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NOTE:

The openi ng sequences take place in |late autum, 1837, and
m d- summer 1838. The main body of the story contines seven
years | ater, over the winter of 1845/6.

Di al ogue in brackets [ ] will be spoken in French, with
English sub-titles.

I NT. FIRE OPENI NG TI TLES RUN

Bl ackness. Shapes cone into focus out of the dark, grey on

bl ack, abstract patterns, shifting, neaningless. Low glinmrers
of dull red enmerge here and there beneath the greys and

bl acks. The CAMERA IS MOVI NG, has been noving all the tine:

a CURVI NG TRACK that takes us past dark snouldering cliffs,
to discover the outer portals of the fire. Dusty grey walls
charged with heat. Shimering canyons of living coal. As we
probe deeper, blue flames flicker, and deep fissures discharge
thin streans of creany snoke. Hi sses and pops here and there,
as |l ongtrapped gases explode in brief flares of brilliant
[ight. On, on, deeper into the fire, to the real mof anber
flame and crinson coal, a dazzle of heat that warps the air.
Down hal lways of fire to its volcanic core, drawn ever deeper
by its danger and its passion, on, on, all the way to its

gl owi ng heart.

OPENI NG Tl TLES END
I NT. MRS JAGO S HOUSE, LONDON - NI GHT

A darkened room A closed |lantern |owered onto a table. Its

si de wi ndow i s opened, revealing the bright orange fl anes of
the circular wick wwthin. The narrow beamof |ight illum nates
a young wonman, seated on an upright chair in the m ddle of

the room ELISABETH LAURIER is in her early twenties. Plainly
dressed. And very beautiful.

The CAMERA MOVES slowy round her, making a full circle.

Cl ose enough to touch, a voyeur's gaze, |ingering over her
beauty. She sits notionless, allow ng the exam nation, gazing
ahead of her into the shadows at nothing. As the CAVERA COVES
ROUND to face the single source of |ight, we becone aware
that in the shadows behind the lantern there sits a WOVAN,
and a little deeper into the shadows, a MAN

When the circling inspection is conplete, we hear the | ow
murmur of the man's voice. The woman passes on the
i nstruction.

MRS JAGO
Stand up, dear.
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El i sabeth stands. As our eyes adjust to the darkness, we
make out sone details of the room A plushly-furnished sitting
room over-stuffed, vulgar.

The man's voice murnurs again. The woman repeats the order.

MRS JAGO
Turn around, dear. Al the way.

El i sabeth turns herself around. She tries to see beyond the
l[ight. The man is no nore than a bulk in the darkness. The
woman now partly discernible: MRS JAGO, cheerful, buxom

about fifty. If Elisabeth feels any shanme at this humliating
i nspection, she doesn't showit.

Ms Jago speaks low to the nman.

MRS JAGO
Two years enpl oynment as a governess.
Pi ano, draw ng. French, of course.
She's Swiss by nationality.

Anot her murmur from the nan.

MRS JAGO
Are both your parents still living?

El i sabeth replies calmy, in excellent English.

ELI SABETH
My not her is dead.

More nmurnurs.
MRS JAGO
What was the cause of your nother's
deat h, dear?

ELI SABETH
She died in childbirth.

She says this without enotion. Her every response shows her
to be a self-possessed young woman, who seens to do what she
does of her own free wll.

More murmurs in the shadows. Ms Jago speaks |low to the unseen
man.

MRS JAGO
The father's in debt, it seens.

More murmurs. M's Jago turns back to Elisabeth.
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MRS JAGO
The gentl| eman asks, do you have no
other way to obtain the sumyou need?

ELI SABETH
Does the gentl eman have any
suggesti ons?

MRS JAGO
My dear, you're very pretty. You
could marry, you know.

ELI SABETH
Yes. | could sell nyself for life.
The gentl eman' s needs, as | understand
it, are of a shorter duration.

A sound that m ght be a | augh. More nmurnurs fromthe darkness.

MRS JAGO
The gentl| enen asks -

ELI SABETH
Can the gentl eman not ask for hinself?

MRS JAGO
You're not to know who he is, ny
dear. No-one is to know.

El i sabeth | ooks directly towards the man in the shadows.

EL|I SABETH
He need not tell ne his nanme. | woul d
like to hear his voice.

Ms Jago turns back to the man in the shadows, |ooking for
instructions. The man - CHARLES GODW N - speaks w t hout
show ng hi nsel f.

CHARLES
What can you tell froma voice?

ELI SABETH
Alittle.

Beat. They | ook at each other: though only one can see who
it is he | ooks at.

CHARLES

Have you ever done anything |ike
this before?
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EL|I SABETH
No. Never.

CHARLES
WIIl you do it?

ELI SABETH
O course. Wy else am| here?

Ms Jago tut-tuts disapprovingly. She turns to whisper to
Charl es.

MRS JAGO
Shall | | ook further?

Charl es never takes his eyes off Elisabeth. A long beat.
Then:

CHARLES
No. This is the one.

EXT. ENGLI SH CHANNEL - DAY

CUTTI NG t hrough the grey-green sea, the CAMERA in the ship's
bows, at water level. Smashing the swell, the water rising
and rolling high on either side. So close to the surface
that the sensation is of great speed and power: surging
forward, carving the sea.

EXT. STEAM PACKET - DAY

TRACK al ong the deck of the cross-Channel steam packet, past
PASSENGERS cramed t oget her on benches, or |eaning over the
rails watching the screeching gulls. Past PASSENGERS strolling
the Il ength of the deck, and SAILORS checking the sails that
snap in the wind on either side of the chimey stack. TO

FI ND El i sabeth, standing at the bow rails, gazing ahead
towards the distant coastline of France.

| NT. HOTEL BEDROOM DI EPPE, FRANCE - DAY

W ndow shutters open, flap by flap, revealing a panorama of
grey sea and sky. A hotel MAID, silhouetted by the bright
light, noves across the doubl e wi ndow, opening the shutters.

El i sabeth stands just inside the door, looking into the room
Now t hat the shutters are open, it can be seen to be a large
room in an excellent sea-front position. Sinply but solidly
furni shed. A washstand and jug. A wardrobe with a mrrored
door. Two wi ng-back chairs before a fireplace. A | arge bed.
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FRENCH NAI D
D nner is served at six, nadane.
WI1 there be anything el se?]

ELI SABETH
[I'"d like a fire, please.]

The mai d | ooks at the fireplace, and gives an exclamation of
surprise that the fire, though laid, has not been lit.

FRENCH MAI D
[ At once, madane. ]

She kneels to light the fire. Elisabeth renoves her hat,
goes to the wi ndow, and stands gazing out at the sea.

| NT. HOTEL DI NI NG ROOM DI EPPE - NI GHT

A dozen tables, about half of them occupied. Darkness outside
w ndows whi ch by day | ook over the pronenade and the sea. A

| ugubri ous off-season gl oom seens to have Settl ed over the
diners. One table is occupied by a m ddle- aged FRENCH COUPLE
who eat with concentrated gree, not saying a word. One is
occupi ed by two ELDERLY ENG.I SH LADI ES, who speak to each

ot her in whispers. An ENGLI SH LADY di nes al one: pale, quite
pretty, no |longer young. Three MEN di ne al one. And Eli sabeth.

As she eats, she studies her fellowdiners; in particular,
the single nen. One reads a newspaper, and never | ooks up.
Another is in sonme kind of private dream But the third,
SUSSMAN, a handsone gentleman in his early fifties, seens to
have been expecting Elisabeth's |ook. He gives a smle, and
a slight bow Elisabeth gives a small nod of her head in
response, and returns her attention to her food.

| NT. HOTEL LOBBY, DI EPPE - NI GHT

El i sabeth cones out of the dining roomafter dinner, and
crosses the | obby to the Reception Desk.

ELI SABETH
[ Has any nessage been left for ne,
pl ease? Room Seven. ]

RECEPTI ONI ST
[ Room Seven?]

She checks.

RECEPTI ONI ST
[ No, miss. There's nothing.]
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ELI SABETH
[ Thank you. |If a message cones, |
shall be in ny room]

She | ooks round the | obby. Nobody. Then Sussman energes from
the dining room and catching her | ook, bows again. After a
nmoment's hesitation, Elisabeth goes on up the stairs.

| NT. HOTEL CORRI DOR, DI EPPE - NI GHT

El i sabeth makes her way down the corridor to her room At
t he door to Room Seven, she stops. The door is ajar.

| NT. HOTEL BEDROOM DI EPPE - NI GHT

El i sabeth enters to find the shutters closed, the fire
bl azi ng, and the rest of the roomin darkness. As her eyes
adjust to the firelight, she sees she is not al one.

A man is sitting in one of the chairs by the fire, with his
back to her. He rises and turns to her.

CHARLES
| hope you don't mnd. | didn't want
to be seen entering the roomwth
you.

She cl oses the door behind her, and stands still, gazing at
him It's the first time she's seen him

CHARLES GODW N is in his early thirties: a grave warm

weat hered face, hair sonmewhat disarranged, clothing well-
worn. Powerfully-built, but with an open, alnost vul nerable
|l ook to him A very physically attractive man, made all the
nore so by seemng not to know it.

CHARLES
I"mafraid | can't introduce nyself.
As you know.

ELI SABETH
Yes.

CHARLES

Did you have a snooth crossing?

ELI SABETH
For the nost part.

CHARLES
Is the hotel to your I|iking?
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He i ndi cat

EL| SABETH
| have no conpl ai nts.
CHARLES
Pl ease -
es the chair beside the one in which he has been

sitting. Elisabeth crosses the roomand sits. He sits.

A monment's silence. It's clear that Charles is very nervous.

Anot her si

El i sabeth
over wth.

CHARLES
It's of the utnost inportance that
we're not seen together in public
over these next few days. | nust
protect ny reputation, not just for
nmysel f, but for others. Do you
under st and?

ELI SABETH
Yes.
CHARLES
W'l neet each evening, after dinner,
here in your room
ELI SABETH
As you w sh.
| ence.
ELI SABETH

Are we to - to neet - this evening?

CHARLES
Yes. We have only three evenings.

ELI SABETH
Wen are we to begin?

CHARLES
| thought you mght like alittle
time to accustomyourself...

trenbles. She too is very nervous, and wants it

ELI SABETH
| have accustoned nyself. |'mready
now.

CHARLES
Very wel | .
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He rises, crosses the room and |ocks the door; |eaving the
key in the lock. Elisabeth also rises. For a nonent, both
stand, as if frozen.

CHARLES
The fire gives nore |light than one
expects. Does it trouble you?

ELI SABETH
No.

Suddenly resolute, Elisabeth goes to the wardrobe and opens
its high mrrored door; which acts as a partial screen. As
Charles re-crosses the roomto the chairs before the fire,
she is already beginning to undress. Myving quickly, she
unl aces and takes off her shoes; unbuttons her grey wooll en

dress, slips it to the floor, and hangs it up in the wardrobe.

Underneath she wears a petticoat and a chem se.

Charl es renmoves his coat, his shoes, his waistcoat; glancing
up to catch a glinpse of Elisabeth, and | ooki ng away agai n.
An odd m xture of openness and nodesty.

El i sabeth slips out of her petticoat. Beneath the petticoat
she wears drawers that cone to just below the knee. She has
no need to renove these drawers, because the garnent is made
with the inside seam open fromthe knee to the waist. This
design, standard at the tinme, has practical and hygienic

pur poses; but to our nodern eyes it presents a startling

i mge of sexual availability.

She folds her petticoat and places it on a shelf in the
war dr obe, and turns to face Charl es.

ELI SABETH
WIIl this do?

Charles is nmesnerised by the sight of her. The conbination
of the white undergarnents and the triangle of vul nerable
nakedness, rose-tinted in the flickering light of the fire,
is intensely erotic.

CHARLES
Yes. ..

LATER

CLOSE ON ELI SABETH - Her face |lying sideways on the pillow,
as Charles nmakes love to her. It's clear fromher face that
she's stoically enduring an experience that she hopes wll
soon be over.
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12

13

LATER 11

ELI SABETH S POV - A CLOSE TRACK up the side of Charles's
body: naked fromthe feet to the waist, then his crunpled
shirt, and so to his face, eyes closed in a |light sleep.

El i sabeth is buttoning up her grey dress, standing by the
war dr obe, her eyes on Charles. H's naked |inbs are beauti ful
inthe firelight. As she watches, he energes fromhis half-
sl eep, and his eyes open to neet her gaze. She doesn't | ook
away: just goes on buttoning up her dress, all the way to
the throat.

EXT. BEACH BOARDWALK, DI EPPE - DAY 12

El i sabeth wal ks al ong the beach boardwal k, wapped in a
travelling cloak. At this tine of year the boardwal k is
virtually deserted. The tide is out, and far off, by the
sea's edge, there are clusters of nussel -pickers, stooped
over the shining sand.

A man conmes wal king briskly in the opposite direction. It's
Sussman, the smling diner fromthe hotel. He raises his hat
to Elisabeth, and sm | es again. Elisabeth acknow edges him

with a small inclination of the head, and keeps wal ki ng.

