXT. PORT LOCEKROY - hNTARCTICA - DA?

HELICOPTERS circle a large expanse of Bhlpplng containers
being loaded conte a FREIGHTER.

The FOREMAN seang each centainer for thermal activity as 1t
is hoisted overhead by a giant crane, . e :

Amanda Waller stands next to him, her arms crossed. : :

i

FOREMAN : ‘ :

Normally we only check about eight E
.percent, : . i
WALLER ' - | ;

Make an exception

Waller keeps her eyes on the monitar...'watching as each ;
container comes: up BLUE. No gigns of life. . i

SLOW ZOOM L ‘ S ;

'ON ONE CONTAINER that has just passed inspection and been
1ifted onto the ship.

INT. SHIPPING CONTAINER - CONTINOOUS,

A container £illed with garbage and debris.

Mahkent keeps his hands pressed against the metal walls,
creating a thick layer of ice around every interior surface.
This protects them from thexmal detection.

e T T

L MAHKENT .
There s some leftovers in here, Should.
be encugh to eat.

Queen and Gemini =it on a pile of trash. Queen catches sight
of his reflection in a nearby pane of broken glass.

ON QUEEN: watching his own shattered image, wond&ring if he
knows this man anymore.

Gemini reclines nearby, her thnughts on- Hartley.

‘ GEMINI
You were right about us. We screw each
other over every chance we get. 1ItL's
pathetic.

Queen locks at her. Her spirit has been broken.
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GEMINI (cont’d)
What's the point of breaking us out? My .
daughter, she’s not even going to know
who I am. ‘

For the first time, his heart goes out to this villainous
prisoner. He reaches out and WRAPS AN ARM AROUND HER.

INT. EU?ERMAX - WALLER'E SUITE - NIGHT

Waller speaks on a video conference with the- President'
CHIEF OF STAFF. Behind her, NEWS of the escape plays on
every televisgion, o
WALLER

Poat-op team went through the ice statiem

inch by inch. They said they couldn‘t

find any trace of bodies, The atation

wze licquidated, as per procedure.

CHIEF OF STAFF )
‘Doeen’t mean they didn’t get away.

Waller acknowledges this with a short ned,

EXT. STAR CITY SKYLINE - NIGHT

The freighter moves tuwards the nﬂrthwestern port by cover of
darkness : .

INT. STAR CITY HARBOR -~ NIGHT

Long after any servicemen have left, the ghipping container
CRACKS OPEN from the inside.

Cueen, Mahkent, and Gemini emerge.

They observe the Star City skyline in szlanc&. Destiny
reached. Their miesgion accomplished.

MAHKENT -
Guesz this is where we part ways.

He turns to look at Queen.

© MAHKENT {cont’d}
You’re really gonna let me go?

P
'

I PR
]
i
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QUEEN -
A deal's a deal, Maybe there’s actually
zome good in you. :

Mahkent smiles. Extends hig hand. Queen takes it. ©Duils
him closer. Serious. :

QUEEN (cont’d)
Don‘t prove me wrong. Or else.

Mahkent: smiles and steals off 1nto the darkness. Now it‘=s
just Queen and Gemini. .

| GEMINY
Thig isn’t the Green Arrow I remembér.

QUEEN
Times have changed.

POLICE SIRENS scream out in the distance.

" INT. HIGH-RISE APARTMENT - MORNING

Hackett sateps out of the shower, grabs a towel. Behind him,

the television is playing the morning news.

NEWSCASTER (ON TV)
There’s no word as to where the fugitxves
-are belisved to be.. Again, if you're
Fust jeoipning us, 2 daring egcape at the
© Bupermax Penifentiary for Metahumans...

His phone rings. Hackett's face clouds over. He knows. who
it’s going to be. After a beat he picks up.

HACKETT
Ollie?
QUEEN (0.8.)
{(on phone)
I need your help,
INT. SUPERMAX - INFIRMARY - DAY

Injured inmates from the riot. <Cota set up in the ailsles.
Waller stands over the bed of one priscner in particular:

MERLYN. Sedated and unconscious, his face bandaged up.

The medic holds up the makeshift ARROW that Queen deflected
through Merlyn’s cheek. Covered in blood, sealed in a bag.
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MEDIC - :
He was carrying a whole bunch. And we
found enough spare parte in his cell to
make a compound bow. Someone had to turn
. a couple blind eyes here.