She cones to a stop where the boardwal k ends, and stands
gazi ng out over the imense enpty beach to the grey sea and
t he sky.

| NT. HOTEL BEDROOM DI EPPE - DAY 13

El i sabeth sits by the fire, reading a book. Rain is falling
out si de t he w ndow.

A tap on the door.

ELI SABETH
[Who is it?]

HOTEL MAID (O.S.)
[ Mai d, madane. |

The door opens, and the hotel maid comes in, carrying a tray.
On the tray is a bottle of chaaﬁagne and two gl asses. The
mai d has a smrk on her face, ich she tries to hide.
ELI SABETH
[ There nust be a m stake. | ordered
no w ne. |

Sussnman appears in the open doorway, smling as usual.
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SUSSVAN
Wth ny conplinents, nmadane.

El i sabeth turns to the mid.

ELI SABETH
[ Take this away, please.]

The hotel maid, well-tipped by Sussnman, sets the tray down
on the table, curtseys and | eaves. Sussman cones into the
room to stand by the tray.

EL|I SABETH
Pl ease | eave at once, sir.

Sussman smles, and begins to open the bottle.
ELI SABETH
| ask you again to | eave ny room
sir.

Sussman fixes her with his great nmelting eyes.

SUSSVAN
May | not Bay tribute to such
exqui site beauty?

EL| SABETH

Must | ring for help?

Sussman holds his lingering | ook, and then, with a shrug and
a smle, he gives up.

SUSSMVAN
There will cone a tine, nadanme, when
you will wait alone in your roomfor
a knock on the door, and it will not

cone.
Chanpagne bottle in hand, he | eaves, pausing in the doorway
to give a last small ironic bow
| NT. HOTEL DI NI NG ROOM DI EPPE - NI GHT 14

Di nner is al nbst over, and npst of the diners have |left.
Waiters are noving fromtable to table, clearing away the
debri s of dinner.

Some way fromthe few other remaining diners, Charles sits
at one table, with Elisabeth behind himat another. They sit
back to back, as if they have nothing to do with each other.
Charles is |ooking across the room through the open double
doors to the hotel |obby. There, where sone chairs are
clustered for the use of guests, he can see Sussman deep in
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conversation wth the pale single English [ ady. She seens to
wel conme his attentions.

Charles sips his wne, and wi thout turning round, speaks to
El i sabeth in a | ow voi ce.

CHARLES
s that the man?

ELI SABETH
Yes.

She replies in the sanme manner: as if the conversation is
not happeni ng.

CHARLES
You want me to speak to hin®

ELI SABETH
No.

Charl es wat ches Sussman at work, fascinated, filled with
di sgust .

CHARLES
Men i ke that prey on wonen.

El i sabet h makes no response. They both continue with their
di nners. Then:

CHARLES
Per haps you think |I'mno better.

ELI SABETH
| think not hing.

CHARLES
You think what we're doing is wong.

El i sabet h makes no response.

CHARLES
You at least do it for another.
Still Elisabeth says nothing. Charles puts down his glass
and eases his chair back, so that he is partly al ongside
El i sabet h, though still facing the other way. He wants to be

sure she hears and under st ands hi m

CHARLES
| too have a duty to another.
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El i sabeth turns her head enough for himto see her face,
t hough she still doesn't | ook at him

ELI SABETH

Then, sir, since neither of us are
here for our own pleasure, perhaps
what we do isn't so very w ong.

| NT. HOTEL BEDROOM DI EPPE - N GHT 15
Dar kness and firelight.

ON ELI SABETH S FACE - She lies as before, head sideways on
the pillow, watching sonething that absorbs and fascinates
her .

ELI SABETH
(softly)
| don't want to know your nane.

She's |l ooking at the reflection in the wardrobe mrror: part
of the bed, and Charles's naked body, fire-lit. Her own hands
movi ng slowy over his skin. She's no | onger passively
enduring what's happening to her: this is the begi nning of
her own journey. Her own discovery of sexual pleasure.

CLOSE ON HER HANDS - Caressing his back, reaching down towards
hi s butt ocks.

ON HER FACE - Gazing into the mrror. The first qui et dawning
of desire.

ELI SABETH
(softly)
| don't want to know anyt hi ng about
you.

EXT. BEACH BOARDWALK, DI EPPE - DAY 16

A strong wi nd whips up the sand, sending it skittering over
the grey boards of the boardwal k. Elisabeth cones into view,
wal ki ng al ong the enpty beach as she did before. Alittle
way behind her, Charles appears, walking in the sane
direction, but wthout giving any sign that he knows her.

At the end of the boardwal k, Elisabeth conmes to a stop. Here
Charles joins her, standing by her side; |ike her, |ooking
out to sea. There are no other peopl e anywhere near.

ELI SABETH

Aren't you afraid to be seen with
ne?
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CHARLES
There's nobody to see.

El i sabeth lets the wind blow in her face, as she gazes out
over the i mense expanse of sand and sea.

ELI SABETH
| like it here. Just sea and sky.

Charl es | ooks at her, and seens about to say sonething; but
he says nothing. Elisabeth turns her eyes fromthe seascape
to the cliffs and hills of the coast.

EXT. CLI FFTOP WALK, DI EPPE - DAY 17

W nd whi ps over the scrub-covered cliffs, churning the w nter
sea bel ow, and sending the clouds racing across the sky.
Charles and Elizabeth, two small figures in the mddle

di stance, wind their way up a rising path. Sheep graze between
t he | ow bushes.

CLOSE NOW they follow the clifftop path, battling agai nst
t he wi nd.

CHARLES

s the wind too nmuch for you?
ELI SABETH

No. | likeit.
CHARLES

What ?
ELI SABETH

(1 ouder)
| like it!

They wal k on past an old and crunbling sheep shelter to where
the path ends, at the cliff's edge. Here they stand, | ooking
down at the sheer drop down to the roaring sea. On either
side, the crunbling overgrown coastline. Elisabeth holds her
face to the wind, as if drinking it.

EL|I SABETH
It nmakes ne want to shout.

CHARLES
What ?

ELI SABETH

(1 ouder)
The wind. It nakes ne want to shout!
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CHARLES
Then shout. There's nobody to hear.

She does so: not very |oudly.

EL|I SABETH
Al -ee! A -eee!

A glance at Charles, and she tries again. Not nuch | ouder.

EL|I SABETH
Al - eee- eee!

She falls silent.

ELI SABETH
It's not as easy as | thought.

Charl es | ooks away, smling, unexpectedly touched. Then his
smling face suddenly freezes. He's caught sight of two other
WALKERS, distant figures just appeared on the skyline. They're
on the same path, and seemto be comng towards them His

eyes reach for a hiding place, and find the derelict sheep
shel ter.

EXT. DERELI CT BARN, CLIFFTOP WALK, DI EPPE - DAY 18

Charles throws hinself behind the crunbled walls of the |ong-
abandoned roofl ess shelter, hiding fromthe wal kers. Elisabeth
foll ows, nmuch anused. Here they wait, w nd-blown and panting.
After a noment, Elisabeth peeps over the wall. She sees the
wal kers have cone no nearer. As she |ooks, they turn and
retrace their steps.

ELI SABETH
They' ve gone.

Charles rises. Elisabeth | ooks around their hiding place,
and sees that they're not alone. Cowering in a far corner is
aterrified sheep, staring at them

ELI SABETH
W' re bei ng wat ched.

Charles junps like a rabbit. He turns, and sees the sheep.
As he does so, the sheep bursts into convul sive attenpts to
get away, but is clearly caught. He | ooks over the broken-
down wall, to confirmfor hinself that the coast is clear.
Then he goes over to the sheep, and murnuring gently, calns
her somewhat. |nspection reveals that the sheep's | ong wool
coat has becone tangled in a length of briar.
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CHARLES
She's snared. Hold onto this, wll
you?

He draws out the end of the briar, and Elisabeth, joining
hi m does as he asks.

CHARLES
Watch for the thorns.

He grips the sheep expertly under one arm and with his other
hand carefully teases the briar out of the wool. Elisabeth,
drawing it out of the way as it cones free, |ooks on with
surprise. It's clear he knows what he's doing.

CHARLES
She' s been here sone tine.

He untangles the last of the briar and rel eases his hold on
the sheep. At once it bolts out of the derelict building to
rejoin the flock

CHARLES
Bad shepherdi ng.
ELI SABETH
(smling)
So it seens.
CHARLES

You' re | aughing at ne.

ELI SABETH
Sonehow | hadn't expected you to be
so very famliar with sheep

Charl es holds her smling eyes, and speaks w th touching
di r ect ness.

CHARLES
You're very beautiful.

ELI SABETH
But then, | know nothing at all about
you.

CHARLES

Did you expect it to be like this?
Beat .

ELI SABETH
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CHARLES
Tell me it's not just the noney.

ELI SABETH
It's just the noney.

He searches her face, wanting to believe that it's only her
pri de makes her speak this way.

CHARLES
Last night, in the firelight, |
t hought - for a nonment at |east -
t hought that you...

He can't quite say it.

ELI SABETH
You thought that | liked it?

CHARLES
Did you?

ELI SABETH
No.

He | ooks crest-fallen.

EL|I SABETH
But | coul d.

| NT. HOTEL BEDROOM DI EPPE - NI GHT 19
Firelight.

CLOSE on Charl es's hand, which Elisabeth, lying on the bed,
holds in her own hand. Silently she carries it to her cheek,
and presses it there, as if to warm herself. Then she slips
it down over her neck and shoul der, making it stroke her
bare skin; down to the hollow of her throat; and so down
over the material of her chem se to her breast. She rel eases
hi s hand, and he goes on stroking her, unguided. Up her neck
and cheek to her lips. On up, to her closed eyes. And down
agai n, over cheek and |lips and neck, to her breasts.

ELI SABETH
(1 ow)

There. ..

CLOSE ANGLES
Hi s hand inside her chem se, reaching
t hrough the unlaced front, noving
over her nipples.
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Her head turning sideways, seeking out the reflection in the
war drobe mrror.

IN THE M RROR - Hi s sem -naked body, |ying al ongsi de hers.
Her hand reaching for his caressing hand, noving it over her
breast the way she wants: harder, stronger.

HER FACE - Looking in the mrror, intensely aroused by what
she sees. They begin now to nake | ove.

Charl es pushes up on his el bows, wanting to see her face. He
lies there, gazing down at her. She lets her hands cone to
rest on his back and | ooks up at him H's eyes are filled

wi th wonder. They speak in whispers.

EL|I SABETH
| wish...

He starts to nove again, watching her face. She stops talking,
to enjoy the sensations stream ng through her body.

CHARLES
What do you wi sh?

EL|I SABETH
| wish | could shout.

SLOW MOTI ON, CLOSE ANGLES - Her head, turning fromside to
si de beneath his.

H s head falling, his eyes closing, his cheek comng to rest
on the pillow

El i sabeth turns her head to look in the mrror.

IN THE M RROR - Charles's face on the pillow, turned away
fromher, firelit. He's crying.

EXT. STEAM PACKET - DAY 20

@l l's wheel and dive in the wake of the ship. Elisabeth stands
hol ding the rails, watching the sl ow approach of | and.

Charl es wal ks up the deck and conmes to a stop nearby, giving
no sign that he knows her. They speak as before, wthout
appearing to be in conversation.
CHARLES
When the tinme conmes, Ms Jago wll
manage everyt hi ng.

El i sabeth sinply nods, to show she's heard.

( CONTI NUED)



20

21

18.

CONTI NUED: 20
CHARLES
You can be assured -
EL|I SABETH
Yes. | knowit all.
Si | ence.
EL|I SABETH
We made an arrangenent. | accept it.

Charles bows his head. He finds it harder to accept than she
does.

The ship sounds its steam hooter to alert the harbournen
ahead. On deck there's a general bustle anong the CREW as
they prepare for the final approach.

ELI SABETH
You won't want to be seen di senbarking
in nmy conpany.

CHARLES

(reluctantly)
No. . .

ELI SABETH
Goodbye, then.

For a nonent, neither of them noves. Then Charl es turns and
wal ks away down the deck. Elisabeth remains, her hands on

the rail, | ooking across the grey sea to | and.
| NT. BEDROOM MRS JAGO S HOUSE, LONDON - DAY 21
Taka-taka-taka... A cluster of ivy |eaves, rattling against

t he panes of an upper w ndow. Elisabeth's hand reaches up

| NTO FRAMVE, clutching tightly to a woman's hand, Ms Jago's
hand. Beyond, through the w ndow, the green blur of sunlight
on August | eaves.

ON ELI SABETH S FACE - Sweat-soaked on the pillow, noving
fromside to side. An echo of |ove-naking. Her nouth opens,
and she cries out, but nmakes no sound.

W DER NOW - Four WOMEN, one of them Ms Jago, clustered round
the bed where Elisabeth lies, their backs obscuring what it
is they do.

ON ELI SABETH S FACE - Again the silent cry, longer this tine.

Filled with pain. The cry goes on until it can go on no nore,
and her head falls back exhausted onto the pillow Then, out

( CONTI NUED)
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of the silence, there cones a single small sound: the CREAKI NG
CRY of a new- born baby.

Wth this cry, other sounds return: Elisabeth's own panting
breat hs. The bustle of blankets. The soft splash of water.
Wi spering voi ces.

MDWFE (O S.)
It's alittle girl.

MRS JAGO (O . S.)
|s she all there?

M DWFE (O S.)
Ch, yes. She's beautiful.

MRS JAGO (O S.)
Best to take her away at once.

WDE - The group round the bed. Ms Jago hands a soft bl anket-
wr apped bundl e to one of the wonen, who carries her away.

The creaking cry of the new born baby fades into the distance,
down an unseen stairway.

Ms Jago nops Elisabeth's browwith a danp cloth

MRS JAGO
There, ny pet. Al over now.

CLOSE ON ELI SABETH - Staring unseeingly AT CAMERA, eyes filled
with unshed tears. She turns, to | ook out of the w ndow.

ELI SABETH S POV - The ivy | eaves, tapping against the w ndow
pane. Taka-taka-taka..

DI SSCLVE TO
I NT. SCHOCLROOM LONDON HOUSE - DAY 22

CLOSE on a delicate water-colour painting of ivy |eaves, on
the first page of a bl ue-bound sketch-book. Beneath the
pai nting, in immacul ate handwiting, the words:

For My English Daughter.

The pages turn, to conme to rest on a half-finished draw ng

of buttercups. A hand enters frane, holding a fine brush, to
conplete the colouring of the flowers. As this work proceeds,
we hear the inquisitive voice of a ten-year-old girl.

GRL (OS)
M ss Laurier?

( CONTI NUED)



22

20.
CONTI NUED: 22

ELI SABETH (O S.)
Yes?

GRL (O S)
What are you doi ng?

ELI SABETH (O S.)
Pai nti ng.

The hand hol ding the brush now lays it down and takes up a
pen to wite beneath the picture:

Your first birthday, darling.

GRL (O S)
Is it for nme?

ELI SABETH (O S.)
No. It's for ne.

The pen adds a date in the | ower corner:

August 10th 1839 CLOSE ON ELI SABETH - Looki ng far away at
not hi ng, deep in her |ongings. Speaking to herself.

ELI SABETH
| don't even know your nane.

CLOSE ON t he bl ue-bound sketchbook as the pages turn, to lie
open at a painting of snowdrops. Beneath, the words:

Anot her new year, ny darling.

ELI SABETH (V. Q.)
My darling...

The page turns, to show a painting of a forget-ne-not.
Beneat h, the words:

| don't forget. Wherever you are.
And a date in the | ower corner:
AUGUST 10TH 1840

ELI SABETH (V. Q)
| don't forget you...

Several pages turn, to cone to rest on a painting of a
honeysuckl e. Beneath, the words:

Si x years today. When will | find you?

( CONTI NUED)



22

23

21.
CONTI NUED:  ( 2) 22

UP TO FIND El i sabeth, sitting over the sketchbook, eyes
| ooking far away into the distance.

ELI SABETH
(softly)
Happy birthday, darling.
| NT. BALLROOM LORD CLARE' S HOUSE, LONDON - NI GHT 23

A smling French DANCE MASTER stands before a quintet of
MJSI CI ANS, at one end of a crowded fashi onable ballroom
denonstrating the art of the pol ka.

DANCE MASTER
First, you stand on one leg, like a
goose. Then - left, right, left. And
pause. The goose again. And right,
left, right. And left, right, left.
Four beats, but you dance only three.
And one, two, three. And one, two,
t hr ee.

A brisk signal to the nusicians, and a jaunty pol ka begi ns.
As the nmusic plays, the CAMERA TRACKS BACK t hrough the
dancers, GENTLEMEN and LAD ES on the cutting edge of fashion.
They're unfamliar wth the new dance, but already they | ove
it, and throw thenselves into its vivacious rhythns with

ent husi asm

DANCE MASTER
Ladies, let the gentlenen | ead!
Trust yourself body and soul to the
gentlenmen! In the polka, faith is
the virtue that saves!

The CAMERA EMERGES fromthe swirl of dancing couples to find
Charl es Godw n, standing on one side, watching the dance

w t hout enthusiasm He's dressed in town clothes: not at al

in the grand ball fashion of the other guests. Beside him
stands a man of about thirty, whose dress marks himout as a
t hor ough-going foreigner to smart London society. JOHN TAYLOR
is in fact American.

As they watch, an attractive young woman, MRS HURST, accosts
Charles with a flirtatious | ook, and a hand on his arm

MRS HURST
Shane on you, M Godw n. Not danci ng?

The Dance Master is calling out above the nusic:

( CONTI NUED)
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DANCE MASTER
And one, two, three! And one, two,
t hr eel

CHARLES
You'll have to forgive ne, Ms Hurst.
| don't know the steps.

MRS HURST
None of us know the steps. That's
the fun of it. W |earn together.

She speaks with conscious innuendo; as Tayl or observes, with
silent anusenent. Charles, smling, shakes his head.

CHARLES
As you see, |I'mnot dressed for
danci ng.

Before Ms Hurst can respond, a FASH ONABLE GUEST commandeers
her.

FASHI ONABLE GUEST
Jenny! | want you! | shall have you!

He sweeps her onto the dance floor. Her eyes hold Charles's
as she goes, as if to say: you could have had ne.

Charl es and Taylor stroll away fromthe dancing. Al around

t hem are groups of guests tal king, drinking, |aughing, in

t he sequence of grand roons given over to the party. It's

all too clear that this is a gathering of London's idle anoral
upper cl asses: the kind of party where you never quite know
if alady is a duchess or a courtesan.

Taylor finds it all riveting.

CHARLES
Wel 1, John. Seen enough?

TAYLOR
You have to admt it's quite a sight.

CHARLES
Quite a cost, too.

Hs roving eyes fall on the host of the party, a handsone
geni al sixty-year-old grandee, LORD CLARE: Charles's father.
By his side is his mstress, MOLLY HOLLAND, a forty-year-old
beauty.

( CONTI NUED)
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CHARLES

Well, there he

is. Dyou want to

meet the old nonster?

TAYLOR

Sur e.

CHARLES
The lady wwth himisn't exactly his

wi fe.

TAYLOR

You don't exact

ly surprise ne.

CHARLES

Just the | at est

Charl es and Tayl or go up
son di sapprovingly.

in a long line.

to Lord Care. Clare stares at his

CHARLES

Father, may | -

CLARE
You're not dressed, Charles. Go and

get dressed.

CHARLES
Fat her -

CLARE
You're a blot, boy.

CHARLES

May | introduce ny friend M John

Tayl or of Chio.
M ss Hol | and.

My father, Lord dare.

Tayl or bows. C are | ooks at himw thout enthusiasm

CLARE
VWhat brings you all the way from O

hi-o, sir?

TAYLOR

Your son and |
t oget her.

hope to do busi ness

CLARE

VWhat busi ness?

TAYLOR

|"ma sheep far

ner.

( CONTI NUED)
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CLARE
A - sheep - farner.

VWhat nore is there to say? Taking Molly's arm he turns away,
murnmuring to Charles as he goes:

CLARE
Get dressed, Charles, or get out.
There's a good fellow

He steers Molly away. John Taylor allows his face to break
into a broad grin.

TAYLOR
| wouldn't have m ssed that for the
wor | d.

CHARLES

| wish | could |augh
He | ooks round the decadent scene, deeply angry.

CHARLES
This is what's left of ny birthright.
Being frittered away on these -
Creatures...

Lord Clare and Molly are strolling away in the opposite
direction, towards the dancers. They nod and smle at the
guests they pass, while conducting a private conversation in
an undertone.

CLARE
The boy's not normal. Don't ask ne
why.

MOLLY

Don't be hard on him Jimy. When
you think of his poor wfe.

CLARE
Damm it, Ml ly, that was ten years
ago! You' d think he'd have found
hi msel f sone confort of a fenale
variety by now But he won't do it.

MOLLY
Are you sure?

CLARE
Quite sure. The boy's not nornal.

( CONTI NUED)

23



23

24

25

26

27

28

25.
CONTI NUED:  ( 4) 23

They cone to a stop at the edge of the dance floor. Lord
Clare's eyes light up with pleasure at the sight of the
dancers swirling to the baton of the little Dance Master.

CLARE
| brought this fellow over from Pari s,
you know. First polka in London.

He tries out a few steps.

CLARE
Come on, Molly. Let's hop.

He sweeps her into the dance.
EXT. SELCOMBE BEACON, SOUTH DOWNS - DAY 24

Slanting winter sunlight falls across the snoot h-browed
pronmont ory known as Sel conbe Beacon: the |ast shoul der of a

I ong range of treeless chalk hills, and a landnmark for mles
around. The low light glows on the woolly backs of a flock

of sheep, as they nove slowy across the hilltop. Sheep-bells
clink softly as they go.

EXT. SELCOMBE PARK - DAY 25

LOW AND CLOSE on sheep grazing here too, in the park beneath
Sel conbe Beacon. A station CAB jangles past, very close,
scattering the sheep as it goes on its way. As the sheep
clear, we see beyond, across the park, a great house set
beneath the Downs: Sel conbe Pl ace.

EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY 26

The entrance courtyard seen through a first-floor w ndow, as
the cab rolls through the archway and pulls up before the
mai n doors of the house.

I NT. NORTH CORRI DOR, SELCOMBE PLACE - DAY 27

A handsone forty-year-old | ady, CONSTANCE SKELTON, stands at
t he wi ndow with her BACK TO CAMERA, silently watching the
new arrival .

EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY 28

A young woman in grey gets out of the cab, her face conceal ed
by her bonnet. She holds a snmall valise in one hand. The

DRI VER, al ready down from his perch, is fetching her trunk
of f the high rack. The young woman | ooks around her, unaware
that she's being watched. She turns at |ast TOMRDS CANMERA.

El i sabeth Laurier.
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| NT. GREAT HALL, SELCOMVBE PLACE - DAY 29

A huge largely enpty and very cold entrance hall. A big
fireplace faces the doors, but the fire in it is burning
low. Fam |y portraits hang on the walls; though there is one
| arge space that reveals where a painting once hung and is
now gone.

El i sabeth sits shivering on an upright chair, waiting to be
seen; her valise by her feet. WLLIAM a sixty-year-old
doorman in livery and w g, stands by the door.

After a nmonment of silence, WIliamspeaks in a conspiratori al
whi sper, w thout actually |ooking at Elisabeth.

W LLI AM

You' d be the new governess.
ELI SABETH

Yes.
W LLI AM

Know about the child, do you, m ss?

EL|I SABETH
| know what |'ve been told.

W LLI AM
Left in a basket on the steps of the
Ram I nn. They tell you that?

ELI SABETH
No.

W LLI AM
No. They don't tell'emthat.

El i sabeth shivers with the col d.

ELI SABETH
| don't suppose you coul d put
sonmething on the fire.

W LLI AM
Can't bend, mss. Wg falls off.

Before Elisabeth can take in this strange notion, ELLEN, a
dunpy housemaid, cones into the hall. She nmakes the faintest
bob of a curtsey to Elisabeth.

ELLEN
Pl ease to cone with ne, m ss.
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30 I NT. NORTH STAI RS, SELCOVBE PLACE - DAY 30

Ell en | eads Elisabeth up a curving staircase, from which can
be glinpsed many passages and doors.

ELLEN

You'll be the fourth this year, m ss.
ELI SABETH

The fourth governess?
ELLEN

They don't stay. Mss Louisa sees to

t hat .

She sinpers with pleasure at the thought. Like all servants,
El | en resents governesses, because governesses are cl assed
as ladies. Elisabeth's mnd is el sewhere.

ELI SABETH
(to herself)
Loui sa. . .
31 | NT. NURSERY CORRI DOR, SELCOVBE PLACE - DAY 31

Ell en | eads Eli sabeth down a corridor onto which open three
doors. The first is a lavatory.

ELLEN
Conveni ence.

The second is a bedroom
ELLEN
M ss Louisa's room Twenty-five pounds
a year, is it? Your pay?

ELI SABETH
Yes.

ELLEN
(with satisfaction)
Cook gets thirty.
On to the third door.
32 | NT. GOVERNESS' S ROOM] SELCOMVBE PLACE - DAY 32
Ell en shows Elisabeth into a snmall plainly-furni shed bedroom

ELLEN
Governess's room
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El i sabeth puts her valise down on the narrow bed.

ELLEN
Thomas' Il bring up your trunk. When
he has tine.
| NT. NURSERY CORRI DOR, SELCOVBE PLACE - DAY 33

On down the corridor. More stairs to the left. Aturning to
the right.

ELLEN
We don't get many like you in
Sel conbe, m ss.

ELI SABETH
Li ke what ?

ELLEN
Foreigners, mss. W're all English
her e.

They arrive at a cl osed door.
| NT. SCHOCLROOM| SELCOVBE PLACE - DAY 34

The door opens, and Ellen | eads Elisabeth into a large |ight
room

ELLEN
School room

El i sabeth | ooks round. Wndows on two sides. A big work table.
A chal k board. A shelf of books. A globe. No sign of any
teaching in progress. No fire in the grate.