ON WALLBR her gears wxndxng

WALLER o S ) a
Get me all security tapes.

INT. STAR CITY GOODWILI CLOTHING CENTER - EVENING
The locked door has been jimmied open after hours.

Inside, Oueen and Gemini steal a pile of u=zed clothes, : . ;
‘discarding their arctic gear.

GEMINI | ;
Whatfs that they =ay about robblng from :
the rich and giving to the poor?

Queen checks out his look in the mirror.

o : QUEEN
ol Lighten up.

INT. STAR CITY IETRO STATION - NIGHT‘

Commutey rush hour.
ON THE BALCONY: Queen watches the main floor. L - - LMMWW
Gemini waitg across the way. She’= keeping her eyes on a

nearby bar, where a TELEVISICN broadcasts images of the

fugitives. Mug shots. If you see these pecple, please
call... eteq. o . . ;

On the floor of the station, Queen finally sees---

HACKETT. Wearing a baseball cap‘pulled‘low.‘ Nervous. On |
edge. Alert. .

gueen climbs down off his perch and descends the set of
stairs., Gemini watches their surroundings.

As Hackett approaches Queen, he forces a smile.
HACKETT ;
Glad to see you made it. . ) :

—
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Then, as Queen iz about to extend his hand for a shake...

HE CATCHES SIGHT OF GEMINI .AROVE.

She’'s pointing at something across the way. A group of
plainclothes businessmen. Insignificant except for the fact
that they’re all wearing EARPIECES. .

Feds everywhere. Uniformed police guarding the doorways.
it’s a trap. C

Queen turns his eyes to Hackett. At first he’s confused.
Then.... his gears working, he fimally puts it all together.

His boest friend was the one who betraved him.

Hackett’s smile fades. He knows he’'s bheen outed,

HACKETT (cont’d)
I guess this is where we. an'gocd bye.

Queen stares at him in disbelief then cquickly pushes past
him without another word.

The plainclothes officers begin to swarm, emerqing from evéfy
corner of the station, weapons drawn..

Queen accelerates his pace., Hadkett turns to watch him go,
looking as his best friend VANISHES into a sea of hodies,

AT THE DOQORWAY: a POLICE OFFICER with a shotgun stands watch

A CHINESE HOMELESS hOMAN {705) bumps into him, carry;ng
grocery bags. \

CHINESE WOMAN
1= sorry. ' co

. The police officer gently slldes her out Gf the way, keeping

his eyes on the station.

UNSEEN BY HIM: Queen uges the distraCtlon to Bllp thraugh the
door and head out onto the street.

ELT. STAR CITY _STREETS - CONTINUOUS

Queen walks at a steady pace. The old Chinese woman drops
her grocery bags and catches up with him, TRANSFORMING into

Gemini at the same time.

GEMINT
thought he was your friend.
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Queen doesn't‘knnw”ﬁhat to say. Just then, behind them-

~ POLICE OFFICER
Hey! Stop! :

‘Queen and Gemini turn a corner, whére Gemini pregses against
a brick wall and TRANSFORMS back into the Chinese woman.

GEMINI
Sorry Queen, you re Qn ynur QW now.

Queen doesn’t .even look back, breaking into a fast sprint 25-
POLICE (CARS .

Bwerve to a stop, blocking his path. He quickly leaps over
the hood of one car and ONTO A MOVING TAXI CARB, which he
falls ‘off and does a quick roll to his feet.

The cops sprint after him. Queen darts into a bl;nd alley
and kicks open a fire escape.

INT. BHOPPING MALL - CONTINUGUS

He runs through a narrow corridor and pushes 1nto the main
retail space of a department store.

ALARM BELLS ring out. STROBE LIGHTS flash everywhere.
Voices of policemen chasing after him,

Queen sprints down the escalator and runs into an
unsuspecting COP, who goes for his weapon only to receive--

A CHOF TO THE THROAT. The cop. drops the gqun.

Queen ‘continves moving, kicking Dpen a doar tcwards a street-
facing shop. It’s a stationery store.

© He grabs a package of BALLPOINT DENS off the rack as he runs

gquickly towards the display window and-

CRASEES THROUGH!

EXT. STAR CITY STREETS - CQNTINUDUS.

Queen emerges on the sidewalk in front of two stunned pnlice

" officers. FHe quickly takes the ballpoint pens and- -

TASSES SEVERAL OF THEM

i
i
f
t
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Like g@arts Into the legs of the policemen. They scream out

and go down.

ueen sprlnts inte traffic, daringly cutting across a high-

speed three-lane thoroughfare. Cars scream past him.- One
car swerves towards the intersection, headed straight for-

A WOMAN ON A CELL PHONE

In the ¢rosswalk, oblivious to the oncoming danger. (Queen
changes direction=s and leaps into the path of the car...

CRABBING THE WOMAN and puahing her aside just in time.

Now trapped in the middle of the street, he seez a cavalry
POLICE CARS getting closer,

He turns up the other street when he.sees‘a'BUs barrelling
towards him. It SCREECHES to a grinding halt, jackknifing

‘erratically, its broad side about to gmack Queen at fifty

miles per hour when-

HE GRABS THE WINDOW DANEL!

Spinning with the bus, 360 degrees until it slams into the

police cars on the oppogite side, separating him from h;s‘
pursuers and completely blocking their path.

The cops run around the bus only to see that..

QUEEN HAS COMPLETELY PISAPPEARED.

EXT. DARK ALLEY - NIGHT

of

Queen leans up against a brick wall. SIRENS wail by in the
distance. He’s concealed and out of sight, his mind racing

at z thousand miles per hour

Gemini appears and sits down next to him. Neither says °
anything for a long beat. ‘

QUEEN
Why are you still here?

GEMINI
I... I thought we could hclp Each other.

He =ztares at,her‘skgptically,

GEMINI (cont*d) .
Lock. We're trapped. Everywhere’ we gn
it's going to be like this.

(MORE) '

amn s b G
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GEMINI (cont'd)
{pauses) ~ ‘ C
My daughter... I won’'t get within =2
thousand yards of her. And you, how
could you build a case against anyone
while you're a fugitive?

QUEEN
What's your point?

GEMINI
"pPon't you get it? We're the only friEHds
we’ve got left.

ON QUEEN: thinking thie over. She's right.

INT. EUPERMAXY - GUARD’S QUARTERS « NIGHT

‘Officer Penctti is tied down to a chair, sweating bullets.
The door opens in front of him and in walks Waller.

CFFICER PENOTTI
Waller, listen to me-

WALLER ‘
If you insisgt on lying, then you are no .
better than the other priscners. Thug,
we will treat vou accordingly,

Two guards hold him down. Another reveals he is carrying a

STAMPING MACHINE, the kind used to install a Parallax Device, -

Pepotti Flails about wildly while they inject his azm.

WALLER (cont’d)
‘You're going to tell me exactly how
inmate 7461 had the freedom teo build a.
compound bow within a maximum securzty
lock-down facility.

The injection has finished. Penotti eradles his arm, tears
running down hls cheeks.

T OFFICER PENOTTI N
Waller, you have to believe me! I had
nothing to do with this!

Waller hits a receiver button -and-

A JOLT OF ELECTRICITY courses through Penotti's body. He
unleashes =& blood curdling scream. .

. WALLER
Care Lo reassess?

frrimr e
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. . OFFICER PENOTTI
They wanted... they wanted Queen dead.

WALLER
Who?!
INT. QUERN'S SAFEHOUSE - NIGET

Deep underground in an undisclosed location, Cueen opens up a
large concealed VAULT containing...

ALL OF HIS BACKUP EQUIPMENT. His high-tech cestume,
weaponry, devices, arrows, and bows.

He begins to suit up while Gemini watches.
- GEMINI
What 'i=s it with rich men and tQYE?
INT. HACKETT'S PRIVATE OFFICE - NIGHT

Hackett goes to the mini-bar, Pours a drink. Carries it to
the floor-to-ceiling windows and stares out over the skyline.

MOVEMENT OUTSIDE

Something soaring through the alr, getting closer... finally
we realize it ia- .

AN ARROW!

Lodging itself in the glassg right where Hackett’s face is.
The pane spiderwebs and beglns to crack. oOn.the arrow, some
kind of DETONATION DEVICE is attachqd. o

Hackett leaps backwards just as-

- BOOM!

The device explodss, bursting the glassy inwards in a thousand
pieces. Hackett crawls on his hands and knees to get away ae-

ANOTHER ARROW

Hits the wall juat behind him, atvached to a CORD that runs
outgide the window like a zip-line.