El i sabeth goes to one of the wi ndows, and | ooks out over the
par k.

ELLEN
Know about M ss Loui sa, do you, m ss?

ELI SABETH
She was left in a basket on the steps
of the Ram I nn.

ELLEN
Don't you believe it. The master
bought her froma gypsy. For half-a-
crown.

El i sabeth refuses to react.

( CONTI NUED)
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EL|I SABETH
VWhere i s she now?

ELLEN
| wouldn't know, m ss. Maybe the
gypsi es have took her back.

El i sabeth turns to neet Ellen's eyes.

ELI SABETH
You don't |like Mss Louisa, do you?
Wy is that?

ELLEN

You'll see.
She gives her token bob of a curtsey, and goes.
| NT. CORRI DOR TO GLASSHOUSE, SELCOVBE PLACE - DAY 35

El i sabeth wal ks down a corridor off which open many doors.
She's al one now, finding her way, exploring. One of the doors
stands open, and light streans through it into the corridor.
She goes to the open door, and for a nonent stands there,
bathed in |ight.

| NT. GLASSHOUSE, SELCOMBE PLACE - DAY 36

El i sabeth is | ooking dowmn a |ong tunnel of glass. She passes
t hrough the door into a strangely nuted world. A narrow,
twenty-yard-| ong gl asshouse, through which runs an enornous
ancient vine. The vine is dead, a network of tw sted sinews.
Many years ago, when the gl asshouse was in use, the glass
was coated a streaky white against the glare of the sun, and
now the interior is washed by an opaque m il ky |ight. There
are large iron heating pipes running beneath slatted shel ving,
but one gl ance reveals that the heating hasn't functioned in
a long time. The shelves are bare, the brick floor deep in
old | eaf mulch. Here and there sone gl ass panes are cracked.
But for all its air of abandonnent, the gl asshouse nai ntains
a powerful atnosphere: a long corridor of light seal ed off
fromthe rest of existence.

El i sabeth wal ks slowy down the unvisited aisle. The whitewash
on the glass has worn thin in many places, yielding a blurred
and intermttent view of brightness beyond, thus adding to

the unreality of the scene. At the end of the glass tunnel,

t he space opens out into a rectangul ar chanber, also walled
and roofed in mlky glass. In the outer wall there is a pair
of doubl e doors. Elisabeth goes to the doors and opens them
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EXT. LAKE, SELCOVBE PARK - DAY 37

El i sabeth cones out of the glasshouse to find herself on a
terrace that bounds a | ake. Imediately before her, broad
steps drop down to the water. Across the water, perhaps thirty
yards away, is a small, elegant, but dil api dated sunmmrer house,
that stands on piles in the mddle of the |ake. A row ng

boat is noored beside it. Through the dusty glass of the

| ake house wi ndows, the figure of a child can be seen.

After watching for a nonent, Elisabeth retreats back into
t he gl asshouse.

| NT. GLASSHOUSE, SELCOMBE PLACE - DAY 38

El i sabeth cl oses the doors softly, and | ooks round. Sees an
ol d wooden upright chair. Takes the chair, and places it
before the streaked gl ass, where she can see the | ake house.
Sits down to watch and wait.

ELI SABETH S POV - A blurred view through dusty white streaks
of the | ake and the | ake house. The paint peeling off the
gl asshouse frane.

DI SSCLVE TO

ELI SABETH S POV - A cl oser, alnobst abstract inage: white
streaks, bright gleans of rippling water, blurred novenent.
Slowy the i mages resol ve and becone conprehensi ble. A boat
nmovi ng over the water. A paddle breaking the surface. A child
in a white dress.

The boat cones nearer. The child's face enters the clearest
section of the glass. Seven years old, pale face, dark hair:
not exactly pretty, but fiercely characterful. Elisabeth's
first sight of LOU SA.

El i sabeth rises and opens the door.
EXT. LAKE, SELCOVBE PARK - DAY 39

El i sabeth stands on the terrace by the gl asshouse doorway.
Louisa lets her boat glide the last few feet to the terrace
steps, staring at Elisabeth all the way. The boat hits the
side with a gentle bunp.

LOUI SA
Who are you?

ELI SABETH
M ss Laurier. Your new governess.
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Loui sa clinbs out of the boat and onto the terrace, acting
as if she's not heard. The boat secured, she turns to go
into the gl asshouse, passing close to where Elisabeth stands.
As she goes by, she stops, and turns to Elisabeth.

LOUI SA
Do you speak English?
ELI SABETH
Yes.
| NT. GLASSHOUSE, SELCOMBE PLACE - DAY 40

Loui sa takes a few steps into the gl asshouse, wal ki ng
backwar ds, her eyes on Elisabeth.

LOUI SA
Then bugger away, | ady.

A few nore backward steps, her eyes defying Elisabeth to
respond. Elisabeth watches her fromthe doorway, but says
not hi ng. Then Louisa swirls around, and runs off down the
| ength of the gl asshouse, back into the main house.

When she's out of sight, Elisabeth turns and slowy closes
t he doubl e doors. As she turns back, to nmake her own way

back into the house, she sees a figure standing at the far
end of the glass tunnel, staring at her: Constance Skelton.

I NT. SQUTH STAI RS, SELCOVBE PLACE - DAY 41

Const ance sweeps through the doors fromthe Geat Hall,
bringing Elisabeth in her wake, and | eads her up the stairs.
This is the house's show staircase, far larger than the North
Stairs on the far side of the hall.

CONSTANCE
Godwi ns, Godwi ns, Godwi ns! The house
has been in the famly for nine
generations, and here they all are,
wat chi ng over us. Spying on us.

She waves one hand at the succession of portraits as they
clinb the staircase.

CONSTANCE
Loui sa ran away, | suppose.

ELI SABETH
Yes.

( CONTI NUED)
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CONSTANCE
That's what she does. That's why she
still hasn't learned to read or wite.

At the top of the stairs, passages run to left and right.
Down the passage fromthe left cones a servant, THOVAS
carrying a tray. On the tray is a hal f-consumed bow of soup
a pipette, and several stained napkins. Elisabeth notes the
curious contents of the tray as the servant passes. Constance
| eads her across the landing to the right.

| NT. SOUTH CORRI DOR, SELCOVBE PLACE - DAY 42
Const ance | eads Elisabeth down the | ong shadowy corridor

CONSTANCE
M Godwin is in town at present. W
expect him back tonorrow.

ELI SABETH
Ms Godwin -

Const ance gives a sharp laugh, as if what Elisabeth has said
is rather exciting.

CONSTANCE
Oh, no! I"'mnot Ms Godwin. Didn't |
explain? [|'m Constance Skelton. My

sister Anelia married Charles, so
she is Ms Godwi n. Then she had her
accident, and | canme to help nurse
her. Charles had no-one to run the
house for him So - A gesture that
says, Here | am

| NT. LONG GALLERY, SELCOMVBE PLACE - DAY 43

They enter a long, enpty room a sweep of open space, ninety
foot long and twenty foot wide, with paintings all down one
si de and wi ndows all down the other

CONSTANCE
The Long Gallery. Inpossible to
furnish, so we don't try. Inpossible
to keep warm too. W keep it as an
anbul atory. A place for wal ki ng. And
t al ki ng.

They wal k toget her down the | ong room Constance casts a
curious glance at Elisabeth.
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CONSTANCE
W live very quietly here. My sister's
acci dent casts a | ong shadow.

ELI SABETH
This accident. It was | ong ago?

CONSTANCE
Just after they were married. Al nost
ten years now.

ELI SABETH
It nust have been very serious.

CONSTANCE
A riding accident. A bad fall. A
br oken neck. Nobody to bl ane.
Ever ybody puni shed.
(Beat)
| | oved her very nuch.

ELI SABETH
You use the past tense.

CONSTANCE
Do |1 ? How observant of you. No, Any
isn't dead. Her life is over, but
she lives on. W don't speak of it
any nore.

El i sabeth goes to one of the wi ndows and | ooks out over the
sweepi ng approach dri ve.

EL|I SABETH
And M ss Loui sa?

CONSTANCE
Quite. Adopted, of course.

El i sabeth hardly dares ask nore, for fear of betraying her
feel i ngs.

CONSTANCE
Charles is a good man. It's like him
to take in a foundling child. But no
father could | ove a daughter nore.

El i sabeth hears this with intense relief, which she conceal s
as best as she can.

( CONTI NUED)
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CONSTANCE
Too much, perhaps. He denies her
nothing. As a result, as you have
seen, she is - difficult.

ELI SABETH
(softly)
"1l do ny best for her.

I NT. LOQUI SA'S ROOM SELCOMVBE PLACE - DAY 44

El i sabeth enters the child' s bedroom and stands still.
Everywhere she | ooks, she sees the evidence of Louisa's young
life. A doll on the bed. Achild s night-dress. A pair of
smal | slippers. A collection of shells.

She reaches out and touches the nightdress, but very
carefully, as if afraid to disturb it. Al of it is precious
to her. Al of it infinitely noving.

| NT. SCHOCLROOM SELCOMBE PLACE - N GHT 45

A smal|l case of teaching materials stands open on the table.
A cluster of little jars of water-col our paint. Paint brushes,
sheets of card, books, pencils, inks, pens. Elisabeth is
standing, pinning strips of card to the walls in a running
line, at the height of a child' s eyes. The strips have words
on them painted in clear black letters, the first letter of
each word capitalised. The sequence begins:

A Bonny Child Does Everything For Cod...
I NT. DI NI NG ROOM SELCOMBE PLACE - NI GHT 46

Const ance and Elisabeth dine alone together at a candelit
tabl e, attended by Thomas. Elisabeth's attention is on the
ram s head crest enbossed on the silver fork by her plate.

CONSTANCE
The famly crest. You'll find it al
over the place. The famly fortune
was built on sheep. Long ago, of
course. Thank you, Thonas.

Thomas bows and | eaves.
CONSTANCE

One generation makes the noney, the
next spends it. Charles's father has

spent it. You'll neet himsoon enough,
when he conmes down for Christnas.
He' || approve of you.
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ELI SABETH

Why ?
CONSTANCE

Because you're French.
ELI SABETH

Swi ss.
CONSTANCE

And because you're very pretty.

She | ooks at Elisabeth with her direct gaze. Elisabeth doesn't
know what to say.

CONSTANCE
So tell me, Mss Laurier. Wiy are
you here?

The bl untness of the question throws Elisabeth again. She
pl ays for tine.

ELI SABETH
You nean, in England?

CONSTANCE
Way in Engl and? Why a governess? You
must have had offers. O marri age,
mean.

ELI SABETH
Am|l to marry just because |'m asked?

CONSTANCE
Mbst | adi es do. Unl ess, of course,
their affections are already engaged.

She | ooks intently at Elisabeth, a wy half-smle on her
i ps. Speaking indirectly about herself.

CONSTANCE
| do hope you're not one of those
wonen who give their hearts to nen
they can never marry. So, so stupid.

| NT. LOUI SA' S BEDROOM SELCOVBE PLACE - NI GHT 47
Louisa lies asleep. Elisabeth stands silently by her bedside,

a candle in her hand. In sleep, by candlelight, Louisa is

i nnocent, and touchingly vul nerabl e.

El i sabet h bends down and gi ves her a soft Kkiss.

( CONTI NUED)
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ELI SABETH
Goodni ght, darling.

EXT. SELCOMBE PARK - DAY 48

A pal e sun rising over Selconbe Beacon, its light rinmng
the edge of the Downs. Dispersing the mst that |ingers over
t he park, and around the great house.

| NT. SCHOCLROOM SELCOMBE PLACE - DAY 49

El i sabeth sits at the table, her pots of paint arrayed before
her. For each colour she has a little jar in which she dilutes
the paint, and the norning light, passing through the col oured
wat er, casts pink and gold and bl ue pools across the white
card. Before her as she works are a nunber of word-strips,
brought with her from previous school roons: each one bearing

a word in clear black letters, acconpanied at the end by a
smal | brightly-coloured i mage representing the word's neani ng.
Sonme, like Tree and Dog, are obvious enough. The verbs are
harder - Go has a little man wal ki ng, See has an eye, Love

has a red heart emtting pink rays. One strip has on it Mss
Laurier, beside a com cal inage of a dour governess. Now

El i sabeth is creating Louisa: a little picture of a dark-
haired girl in a white dress.

Loui sa herself enters.

ELI SABETH
Good norni ng, Loui sa.

Loui sa doesn't answer. Elisabeth goes on with her painting.
When Louisa realises Elisabeth is paying her no attention,
she conmes in and | ooks round. She studies the words pinned
round the walls -

... Headstrong Ignorant Juveniles Keep Low Manners, Never
Qbey Papa ...

and so nakes her way to a point fromwhich she can | ook over
El i sabeth's shoul der at what she's doing. She's curious, but
doesn't want to admt it.

ELI SABETH
Do you know your ABC?