Climbing in via the cord ism OLIVER QUEEN a.k.a. THE GREEN
ARROW. The mask, the quiver, the bow. He’s back in action.
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HACKETT
01lie, be reasonable-

‘ QUEEN
Don’t talk to me about reasonable.

Just then the doors RURST OPEN and in’ come TWO SECURITY
GUARDS, pistols raisad.

‘ HACKETT'
Wait! :

Queen draws another arrow and shoots 1t towards the ceiling.
Tt emits a FLASH BANG that momentarily blinds everyone,

The guards shake it off to see Queen standing right before
them, TWC TRANOQUILIZER DARTS mounted in small crosshows on
each wrist, which he abruptly shcots into their necks.

By the time Queen turns back around, Hackett has DISAPPEARED

The fire escape door swings back and forth.

INT. FIRE ESCAPE STAIRWELL ~ MOMENTS LATER

Queen emerges, crosshows raised, and looks down the
stalrwell. Sixty, seventy storeys. He hears FOQOTSTEPS
coming from above him. o

Hackett iz going for the roof.

EXT. STAR CITY AIRPORT - NIGHT

Amanda Waller gets out of a private plane and climbs into a
waiting HUM-VEE. She hands him an address

WALLER-
I know where Queen will be.
EXT. ROOFTOP - MOMENTS LATER

Queen pushes cut through a roof access, bow drawn, when
suddenly-

A FIRE AXE

Swings at him. He ducks and rolls just in time.  The axe
lodges itself in the door.

i
i
!
i
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Hackett comes at him furlously He swings the axe again and
again, each time narrowly missing Queen, who rolls
dangerously close to the edge and finally-

STOPS HIMSELF
Before he falls off. Hackett raises the axe one more time.
HACKHTT
You’re like a bad penny, you know that?
Every time I throw you out, somehow the
tide brings you back.

ON QUEEN raalizlng aa we-

EXT, QUEEN’S EXFENSIVE YACHT - NIGET --- FLASHBACK

The younger Queen, drunkenly pissing off the side of the boat
while the party geoes on. behind him.

UNSEEN BY HIM: a younger Hackett approaches, alse drunk, his
face contorted inteo a hollow resclve.

QUEEN (0. 5.)
It wag you, You'’re Ehe reason I fell

Hackett puts his bands up agﬂlnst Queen g back and PUSHES HIM_‘

into the water below.

EXT. ROOFTOP --- TODAY
Hackett’sa hands grip the axe tighter.

: .HACKETT L
Look at yourself, Ollie. This is how
you‘ve been your whole life. You'’re not
Robin Hood --- you're Peter Pan. The
speiled kid who never had to grow up.
Every time you got imn trouble, fate wasg
always there to bail you out.

He SWINGS DOWN, but Queen rolls out of the way. Hackett
pulis back the axe and recovers.

HACKETT {cont'd) .
Then there’s me. That’s the best part.
I cleancd up every mess you ever made.
And what have you given me for it?
Nething, No partrership, not even a
share. When Crosg made me his offer, it
was the best I'd gotten in years.

e v e e e
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{ueen just stares at him 1n disbelief.

HACKETT (cont'd}
And now I don’t have to pick up after you
anmymore. 8o life is good.

Hackett swings the axe down again just as Queen raises a leg -
and KICKS him back. He drops the axe and £alls over.

HACKETT' S BODYGUARDS

Emerge from the stairwell. Five of them, ¢lad in Kevlar,
rifles drawn, laser sights peointed. They OFEN FIRE on Queen, .
who has te duck behind a skylight for cover. . Just then-

GEMINI

Appears behind the guards. Suddenly she TRANSFORMS into one
of the burly guards, giving herself encugh mass te pick up
ene of them, throw him into another, then transform inte a
sleek acrobat, cart-wheeling inteo th& other three with
incredible athleticiam.

" GEMINI
“You're c¢lear.

A helicopter rises in the air. Autcmatic weapons mounted on
its sides, a STAR CITY PD logo emblazoned on the nose.

POLICE CHIEF
{on loudspeaker)
QOliver Queen! We have you surrounded'

Another helicopter rises behind them, its bright searchllght
glarlng down.

POLICE CHIEF (cont'd)
We have been authnrlzed to use lethal
foree)
He reaches to his quiver when the helicopters both OPEN FIRE!

Queen and Gemini duck feor ﬁnﬁer.

Hackett uses the chacs to sprint ever the rooftop and LEAP to
a lower terrace, hitting a scaffold and tumbling to a stop.

Above, Queen and Gemini are both plnned down. They look at
each other and NOD KNOWINGLY

A silent agreement.
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Then Queen draws his bow and fires arrows. towards the .
helicopter as Geminli stands and SPRINTS for the exit hatch.

The police shooter focuses his attenrion on Gemini.
She stays a step ahead of the bullets, getting ciaser and

cleger to the hatch, leaping inszde just as a SHOT hits a
nearby gas main and-

BOOM! The entire hatch EXPLODES around her! She disappesrs i
in a wall of flames.

Abavé, the helicopters focus thelr attention back to Queen,
cnly to see that he has DISAPPEARED. ‘ :

;
POLICE CHIEF (cont*ad) ) :
Stay on himt ’ i

PILDT
Stay on him where?r

ON THE TERRACE:

Queen stealthily slips through shadows, his bow drawn, :

tracking Hackett like an expert hunter. He hears a FOOTSTEPS ; o

nearby. Tarns and- ' ! u<i:)
: ‘ o

FIRES AN BRROW

Launching across towards the running Hackett, about to hit
him when- :

IT DARTS TO THE RIGHT - :

Curving arcund hiz anklesz and deploying a thin wire that | b
wrapa around him several times and brings him te the ground. i

ueen steps closer to Hackett, hiz bow poised to fire, The
. two friends stare at each nther gilently.

HACKETT
Trick arrows, What a thrnwback

The helicopter picks up on theém and shines its spctllght
down. Hackett and Queen chield their eyes. :

The shooter has (ueen in hia gights when-

WALLER (0.C.)
Attention, Star City Police Department! ;
These fugitives are under Checkmate’s o i
jurisdiction! i
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They turn to =see YET ANQTEER HELTICOPTER loamlng above, thie
one with a-

CHECKMATE LOGO

Emblazoned on the fuselaée. Amanda Waller sits in the
passenger bay, yelling cut through the loudspeaker.

WALLER {cont‘d) S |
Cede your position. I repeat, cede your
position] o .

Below, Queen brings Hackett to his feet. He.raises a
crogsbow directly to his threat. '

HACKETT .
Come on. You're not a killer, Ollie.
Tou never were.,
: (pauges) ' _
Or did prison actually change you....'

ON QUEEM: still hesitating. Eyes twitching back to the ) ;
helicopter above. Finally, he DISCARDS HACKETT and-

STEPS BACK.

. ' Lowering his weapons. Dropping everythlng to the floor. He
puts his hands on his head.

Hackett can’t beli&v& his eves.

Behind them, on the rocftop, an entlre SWAT TEAM cautlously
approaches, their weapons raised.

WALLER o R T
He’'s surrendering. Take him. - N

The SWAT team binds Queen in heavy tie-wire. -

Queen never takes his eyes off Hackett. It’s like he s [
sending him & message through’ hlB compllance. :

SWAT LIEUTENANT
Are you okay, sir?

Hackett averts his eyes, no longer able to look.

EXT. STAR CITY AIRFORT - NIGHT

The Checkmate jet revs up. . ) - : _ ;
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gueen, bound in heavy chains; iz escorted onto the plane by a
dozen soldiers. He ailently climbs the steirs past Waller.

EXT. SUPERMAX HELICOPTER PAD - DAI

I helicopter touches down on the 1anding strip and the guards
escort Queen through the hangar doors ) _ i

INT. “THE HOLE” - SOLITARY CONFINEMENT - LATER o i

pueen is toesed inte the parrow box and t+he hatch SLAMS SHUT
pehind him. He leans up against the wall, sitting in .
absolute silence.

The VIEWING HATCH slides open. Waller looks in.

Queen stares at her with the most steadfast, indmgnant
expression you'll ever see. ‘

WHAM |

she slams the v1ewing hatch shut, immersing Queen in darkness
once again. He's zll alone now. Everything was for nothlng

rh4 o et et R TR bt o S

FADE. TO BLACK. :

INT. THE CROSE COMPANY - PENTHOUSE - DAY --- WEEKB LATER

Cross sits across from the table from an exhausted Hackett.
He looks like he hasn’t szlept in weeks. ‘

CROSS . ’ iif““
Yo den’t look well. ' :

Hackett takes a long drink. Stares straight ahead.