Loui sa parrots the words back in a soft but naddeni ng voice,
m m cki ng Elisabeth's accent.

LOUI SA
"Do you know your ABC?"

( CONTI NUED)
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EL|I SABETH
This is L for Loui sa.

LOUI SA
"This is L for Louisa."

She noves away again, towards the door

ELI SABETH
Don't go. W have work to do.

LOUI SA
"Don't go. W have work to do."

El i sabeth | ays down her brush and | ooks up to neet the child's
nmocki ng eyes. Louisa waits for her to speak, but she doesn't.

LOUI SA
You' re poor, | suppose.

ELI SABETH
Yes.

LOUI SA

| don't have to do what you say.
She wal ks out of the room
EXT. DRI VE, SELCOVBE PARK - DAY 50

Loui sa stands on a low colum at the end of a wall, where

the drive nakes a turn towards the house. She has no out door
coat on. She | ooks steadily down the drive that curves through
trees to the distant park gates.

| NT. LONG GALLERY, SELCOMVBE PLACE - DAY 51

El i sabeth stands at one of the w ndows, |ooking out. Dwarfed
by the imense room

ELI SABETH S POV - Louisa waiting in the drive, like a statue
on a plinth.

EXT. DRI VE, SELCOMBE PARK - DAY 52
ON LQUI SA - Her sharp stubborn little face, gazing into the
di stance. Fromfar off, the sound of horses' hooves. Carriage
wheel s.

LOUI SA

(soft)
Papa. . .

( CONTI NUED)
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Alight rain starts to fall.
| NT. LONG GALLERY, SELCOVBE PLACE - DAY 53
El i sabeth at the w ndow, | ooking out.

ELI SABETH S POV - A two-horse CARRI AGE com ng down the drive
t hrough the rain. Louisa waiting on her colum.

At a fork in the drive, the carriage stops, and a nman gets
out. It's Charles Godwi n, but at this distance, Elisabeth
can't make out any details. He wal ks down the drive in the
rain, towards Louisa on her colum. Behind Charles, a second
man, John Tayl or, has clinbed out of the carriage, and foll ows
nmore slowy. The carriage rolls off down the other fork of

the drive, to the stable bl ock

Charl es reaches Louisa, and standing with his back to the
colum, raises his hands high. Unhesitatingly, she steps off
the colum and onto his shoul ders, grasping his hands tight
to bal ance herself. Cearly thisis alittle ritual they've
been through many tines before.

EXT. DRI VE, SELCOMBE PARK - DAY 54

FOREGROUND, John Tayl or, wal king slowy towards the house,
smling. Beyond him now passing through the archway, the
curious sight of Charles, wth Louisa standing on his

shoul ders, heading hone in the rain. He proceeds with sl ow
strides, careful not to dislodge her, and she |aughs at the

sheer thrill of it, and wth happi ness at having her father
back.
EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY 55

Const ance on the steps, as Charles and Loui sa cone through
the archway. A hei ghtened col our in Constance's cheeks. Rain
falling steadily now

I NT. NORTH CORRI DOR, SELCOMBE PLACE - DAY 56

El i sabet h makes her way back down the corridor. Through the

w ndows, she sees the bustle of activity in the rainy
courtyard below. WIIliamand Thomas have hurried out with
unbrellas, and all Elisabeth sees is Louisa, now on the ground
agai n, and the backs of two gentlenen, who are Charles and
John Taylor, as they enter the G eat Hall.

| NT. SOUTH STAI RS, SELCOMBE PLACE - DAY 57
El i sabeth stands notionl ess by the balustrade on the upper

| andi ng. Bel ow her, through the open doubl e doors, we can
see sonething of the group of travellers in the Geat Hall,
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as they neet Constance, MRS MAI DVENT, the housekeeper, and
ROBERT AMES, the farm manager. They are relieved of their
wet hats and coats, and head across the hall towards the
South Stairs. We still can't see the gentlenen's faces, but
their voices carry clearly enough.

CHARLES
| didn't nmean you to get wet, John.
The carriage woul d have brought you
to the door

TAYLOR
Alittle rain never hurt ne.
CONSTANCE
Charl es, you're soaked. You nust
change.
CHARLES
Oh, I"'malright. Louisa's the one

who needs dry cl ot hes.

LOU SA
| want to stay with you.

CHARLES
Now, John, here's a man you nust get
to know. This is Robert Ames, ny
farm manager. John Tayl or, of OChio.
M Taylor's | ooking to buy sone
pedi gree Sout hdowns.

TAYLOR
M Anes.

AMES
Do you have experience of Sout hdowns,
sir?

TAYLOR

Not yet. We run Merinos.

Now t hey're com ng through the double doors. Elisabeth stays
noti onl ess by the bal ustrade, | ooking down.

ELI SABETH S POV - Charles, noving across the hall bel ow,
entirely unaware of her gaze. She hasn't seen himfor eight
years, but he's changed very little. Louisa holds himtight
by the hand.
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CHARLES
Wait till you bring in the Southdowns.
W run two to an acre here. There's
no hardier breed in existence.

CONSTANCE
W& have a new governess, Charles.

CHARLES
Not anot her onel

He swings Louisa up into his arns, displaying her to Tayl or.

CHARLES
Look at this child. Alittle wet and
wi | d, maybe, but is she so very
frightening? And yet they all run
from her, squealing.

CONSTANCE
(to Ms Maidnent)
M Taylor wll be in the East Room
And send M ss Laurier down, to neet
t he master.

M's Mai dnment bobs and goes back into the Great Hall, unaware
that Elisabeth is above. The others pass out of Elisabeth's
sight into the Sitting Room

I NT. SITTI NG ROOM SELCOMVBE PLACE - DAY 58

Charl es, carrying Louisa, |eads Taylor, Constance and Robert
Ames into the Iong ground-floor room with its tw pillared
ends. Afire burns in the grate, and instinctively they al
gravitate towards its warnth.

LOUI SA
| don't want a governess.

CHARLES
"I don't want a governess."

He rubs his face against hers, making her |augh.

LOUI SA
Did you mss ne?

CHARLES
Not for one single nonment. Especially
when you stand out in the rain |like
that, getting all cold and wet I|ike
a fish.
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He runples her wet hair, and ki sses her.

LOUI SA
| don't like it when you go away.
El i sabet h appears in the open doorway fromthe hall. She
stands here, unnoticed by any of the group round the fire.
Her eyes on Charles, who still has Louisa in his arns. She
sees himkiss Louisa again. Sees the |ove on his face.
CHARLES
Nor do |, darling. But |I've cone
home now.
TAYLOR

(to Robert Anes)
You nust give ne sone breeding tips,

M Anmes. | nmean to win prizes.

AMES
M Godwi n's your man. He's our naster
br eeder .

Charl es puts Louisa down, close to the fire.

CHARLES
warn you, John. This breedi ng business
can becone sonething of an obsessi on.
It's one endl ess pursuit of -

Strai ghtening up again, he sees Elisabeth.

CHARLES
Perf ecti on.

He's thunderstruck. He stares and stares. She | ooks back at
hi m wi t hout speaki ng.

TAYLOR
How cl ose do you reckon you' ve got?
To perfection, | nean.

AMES
The Sel conbe flock is as good as
you'll find, sir.

TAYLOR
That's what | hear. Wat's your

secret?

Charles is staring at Elisabeth, too stunned to take in what
Tayl or is saying. Constance now turns, and sees Eli sabeth.
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CONSTANCE
Ah, here's the new governess.

Charl es stares and stares. Elisabeth cones forward. Louisa
tw sts away behind Charles's | egs.

CONSTANCE
My brother-in-law, M Godwin. Mss
Lauri er.

El i sabeth makes a small curtsey. Taylor |ooks on her with
i nterest.

EL|I SABETH
M CGodwi n.

CONSTANCE
Mss Laurier's fromSwtzerl and. But
she's been enployed in England for
many years.

CHARLES
| see.
He pulls hinself out of his state of shock, and turns away
with a frown.
CHARLES
|'"'msure M Tayl or needs sonething
to drink. | know | do.
| NT. LI BRARY, SELCOVBE PARK - DUSK 59

Dusk is gathering outside the |ibrary wi ndows. The book-Iined
roomis in shadow, the |lanps not yet lit.

El i sabeth stands alone in the mddle of the room The door
fromthe sitting roomopens, and Charles enters. He closes
the door after him A glance at Elisabeth, and he wal ks past
her, as if wanting to | ook out of one of the wi ndows. He's
deeply di sturbed.

CHARLES
You nust go, of course. You nust
| eave at once. Don't you know t hat
if there were any hint of our - our

arrangenent - | and ny famly would
be shut out of all respectable
society? | will not subject ny wife
to that shanme. | will not ruin ny

daughter's only chance of happi ness.
What possessed you to cone here?
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El i sabeth

has had tine to prepare for this nonent.

is | ow but determ ned.

Charles turns to | ook at her,

El i sabet h'

ELI SABETH
It's taken ne seven years to trace
my child. Don't ask ne to | eave her
now.

CHARLES
We had an agreenent. You had your
noney.

ELI SABETH
| didn't know how it would be when
she was born. Al | heard was her
cry. 1've never forgotten it.
CHARLES

You were paid to forget.

EL|I SABETH
| tried.

CHARLES
You tried? But of course. | renenber.
Your father's a ganbler and a pauper.
Why shoul d you have any sense of
honour ?

s eyes flash wth anger.

ELI SABETH
Yes, ny father was a ganbler and a
pauper. He was al so a sweet, gentle,
i nnocent man, who never hurt anybody
in his life. Your £500 bought him
freedom and peace at the end. He
di ed penniless, with every debt paid
in full. I call that a sense of
honour .

43.
59

Her voi ce

filled with bitterness.

Charles is taken aback by her passion. To cover his confusion,

he turns away agai n,

CHARLES
| wanted an heir. | wanted a child
of ny own. Is that so wong?

( CONTI NUED)
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EL| SABETH
| swear to you, no-one will ever
learn the truth fromne. Not even
Loui sa.
CHARLES

Not even your own child? You could
never live with that.

ELI SABETH
| have no choice. | have no honme of
my omn. | can't |ive under your roof
as Louisa's nother. | nust be

governess to her, or nothing.

CHARLES
She hat es governesses.

ELI SABETH
She needs ne. That's enough.

Charl es stares at her. Then abruptly shakes his head.

CHARLES
No. No! It's inpossible! The whole
thing - You nmust go, and there's an
end to it.

I NT. SITTI NG ROOM SELCOMVBE PLACE - DAY 60

Charles strides into the sitting room where Constance, John
Tayl or and Robert Anes are now taking tea. He goes to fetch
hi msel f sonmething to drink, using the cover of the tea-things
to make what he hopes is a throw away remarKk.

CHARLES
You'll have to get another governess,
Connie. Mss Laurier can't stay.

Const ance stares at Charles in surprise.

CONSTANCE

Why ?
CHARLES

Loui sa doesn't |ike her.
CONSTANCE

Charl es, Louisa doesn't |ike any

gover ness.
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CHARLES
Can't a nan choose who's to educate
hi s own daughter?

Const ance rai ses her eyebrows. She has her own notions as to
what's troubling Charles, but she keeps themto herself.

CONSTANCE
Do you wi sh her to be dismssed
W t hout a character?

CHARLES
No, no.

CONSTANCE
Then she nmust be given at |east a
mont h' s noti ce.

CHARLES
A nmonth! Can't she just be paid?

CONSTANCE
Governesses nmake their honmes with
their enployers. She can't |eave
until she's found a new situation

CHARLES
A nonth! A nonth is an eternity.
TAYLOR
Does she really have no hone but
this?
CONSTANCE

That's why governesses are
gover nesses.

TAYLOR
What happens to them when they aren't
want ed as governesses any nore?

CONSTANCE
| really don't know.

Charl es has taken his tea close to the fire for warnth.

CHARLES
Al'l these great roons, and we |ive
our lives within three feet of the
fire.

60
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| NT. SCHOCLROOM SELCOMBE PLACE - DAY 61

El i sabeth sits close to the fire. A tap, and the door opens.
Charles in the doorway.

CHARLES
Come with nme, please.

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 62

Charl es | eads Elisabeth down the corridor. He speaks quietly
to her as she follows him not turning to | ook at her.

CHARLES
You're to have one nonth's notice. |
must know that | can trust you. You
said you' d swear to tell no-one.

ELI SABETH
Yes.

CHARLES
Then you shall do so.

I NT. AMY¥ GODW N S ROOM SELCOVBE PLACE - DAY 63

A dark stiflingly hot bedroom A fire roaring in the grate.
Shuttered wi ndows. HANNAH, the nurse, sitting in an arnchair,
sew ng by | anplight.

FOREGROUND, shadowy and OQUT OF FOCUS, the head of a high
bed, nounded with quilts.

Charles enters the room followed by Elisabeth. Hannah ri ses.

CHARLES
Al right, Hannah. You can go.

HANNAH
Have | tinme for ny tea, sir?

CHARLES
"1l stay till you return.

Hannah gives a respectful bob, and takes herself off. Charles
conmes to the bedside, beckoning to Elisabeth to follow

CHARLES
Any, ny dearest. |'ve brought sonmeone
to see you.