- CROSS (cont’d) L
Hackett.  Are-you listening te me? It's ' ' :
been three weekz. These agsels are only

going to remain frozen for so long.

HACKETT
I gan't get that signature. : : i

Crogg smiles smugly.

CROSE e ‘ . :
Maybe we weren't clear on this 1
relationship. I'm giving you a great
opportunity. A ¢hance to produce.
(MORE}
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CROSS {cont'd)

But that means that pretty soon you’re
going te have to start... preducing. Do
you understand? ‘

Hackett turns his glare to Cross. He knows he doesn’t have a
choice, He's long since regretted this relationship.

EXT. STAR CITY JOURNAL OPPICES - DAY

The daily hustle of a newspaper headquarters. One REPORTER
casually carries a bagged lunch into his partiticned cffice
just as he zees something odd...

...attached to his door iz a MANILA ENVELOPE with the label:.
*For the Press”.

And that’s not even what we’re looking at. Wé*r& more
concerned. with the GREEN ARROW that nailed it to the door.

INT. SUPERMAX - “THE HOLE" ~ SOLITARY CONFINEMENT

Light shines through. Queen is agleep on the floor, unshaven
and awful looking after a few weeks of confinement.

INT. B-BLOCK CORRIDOR -~ MOMENTEZ LATER

GUARDS escort Queeﬁ on weak leas.

INT, VIP VIBITING ROCM - MOMENTS LATER

The quards shove Queen into a seat. across a thick layer of
bulletproof glase, staring at the person whc waits on the other
gide. .. . ‘

HACKETT. In his best suit. Tryiné tu.put on a smile.

HACKETT
, Got us some VIP face time
He reaches into. h15 brlefCase and pulls from it'ACQUISITION
PAPERSE. The same cnes that Cross tried to gat hlm to sign
earlier in the story. : ,

BACKETT (cont'd)
No more games, It's over. Pass me the
company and I'll make sure your charities
stay protected.

and then... slewly... Queen begins to SMILE. Something about
it strikes Hackett the wrong way.

P

...._.,_...._......
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HACKETT (cont’d) :
Fine. You're going to die in here,
gllie. Alone on another degert island.
And you know what? I'm glad., I was
having my doubts, but locking at you.
here, smiling like that same son of a
bitch... I have nc regrets.

Queen still doesn’t speak. And then-

Doors open behind Hackett. PRISON GUARDS walk in. They’'re
egcorting somecone. 'That's when he turns to gee-

e e g

QLIVER QUEEN!

Clean-cut and wearing a nice suit, looking like he hasn’t .
spent a single day in prison., The smile drnps right off of r
Hackettfs face like a ton of brickse. I

QUEEN
Neither do I. ‘

Hackett can’t believe his eyes. He incredulouély looks back
at the “Queen” on the other side of the glass...

AS HE TRANSFORMS INTO GEMINI ‘ é

Who maintains the same smile, this time adding a middle
finger to go along with it.

Beveral FEDERAL MARSHALS enter behind Queen.

HACKETT
What nhe hell is thzs?

Queen slaps down a FILE FOLDER in fromt of him. Its contents
spill out. A signed affidavit.

QUEEN
A little research I did thase last few
weeks. Seemg Merlyn has kbecome a bhorn
again, He confessed to the murder of
Ool. Taleb Beni Khalid. On your payroll.

ON HACKETT his face cantortlng into a hollow rage.f His
universe beglnnlng to come apart.

FEDERAL MARSHAL :
Wllliam Hackett, you are hereby placed - i
under arrest... . ‘ .

: HACKETT - : , :
This is laughable. This is: insane. S ; : !
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The cuards fit Hackett with handéuffs.‘ He struggles against
them, coming completely unhinged.

‘ * FEDERAL MARSHAL
.« canything you say can be held agalnst
you. ..

HACKETT
Do’ t let them do this, 0lliet

QUEEN . j
This is where we say good-bye. ‘

Hackett lashes out as the officers drag him away.

INT. SUPERMAX - WALLER‘S SUITE « DAY ' g

Waller szits contemplatively at her computer throme, staring
into space as the TELEVISION plays behind her.