El i sabeth stares. What seened to be the bedhead slow y noves.
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There on the high bed, propped up by pillows and covered by
quilts, lies AMY¥ GODW N. once | ovely, once young, now all
skin and bone and bl ankly staring eyes. Slowy, slowy, her
gaunt head is turning towards them Her eyes seemto find
them but there are no signs of conprehension there.

Charles leans forward and ki sses her pale cheek, with infinite
t ender ness.

CHARLES
This is Mss Laurier.
(to Elisabeth)
This is ny wife, Anelia.

EL|I SABETH
Ms Godw n.

The bl ank eyes drift away once nore.

CHARLES
|"ve known Ay all ny life. Al ways
| oved her. Always knew |'d marry
her. You shoul d have seen her before.
She had such a smle, it nade you
warm just to be near her... W were
happy together. And then - it ended.

He strokes his wife's hair. Turns to Elisabeth.
CHARLES

| tell Any everything. She knows
Loui sa's ny daughter. But 1've

prom sed her I'Il never shanme her
before the world. No-one el se knows.
Except you.

ELI SABETH

Does she understand what we say?

CHARLES
| choose to believe that she does.

El i sabeth watches Any's face. Slowy the bl ank eyes are
returning to neet her.

CHARLES
G ve ne your hand.

El i sabeth gives himher hand. He takes it and rests it on
t he bedcl ot hes, where she can feel the thin body beneath.
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CHARLES
If there's any pity in you for ny
wfe' s wasted life, swear that you'l
keep our secret.

EL|I SABETH
| swear.

CHARLES
Now | eave me.

El i sabeth | eaves. As she turns to cl ose the door behind her,
she | ooks back and sees Charles on his knees by the bed, one
armround his wife, his face pressed to the bedcovers. Any

sits against her pillows and stares over his head at not hing.

EXT. LAKE, SELCOVBE PARK - DAY 64

Early nmorning. The rising sun reflected in the wind-ruffled
waters of the |lake, and glinting on the wi ndows of the | ake
house.

Charles is swwnmmng in the | ake. He drives his body through
the cold water at speed. Swings hinself out onto the terrace
steps, where his towel and bath-robe hang over a handrail.
He 1 s naked.

| NT. GLASSHOUSE, SELCOMBE PLACE - DAY 65

El i sabeth stands in the open door fromthe corridor, |ooking
down the length of the glasshouse. Charles, now dressed in
hi s bat h-robe, towel over his shoul ders, has just entered

t he gl asshouse, and is closing the double doors. He turns
and strides barefoot down the glass tunnel to the house.

El i sabeth i s gone.

| NT. SCHOCLROOM SELCOMBE PLACE - DAY 66

El i sabeth wal ks round the room reading out |Ioud the sequence
of words pinned to the walls. Louisa sits at the table
Iistening, her face a nocking parody of the attentive pupil.

ELI SABETH
"A bonny child does everything for
God. Headstrong ignorant juveniles
keep | ow manners, never obey papa,
question religion's sacred truths,
until virtue, wthering, expires.
Yea, Zion!"

LOUI SA
"Yea, Zion!"
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ELI SABETH
There's sonet hi ng speci al about those
words. Can you guess what it is?

Loui sa shakes her head, eyes w de.

ELI SABETH
Look nore closely. See if you can
spot it.

Loui sa gets up. At first, she pretends to be studying the
words on the wall. Then, nockingly, she presses her nose to
them as she passes along the wall towards the door.

ELI SABETH
Louisa. | want you to stay.

Back cones the nocking echo.

LOUI SA
"Louisa, | want you to stay."
She goes out.
| NT. GREAT BARN, SELCOMBE PARK - DAY 67

A flock of sone fifty Sout hdown sheep are tightly penned in
aring of hurdles in the great brick-walled space. CLEM DULY,
the ol d shepherd, stands by with his dog, shifting the sheep
one by one as they're rel eased, fromone pen into another.
He's assisted by DAVEY, a skilled young farmhand. C em Duly
has a brisk way with the sheep, murmuring under his breath
as he hustles them al ong:

CLEM
Bugger away, |ady. Bugger away.

In the mddle of the scrum of sheep, imersed in wool as if
in sea-froth, stands Charles Godwi n, inspecting the flock
sheep by sheep. John Tayl or stands cl ose by, watching with
keen attention.

Charl es's inspection is thorough i ndeed. He presses his hands
to the sheep's back, enbraces the barrel of its body, sinks
to the ground to exam ne the under-body, and, touchingly,
kneel s before the animal to look into its eyes. Then cones
the verdict.

CHARLES
No. You see why?
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TAYLOR

Frankly, | don't. They all | ook good
to nme. You've a superb flock here.

CHARLES
So | should have. |'ve been breeding
out the inperfections for fifteen

years now,

He plunges his hands into the thick wool of another sheep.

As he speaks to Taylor, Elisabeth approaches fromthe farnyard
outside, and stands in the arched entrance. At first she's
unseen by the two nen.

CHARLES
Now this one's a perfect breeding
ewe. See how the chine runs straight,
fromthe neck to the setting of the
tail? Good wide hips. Straight fore-
| egs. Well-wool ed between the ears.
Look into the face. A sweet, quiet
di sposition. She'll feed well, fatten
well, and lanmb well.

He | ooks up and sees Elisabeth, silhouetted against the
daylight. He's overwhelned with enbarrassnent: all too aware
of the application of what he's said to his own sel ection of
El i sabeth, for breedi ng purposes. Taylor too turns and sees
El i sabeth. Admiring attention shows on his face.

TAYLOR
Good norning, Mss Laurier.

ELI SABETH
M Tayl or.

She enters the great covered space.

TAYLOR
Have you cone to admre the Southdowns
t 00?

ELI SABETH
No, sir. I've come for M Godw n's

i nstructions.
Charl es stands up and rubs his oily hands on his trousers.

CHARLES
Vel | ?
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ELI SABETH
Am |l to teach M ss Louisa, sir? Even
if only for one nonth.

CHARLES
Yes.

ELI SABETH
Then | nust be able to keep her in
t he school room What forns of
discipline am| permtted to use?

CHARLES
None. If her |essons give her no
pl easure, why should she endure thenf
She' Il find out soon enough what a
hard world we live in. For these few
short years she's under ny care,
want her to be happy. Is that clear?

El i sabeth gives Charles a long | ook, that nakes plain she
doesn't agree with him But she doesn't argue.

ELI SABETH
Yes, sir.

| NT. HOUSEKEEPER S ROOM SELCOMBE PLACE - DAY 68

I nside a | arge key cupboard. Ms Midnent's plunp fingers
hunti ng through a great rack of keys.

MRS MAI DIVENT
| know we have it sonewhere. You've
asked the master, of course?

EL|I SABETH
Yes. |'ve asked the nmaster.

MRS MAI DMVENT
(1 ower)
You know about the child, do you?

EL|I SABETH
VWhat about the chil d?

VMRS MAI DMVENT
Seed of the Devil. He does that, the
Devil does. Finds poor girls to lie
wth, gets themwth child - Here it
is. The school room key.

She unhooks a key and gives it to Elisabeth.
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VMRS MAI DMVENT
The day she was brought into this
house as a little baby, seven years
ago, screech-screech! The butter
woul dn't set. True as |'m standi ng
her e.

ELI SABETH
She was cryi ng?

VRS MAI DMENT
Scream ng her evil little head off.

| NT. SCHOOLROOM SELCOMBE PLACE - DAY 69
Bang! Bang! Bang!

Loui sa beats the school room door, pulls at the handl e,
screaming with fury. Terrifying violent screans that echo
round the house.

LOUI SA
Let ne out! Papa! | want papa! Let
me out!

Eli sabeth is at the table, calmy proceeding with her
illustrated word-strips.

ELI SABETH
After you' ve done your | essons.

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 70

Ell en stands at the end of the corridor, listening to Louisa's
screans, and hugging herself with delight. The nore desperate
the shrieks, the nore delicious her sensations.

EXT. SELCOVBE BEACON - DAY 71
Charl es and John Tayl or, both on horseback, ride over the

great bald brow of Sel conbe Beacon. Charles is show ng Tayl or
his land and his sheep. A flock of Southdowns graze nearby.

Tayl or 1 ooks round as he rides. The views are magnificent:
north over the great Sussex weal d, and south out to sea.

TAYLOR
Fine country. Very fine.
CHARLES
| know every hill and every hol | ow.

This is real sheep country.

( CONTI NUED)
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TAYLOR
You shoul d see the Muski ngum vall ey.
Li ke an ocean of grass.

They reach the tip of the |ong shoul der of Downs. Charles
points to the sea.

CHARLES

In 1588, the Spanish Armada sail ed
over the horizon, there. The nen of
Sel conbe it a warning beacon here,
one of a chain of beacons, all down
the south coast to Plynouth, where
Sir Francis Drake was waiting with
the fleet. My famly lived here then,
just as we do now.

TAYLOR
Long ti ne.

CHARLES
Yes. Long tine.

| NT. GREAT HALL, SELCOMVBE PLACE - DAY 72

WIlliamopens the door to Charles and Taylor, just returned
fromtheir ride. In the distance, Louisa can be heard, still
scream ng

CHARLES
VWat in God's nanme is that?

W LLI AM
(with satisfaction)
M ss Louisa, sir. Being educated.

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 73

Charles rattles the school room door. Louisa' s screams _
conti nue, though not as strong as they were at the begi nning.
He realises the door is |ocked.

CHARLES
M ss Laurier! Open this door!

Loui sa, hearing her father's voice, cries out to himfrom
i nsi de.

LOU SA (O S.)
Papa! Help ne! Papa! | want you!

CHARLES
Open this door at once!

( CONTI NUED)
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The door opens, and Elisabeth cones out. She's closed and
| ocked it behind her before Charles realises her intentions.
He' s enraged.

CHARLES
VWhat the devil do you think you're
doi ng? Unl ock this door!

ELI SABETH
No, sir.

He nakes a lunge for the key. She puts it behind her back,
and an undignified scuffle takes place, in which his body
presses agai nst hers. Louisa's cries continue.

LOUI SA (O S.)

Papa! | want you!

CHARLES
| will not have you treat ny daughter
i ke this!

ELI SABETH

Wbul d you have her grow up ignorant
and friendl ess?

CHARLES
"Il not have her inprisoned!

LOU SA (O S.)
Papa! Papa!

ELI SABETH
She cares for no-one but you, and so
no-one cares for her.

CHARLES
G ve ne that key!

ELI SABETH
She' s unhappy, and |onely. She doesn't
know who she is, or what she's to
do, or why.

Panting, Charles stops his attenpts to westle the key from
El i sabeth, and stands, face flushed, staring at her.

LOU SA (O S.)
Papa. .. Papa..

( CONTI NUED)
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ELI SABETH

| can help her. | know | can. But

first, she has to be taught to obey

ne.
CHARLES

| f you hurt so nuch as one hair of

her head -
ELI SABETH

Do you think I, of all people, would
ever hurt her?

Locked eyes. She's rem nding him |'m her nother.

ELI SABETH
| make you a prom se. \Whatever | do
to Louisa, I'll do to nyself.

Charles stares at her. From beyond the door, Louisa's pitiful
voi ce.

LOU SA (O S.)
Papa... | |love you..
ELI SABETH
You want her to | ove you. | want her

to be | oved.
This hits hone. Charles draws a | ong breath.

ELI SABETH
She won't have you for ever.

Charl es hol ds Elisabeth's eyes a nonent |onger. Then he speaks
to Loui sa beyond the | ocked door.

CHARLES
Louisa, darling. I'll see you when
your | essons are over. Be a good
girl, darling. | |love you.

El i sabet h unl ocks the door and goes back into the school room
closing the door after her. Charles remains where he is,
staring at the closed door. The sound of the key turning in
the I ock. Then Louisa's screan ng voi ce.

LOUI SA (0. S.)
Get away fromne! | hate you! "1l
kill you!
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I NT. NORTH STAI RS, SELCOVBE PLACE - DAY 74

A distant clock strikes noon. Ellen conmes up the stairs
carrying a tray of lunch to the school room

| NT. SCHOCLROOM SELCOMBE PLACE - DAY 75

Louisa lies on the floor before the fire, silent now.
El i sabeth sits at the table, painting words.

A tap at the door.

ELLEN (O S.)
Lunch, m ss.

El i sabeth goes to the door, drawi ng the key from her pocket.
She unl ocks the door and opens it.

ELI SABETH
Thank you, Ellen. Put it on the table.

Ellen carries in the tray, her inquisitive eyes |ooking round
to see what's happening in the room She |ays down the tray
on the table.

ELLEN
WIIl that be all, mss?

ELI SABETH
Yes, thank you, ElIen.

Ell en | eaves. Elisabeth closes the door after her. She |ays
out the dishes: a plate of shepherd' s pie each, a bow of
ri ce puddi ng each, and two gl asses of water.

ELI SABETH
Do you want your |unch, Louisa?

Loui sa turns and | ooks. Slowy she rises fromthe floor, and
cones to the table. She picks up the plate of shepherd's
pie, fixes Elisabeth with her blankest gaze, and hurls it at
t he | ocked door.

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 76

Ell en, waiting outside by the door, her back to the wall,
junps as she hears the plate hit the door.

ELLEN
One.
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| NT. SCHOCLROOM SELCOMBE PLACE - DAY

S57.

Crash! The rice pudding follows. The sticky nmess slithers

down the door to the fl oor.
| NT. NURSERY CORRI DOR, SELCOVBE PLACE

ELLEN
Two.

- DAY

A beatific smle spreads over her face.

| NT. SCHOCLROOM SELCOMBE PLACE - DAY

El i sabeth returns her own plate and bow to the tray,

unt ouched.
ELI SABETH
I f you won't eat, then neit
l.
EXT. SELCOVBE BEACON - DAY

The sun sinking in the sky. The sheep

her w |

drifting slowy across

the flank of the hills, casting | ong shadows.

| NT. NURSERY CORRI DOR, SELCOVBE PLACE

The enpty corridor. The cl osed school
EASES BACK to di scover M's Maidnent,

- DUSK

room door. The CAMERA
El |l en and Thonas,

standing in a silent row, backs to the wall, trying to hear

what's going on inside. A faint THUW

fromwithin. A discreet

ri ppl e of approval passes over their faces.

| NT. BILLI ARD ROOM SELCOMBE PLACE -

Charl es stands, holding his cue, |ook

DUSK

ing out of the w ndow

at the shadows formng in the park. John Taylor is at the
billiard table behind him playing with skill.

CHARLES
| don't know that | can tak
more of this.

TAYLOR
|'"d say you're lucky to hav
CHARLES
Why ?
TAYLOR
She's got pride in herself.
back down.

e nmuch

e her.

Doesn' t

( CONTI NUED)
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He takes a shot.

TAYLOR
And she's | ovely.

Charl es says nothing. Taylor concentrates on his gane, trying
to sound casual

TAYLOR
Don't tell ne you haven't noticed.

CHARLES
|'ve noti ced.

TAYLOR
Isn't there sone old custom that
the master of the house can have any
woman he |ikes?

Charles smles a little bitterly.

CHARLES
| don't think so.

TAYLOR
| wouldn't blanme you. You're still a
young man. You have to think of

yoursel f.
Thi s touches Charles on a raw nerve.

CHARLES
Do l? Do l, John? Do | have to "think
of nyself"?

TAYLOR
| only neant -

CHARLES
(furious)

That's what nmen do, is it? "Think of
t hensel ves"? My father thought of
hi msel f. Year after year, | watched
himhum liate ny nother, because he
"t hought of hinself". Do you expect
me to do that to ny wfe?

TAYLOR
No, no. O course not.

An awkward sil ence.

( CONTI NUED)
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TAYLOR
|"msorry, Charles. | didn't nmean to
di stress you.

CHARLES
M ss Laurier is enployed to teach ny
daughter. She | eaves at the end of
t he nont h.

TAYLOR
Sure. |'ve got the picture.

He concentrates on his gane. Then, trying to sound casual:

TAYLOR
So you won't mnd if | speak to her
nysel f?
CHARLES
Speak to her? Wat do you nean?
TAYLOR
Well, she doesn't seemto have a
home of her own.
CHARLES
You nean to enpl oy her?
TAYLOR
Not exactly. | was thinking of
marri age.
CHARLES
Marri age!
TAYLOR

| could do a | ot worse.

He m sses his shot, and stands up fromthe table. Charles
goes to take his place. Taylor's suggestion has thrown him
into a state of confusion, which he does his best to hide.

TAYLCR

What do you thi nk?
CHARLES

| don't know. It seens rather sudden.
TAYLCR

| |eave tonorrow. | don't have that

much ti ne.

( CONTI NUED)
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CHARLES
You'd better ask her, then.

He makes his shot: a hard one, and a bad one.

CHARLES
Dam!

I NT. SCHOCLROOM SELCOMVBE PLACE - DUSK 83

The fire has al nost burned down to nothing. Louisa sits cross-
| egged before it, shivering.

LOUI SA
' m col d.

El i sabeth at the table, making her word-strips by |anp-I|ight.

ELI SABETH
So am .
LOUI SA
| hate you.
ELI SABETH
Hate nme if you want. But you nust
obey ne.
LOUI SA
You can't nmake ne. I'Il die first.
ELI SABETH

How wi || you die?

LOU SA
"1l drown nyself in the | ake.

ELI SABETH
How wi || you make your body stay
under water?

LOUI SA
It just will.

ELI SABETH
No, it won't. Bodies float.

Loui sa frowns, and retreats into a sullen silence.
EL|I SABETH

You could put stones in your pockets.
Do you have any pockets?

( CONTI NUED)
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LOUI SA
Don't talk to ne.
ELI SABETH
O you could get a good strong bag,
and fill it with -
LOUI SA
| said, Don't talk to ne!
ELI SABETH
What do you do in the | ake house?
LOUI SA
(expl odi ng)

You keep away! If you cone near it,
I

"1l kill you! I'"ll rurder you
ELI SABETH

How?
LOU SA

Wth a knife! 1'lIl stab your heart!
ELI SABETH

Yes. That would do it.

Loui sa stares at her. Sonehow this adm ssion by Elisabeth

mollifies

Si | ence.

her .
LOUI SA
It would. You'd be dead.
ELI SABETH
You' d have to bury ne.
LOUI SA
| wouldn't. I'd just |eave you.
ELI SABETH
l'"d rot. I'd snell.
LOUI SA

Serve you right.
Loui sa watches Elisabeth painting away. Then:

LOUI SA
VWhat are these stupid | essons, anyway?
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| NT. LONG GALLERY, SELCOVBE PLACE - N GHT 84

No fire. Only one lanp in all the long space. Here, in the
darkness, Charles paces up and down, suffering. H's val et
Carl o enters.

CARLO
Drinks are being served, sir. Madam
asks for you.

CHARLES
| can't cone yet, Carlo. Tell them
"1l join themwhen it's over.

| NT. SCHOCLROOM SELCOMBE PLACE - N GHT 85

Loui sa stands by the table on which Elisabeth has | aid out
her illustrated word-strips. She's looking at a row |laid out
in the |anp-1ight:

Loui sa - | oves - papa.

ELI SABETH
"Loui sa | oves papa."

She | ooks through the other word-strips, and repl aces papa
wi th grass.

ELI SABETH
"Loui sa | oves grass."

She changes the word-strips again, replacing |loves with eats.
This word is comcally illustrated by a toothy nmouth eating
a sausage.

ELI SABETH
"Loui sa eats grass."

A flicker of a smle on Louisa' s face; as quickly w ped off.
El i sabeth repl aces Loui sa with sheep.

ELI SABETH
"Sheep eats grass.”

Loui sa reaches out and nekes her own sentence.

Papa - |loves - sheep Elisabeth can't help smling; but she's
careful not to | ook up.

( CONTI NUED)
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ELI SABETH
"Papa | oves sheep."” See? It's not
har d.

Now she | ooks up, neets Louisa's eyes. Louisa stares back,
but gives nothing away. Elisabeth rises, goes to the fire,
puts nore coal on it. She | ooks up at the clock on the
mant el pi ece. Al npst six. Then back down to the fire.

ELI SABETH
Do you know about firelight?

LOU SA
VWhat about it?

ELI SABETH
It's a kind of magic. Firelight makes
tinme stand still. Wen you put out
the lanps, and sit in the firelight's

glow, there aren't any rules any
nor e.

She blows out the lanp. Only firelight now Louisa |ooks and
|istens, secretly fascinated.

ELI SABETH
You can do what you want. Say what
you want. Be what you want. Wen the
| anps are lit again, tinme starts
agai n, and everything you said or
did is forgotten. More than forgotten
It never happened.

Loui sa | ooks from Elisabeth to the fire and back.

LOUI SA
| can do what | want?
EL| SABETH
Yes.
LOUl SA

| want to go.

ELI SABETH
Then go.

Loui sa | ooks at the door, and back to Elisabeth, her eyes
sayi ng: but the door's | ocked.

EL|I SABETH
It's been unl ocked since |unchti me.

( CONTI NUED)
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Loui sa goes to the door and turns the handle. The door opens.

One | ast 1 ook back at Elisabeth in the firelight, and she's
gone.

| NT. LONG GALLERY, SELCOVBE PLACE - N GHT

Louisa runs the length of the Long Gallery into Charles's

arns. Still just the one lanp in the great shadowy space.
Charl es sweeps her up into a tight, tight hug, kissing her,
telling her without words how he'll always | ove her.

Then over Louisa's shoulder, out in the shadowy corridor, he
sees Elisabeth, standing watching them He |ooks at her. She
| ooks back, unnovi ng.

I NT. DI NI NG ROOM SELCOMBE PLACE - N GHT

Charl es, Taylor, Constance and Elisabeth at the candlelit
dining table. Elisabeth wears an evening dress in place of
her governess's uniform It's very plain, but she |ooks
stunning. Taylor can't take his eyes off her. Charles by
contrast is doing all he can not to | ook at her: which nakes
t he occasi onal nonents when their eyes do neet all the nore
char ged.

Constance is thrilled with the day's events. She raises a
gl ass of wine to Elisabeth.

CONSTANCE
To a fanous victory.

ELI SABETH
Don't say that. Louisa's too young
to be defeated.

CONSTANCE
Then we shall drink to you. To M ss
Lauri er.
The others raise their gl asses.

TAYLOR
M ss Lauri er.

They dri nk.

CHARLES
Just don't do that to ne again.

( CONTI NUED)
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CONSTANCE
(to Tayl or)
Governess after governess has tried
to control Louisa and failed. Only
M ss Laurier has realised that first
she nmust control Charles.

TAYLOR
But ook at him He's not at all
grateful.

Charl es gives an enbarrassed smle

CHARLES
Early days yet.

An awkward silence round the table. Constance tries to start
a new |l i ne of conversati on.

CONSTANCE
M Taylor, tell us about America.

But Taylor is focussed on Elisabeth.

TAYLOR
| understand you'll be leaving in a
nmont h. Where do you go?
ELI SABETH
Anot her situation.
TAYLOR
Then what ?
ELI SABETH

| don't under st and.

TAYLOR
The years go by. You' re no |onger
requi red. Then what? Do you return
to Switzerl and?

ELI SABETH
| can't see into the future.

TAYLOR
Sonme say the future's what you make
it.
Const ance tries again.

CONSTANCE
In Anerica, certainly.

( CONTI NUED)
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Tayl or keeps his eyes on Elisabeth.

TAYLOR
In Anerica, sure. That's what | nmean.
Il n Aneri ca.

Hi s eyes never | eave Elisabeth. Charles too is gazing at
her, lovely in the candlelight.

I NT. LOUI SA' S BEDROOM SELCOMVBE PLACE - NI GHT 88

Louisa lies asleep. Elisabeth gazes down at her, candle in
hand.

ELI SABETH
Goodni ght, darling.

She bends down and gives her a kiss. Whispers to her in her
sl eep.

ELI SABETH
W' ve begun now.

I NT. AMY GODW N S BEDROOM SELCOMBE PLACE - N GHT 89
Anmy Godwin lies unnmoving in her bed, in the over-heated room

Charles sits beside her, holding her frail hand, stroking
it. Her eyes are on him but they're not focussed on him

| npossible to tell if she understands himor not.
CHARLES
' ve never kept any secrets from
you. But now... | don't know how

much you want to know.

He searches her eyes for clues. Was that a flicker? |Is she
telling himto go on?

CHARLES
| remenber her, in the firelight. |
remenber too much.

| NT. GLASSHOUSE, SELCOVBE PARK - DAY 90

CLOSE ON a knotted tendon of the great vine. FOLLOWNthe vine
down and along, to find a woman's shoul der. UP TO FI ND

El i sabeth's face. She stands notionless in the mlky |ight,

| ooki ng straight ahead.

ELI SABETH S POV - Through the white-streaked gl ass, the

glitter of the |ake's surface. The water ripples and forns
new shapes. Sonething noving. Slick water over shining skin.

( CONTI NUED)
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An arm fl ashi ng, a naked back. A body glimering, distorted
in the water. Myving fast, com ng cl oser.

Charl es, swimm ng naked in the | ake.

A surge in the water, a cascade of light. He's pulling hinself
up, out of the water, stream ng and shining, up onto the
terrace.

El i sabet h wat ches, notionl ess, overwhel ned by nenories of
desire.

CLOSE ANGLES ON CHARLES' S BODY - Distorted by the sneared

gl ass, but beautiful. The ripple of flank nuscles as he dries
hi msel f. The towel noving down, disclosing nipples, navel,

bel ly.

El i sabet h wat chi ng. Breathing fast.
| NT. SCHOCLROOM| SELCOVBE PLACE - DAY 91
Charles, fully dressed, with Louisa in his arns. She hol ds
on tight, not wanting to be left. He reads the words pinned
round the walls, puzzled by them

Never Obey Papa, Question Religion's Sacred Truths ..
El i sabeth comes in, brisk and businesslike. For the barest
nmoment, their eyes neet, with a tiny muffled shock. Then he
turns to Loui sa.