: REPORTER (ON TV}

The new allegations, citing the Checkmate
organization as the chief transgressor, i
accuse the Supermax Pemitentiary for : ;
Metahumana of a variety of vieolations, ;
ineluding guard corruption, ecollusicon, ‘ !
and thirty-two flagrant abuses of the :
Geneva Convention...

Just then, the deoor barges open and several more Federal ;
Marshal=s push inside, ‘ ;

WALLER ‘ S
You can’t be serious. - v e

The Marshal dangles a warrant in front of her.
FEDERAL MARSHAL : :

If I were you, I wouldn't say a thlng, . I
Ma. Waller. ‘ S '

EXT. THE CROSE COMPANY - PENTHQUSE QFFICES - DAY

Cross sits alone in his high-rise offices. The TV behind him
plays news of Queen’s pardon. His face doecsn‘t move, No
emotion. e locks owt towards his beautlful Vlew'.' '

Behind him, BANGING on the door.

| POLICE CHIEF (0.C.)}
Mr, Cross, Star City PD. Open the deoor! _ .
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EXT. THE CROSS COMPANY - PENTHOUSE OFFICES « MOMENTS LATER °
The police officers kick in the door and run in, only to see-
BROKEN GLASS

Where the high-rise window once was. Crosa has jumped!

INT, VIF VISITING ROOM - CONTINUOUS

Queen sits down in front of Gemlnl, gitting on the ¢ther side
of the glass, .

QUEEN
How you been holding up in there*

 GEMINT
Glad I can be myself again.

QUEEN
You may not be stuck here too much
longer. Walls are coming down.

| © GEMINI
They’'ll never cut me free.

QUEEN
Maybe not. But everyone here deserves a
better cage.

Gemini smiles gratefully. And then-

ROUGE {0.C.}
Mommny?

Behind Queen, a LITILE GIRL enters. This is ROUGE (8),
innocent and intimidated. Gemini’sa daughter.

ON GEMINI: her Eace‘meltihg at the sight. Years of
longing... finally realized. Even the hardest of criminals
can’t help but break down. : .
GEMINT
Hi khaby...

Rouge reaches into her backpack and pulls out a DRAWING. It
depicts a SECLUDED VILLA. :

ROUGE
I made this. for you.. It’s Mr. Queen’'s
house. Sea? That’s.my room cight there. |

;
1
1
!
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- GEMINI ‘
Do you like living with Mr. Queen?

‘ ROUGE
Oh yeah, it's real fun. Way better than
that place I was before.

Gemini smiles at Queen. A silent thank you.

ROUGE (cont'd)
Mom? Are you gonna live with us now?

GEMINI :
I don't think so, bkaby. This is my home.
Just like that’s your heme out there.

Queen steps forward, places his hands on Roﬁge's ghouldera.

QUEEN
Say good-bye to your mother, Rouge.

Gemini puts both her hands on the glass. Rouge climbs down
and walks away.

QUEEN (cont’d)
We’ll get-a visit every vear.
{pauges)
Sa?  Are we aven now?

She gmiles and nods. He makes a fisﬁ, places it tec the
glasg. Gemini follows sult.
INT. SUPERMAXY HANGAR - DAY

Hackett is led by the Federal Marshals into a prisoner esacort
jet. As he looks at the handcuffs around his wrists...

HE BEGINS TO SBCB.

EXT. SUPERMAX HELICOPTER FPAD - DAY

The cold Antarctic surface. Two helicepters wait on the edge
of the tarmac. Waller is baing led by handeuffs into one of
them, Queen walks into another, where Rouge waits.

WALLER
You’re compromising the stability of the
system. You know that, right?

QUEEN
You failed these priesoners. So did I.

A e i AU I L AR KO ot o R

e ————— e e A e it S dmnan

i e e g A R b E e e




i
i
H
'

WALLER
You won’t accompliah anythlng.

QUEEN ' . :
I owe it to a friend to try.

He starts to duck into the chopper. :

WALLER
Green Arrow.

Queen stops.

WALLER (cont’d)
I thought you were one of the good guys.

QUEEN - . | E
(smiles) —
Always. :

And with that he disappears inside. The blades WHIR to life.

CRANE BACK

To a wide shot of the priscon, a lone monolith againat the f
expanse of ice, a last vestige of meaning in a world where K ;
all the lines have been blurred.

And as the hellcopter FLIES QF P tcwards the horizon, we... :

FADE TO BLACK.

* + « THE END * % *