CHARLES
Now, darling. You prom sed.

Louisa clings tighter, and starts to cry. Charles untw nes
her arnms and puts her down.

CHARLES
Pl ease, darling.

Louisa clings to his |eg, weeping.

CHARLES
| really can't bear this.
ELI SABETH
That's why she does it.
CHARLES
Dammation! Can't | feel for nmy own

chil d?

( CONTI NUED)
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ELI SABETH
Feel for her, M Godw n, but don't
pity her. Feel proud of her. Let her
show you what she can do.

CHARLES
Loui sa. Darling. Please.

Abruptly, Louisa stops crying and detaches herself fromhis
| eg. She goes over to the w ndow, and keeping her back to
him speaks to himin a sullen voi ce.

LOU SA
Go, then. If you want to go, go.

Charl es | ooks at her in anguish.

CHARLES

WI1l you be alright, darling?
LOUI SA

You don't care, so what does it

matter?

Charles turns to Elisabeth. Her look is strong and steady,
and keeps himon track. A brief nod of his head, and he turns
and | eaves the room Elisabeth |ocks the door after him

EL|I SABETH
Now it's just you and ne. Shall we
start our |essons?

Loui sa turns round, her face distorted with fury.

LOUI SA
You're just a servant. | don't have
to do what you say. | don't -

ELI SABETH
That's enough! Be silent!

The command is issued with such authority that Louisa is
taken by surprise, and does as she is told.

ELI SABETH
You wi || obey ne, whether you want
to or not. You will obey ne because,
poor as | am | amplaced in authority
over you. You will not speak
di srespectfully to ne, or raise your
voi ce to ne.

Louisa's answer is a slow defiant jeer.

( CONTI NUED)
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LOUI SA
Ser -vant !

Seeing that Elisabeth doesn't react, her jeer gets |ouder
and | ouder.

LOUI SA
Ser-ervant! Ser-er-vant!

El i sabeth picks up one of the jars in which she thins her
paints with water, and throws the contents SPLAT! into
Loui sa's face. Blue watercol our splashes over the girl's
hair and dress. Loui sa gasps in shock.

El i sabet h pi cks up another paintwater jar, the red one, and
throws the contents into her own face. Louisa stares, now
utterly astonished. The red stain trickles down

El i sabeth's cheeks and neck. The two of them | ook |ike
savages.

Wt hout making any attenpt to wi pe herself clean, Elisabeth
speaks, with a bitter and passionate intensity.

ELI SABETH
|"mnot a servant. |'ma prisoner.
So will you be, when you grow up.
The day you cone of age, the gates
wi Il close around you, because you
are a woman. |If you marry, everything
you own wi Il becone the property of
your husband. If you don't marry,
every profession will be closed to
you but one, and that one a life of
| oneliness and hum liation. They
| ock you up, Louisal But there's
one door they can't |ock. They can't
i nprison your mnd. That's why I
want you to learn to read. | want
you to have your own life.

Loui sa stares at Elisabeth, nmesnerised by her passion. She
has no know edge that Elisabeth speaks as a nother to her
daughter, but she feels the full charge of her enotion.

| NT. NORTH CORRI DOR, SELCOVBE PLACE - DAY 92
Const ance stands | ooking out of the windowinto the entrance

courtyard bel ow. Sonething' s going on that she doesn't
understand, and it worries her.
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EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY 93

CONSTANCE' S POV - Frost silvers the cobbles in the courtyard,
where a one-horse gig standing waiting. Charles is seeing

of f a soberly-dressed m ddl e-aged nman: DAN EL DODDS, a | awyer.
Dodds is observing the customary courtesies, but Charles is

br usque.

CHARLES
Good day to you.

Wthout waiting, he turns back into the house. Dodds bows
ironically at nobody.

DODDS
Good day to you, sir.

He clinbs into the gig.

EXT. FARMYARD TRACK, SELCOVBE PARK - DAY 94
Charles wal ks briskly up the frosty track fromthe house to

the farnyard, with Robert Anmes, the farm manager, at his

side. Charles is frowning, disturbed by the news he's just
recei ved.

CHARLES
VWhat woul d we get for the water
meadows?
AMES
Two hundred, maybe.
CHARLES
Dodds says we need a thousand.
AMES
You'd have to sell a whole farmfor
t hat .
CHARLES
Church Farn? Would that do it?
AMES
| hate to see good | and go, sir.
CHARLES
You think I like it?
AMES

This would be Lord Clare, sir?

( CONTI NUED)
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CHARLES
Yes. My loving father.

They' ve reached the big barn.
| NT. GREAT BARN, SELCOMBE PARK - DAY 95

A crush of squealing sheep in the big covered space. Two
lines of hurdles held by FARM WORKERS ar e being used to funnel
a ram and several sheep up a ranp into a small open wagon
ClemDuly the shepherd works his dogs to achieve the | oading,
whi | e John Tayl or stands by the wagon overseeing the
operation. Davey, the young farm hand, controls the sheep

al ready in the wagon

Charl es and Robert Anes cone through the arched entrance to
join Tayl or.

TAYLOR
There you are, Charles.

Charl es inspects the sheep in the wagon.

CHARLES
Al'l behaving thensel ves, are they?

TAYLOR
No problens so far.
CHARLES
You'll do well with them | guarantee

it.

Davey clears his throat, and suddenly bursts into nervous
speech.

DAVEY
| was thinking, sir - on that ship -
they' Il not be happy, sir - there
should be a man go with them sir -

CHARLES
VWhat's this, Davey?

DAVEY
|'"d be willing, sir.

CHARLES

(surprised)
You want to go with themto Anerica?

DAVEY
That's just it, sir. America.

( CONTI NUED)
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CHARLES
But you' ve never left Selconbe in
your life. Your famly's lived here
for generations.

DAVEY
Yes, sir. That's about it, sir.

Charles turns to throw a questioning | ook at Anres and Tayl or.

TAYLOR
|'ve nore than enough work for good
nmen.
AMES
He's a good nman, no question of that.
CHARLES
Are you sure this is what you want,
Davey?
DAVEY
Yes, sir.
CHARLES

Then you' d better go.
Davey grins with pl easure.

DAVEY
Thank you, sir.

The | ast of the sheep are in the wagon, and one of the other
farm hands slans the tail-gate shut. The driver of the wagon
sets his teamin notion, and Davey and the sheep roll away
out of the big barn.

CHARLES
My best ram M best ewes. M/ best
man. \Wat el se do you want ?

TAYLOR
Just the one nore.

He gives Charles a self-conscious grin.

TAYLOR
Wsh nme | uck
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I NT. LI BRARY, SELCOMBE PLACE - DAY 96

The door opens, and Elisabeth enters. John Taylor is standing
by yet another Godwin portrait. He turns to greet her with a
smle.

ELI SABETH
You asked to see ne.
TAYLOR
Yes. | want a nonent alone with you

before | go.
A wave at the portrait.

TAYLOR
As al one as you can be in this house.

El i sabeth stands, waiting to be told what it is he wants. He
gazes at her, his frank open face telling her nost of it
wi t hout words.

TAYLOR
M ss Laurier, I won't waste your
time. I"'ma single man, with five

t housand acres to ny nane. |If you
woul d consider a life in Anerica, |
woul d be proud to take you there. As
m wfe.

El i sabeth isn't altogether surprised by this. She hesitates
before she replies.

ELI SABETH
You pay nme a very great conplinent,
sir.
Agai n, she hesitates.
TAYLOR
But the answer's no.
ELI SABETH
|"mafraid so.
TAYLOR
Well, you don't know till you ask.
ELI SABETH
You' re not too disappointed, | think.

( CONTI NUED)
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TAYLOR
| hardly know you, so | can't nake
out I'lIl not be able to live w thout
you. But, well, a man can get his
hopes up pretty high, pretty quick.

ELI SABETH
" m sorry.

TAYLOR
Just so | know - | guess I'll be
doi ng sonething like this again one
of these days - is it anything | can
fix? Like ny dress? O how | tal k?

ELI SABETH
No, M Taylor. Any |ady woul d be
fortunate to be courted by you.

TAYLOR
Any | ady but you.

Hi s eyes ask for her reason. she doesn't give it.

ELI SABETH
" m sorry.

EXT. DRI VE, SELCOMBE PARK - DAY 97

John Taylor is leaving, in the twd-horse carriage. Charles
wal ks with the slow y-noving vehicle, talking to his friend
t hrough the carri age w ndow.

CHARLES
Wite and tell ne when the Sout hdowns
start winning all the prizes.

TAYLOR
Come and see for yourself.

CHARLES
Maybe I will. One day.

TAYLOR
Best grazing in the world. Twenty
dollars an acre. Think about it.

CHARLES
Did you find tine for that other
busi ness?

TAYLOR

She turned ne down.

( CONTI NUED)
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CHARLES
She turned you down?
TAYLOR
| guess there's sonebody el se. Lucky
fellow, is all | can say. Bye,
Char | es.
CHARLES
Bye, John.
He conmes to a stop by the lowwall, with its colum where

Louisa waited for him Smling, he waves as the carriage
pi cks up speed down the drive. Then the smle fades. He turns
to | ook thoughtfully back towards the house.

I NT. SITTI NG ROOM SELCOVBE PLACE - NI GHT 98
CLOSE on the fire, as Charles pokes the glow ng coal
[

make them burn brighter. He rises, and stands | ost
gazing into the fire. The | anps have not been |it.

sto
n t hought,

Foot steps. He doesn't | ook round.

El i sabeth enters, cone to join the conpany for dinner. Finding
Charl es al one, she's about to turn and go, when he stops
her .

CHARLES
Don't go. Constance will be down
directly.
ELI SABETH
As you w sh.
Si | ence.
CHARLES

John Taylor tells nme he nmade you an
of fer, and you refused him

ELI SABETH
Yes.
CHARLES
For Louisa's sake, | presune.

A very slight hesitation.

ELI SABETH
Yes.

( CONTI NUED)
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CHARLES
Even though you're under a nonth's
notice to | eave.

ELI SABETH
Yes.

Si | ence.
CHARLES
The fire gives nore |light than one
expects, doesn't it?
They both renmenber when he | ast used these words.

ELI SABETH
Yes.

A long nmonent, in which neither of them noves or speaks. A
silence which tells much.

Const ance enters.

CONSTANCE
VWhat, no lanps |it? What's Jane
t hi nki ng of ?
| NT. SCHOOLROOM| SELCOVBE PLACE - N GHT 99

CLOSE on a lanp as it is |lit, and the wick flutters into
bright golden flanme. Elisabeth replaces the glass on the
| anmp, and sits down at the table to work by its light.

A knock on the door. She | ooks up, colour rising in her
cheeks. Who el se could be knocking so |ate at night?

ELI SABETH
Yes?

The door opens. Constance.

CONSTANCE
| saw the Iight under the door. Do
you m nd?

ELI SABETH

No. OF course not.

Const ance cones in, and sees the line of words pinned al ong
the wal | .

( CONTI NUED)
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CONSTANCE

"A bonny child does everything for
God. Headstrong ignorant juveniles

keep | ow manners" - Does any of this
make any i npressi on what soever on
Loui sa?

ELI SABETH

It's an ABC. The first letters of
each word form the al phabet.

| ooks nore cl osely.

CONSTANCE
So they do! "Never obey papa,
question religion's sacred truths" -
how cl ever - "until virtue, w thering,
expires. Yea, Zion!"

She laughs wth delight. Elisabeth smles.

She | ooks

CONSTANCE
Where did you find it?

ELI SABETH
| made it up.

CONSTANCE
You made it up? And you're not even
English! That's very clever.

over the illustrated word strips. Speaks w thout

| ooki ng at Eli sabet h.

CONSTANCE
Charles seens to be nore friendly to
you t hese days.

ELI SABETH
M Godw n has al ways been very polite.

CONSTANCE
But he hardly has a word to say to
you, has he? He's been |ike that
fromthe day you cane. Do you know
why?

ELI SABETH
No.

CONSTANCE

Have you thought that it m ght be
because he finds you very attractive?

( CONTI NUED)
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She | ooks up at Elisabeth as she says this, to catch her

response. Elisabeth hardly knows what to say.

CONSTANCE
Pl ease don't m sunderstand ne. |
don't think he's even aware of it
himsel f. But |'ve seen the way he
| ooks at you.

ELI SABETH
Then you' ve seen nore than | have.
CONSTANCE
Ch, it's all quite harmess. | know
himwell, you see. He woul d never do

anything to hurt Amy. But | thought
it right to speak to you

ELI SABETH
Yes. Thank you.

Const ance noves towards the door, as if she has said what

she canme to say. But then she stops, and turns back.

CONSTANCE
It can get lonely in these |long w nter
evenings. Do cone and sit with ne,
whenever you w sh.

ELI SABETH
Thank you, but |'mused to being
alone. | would hardly know what to
do with nyself in conpany.

CONSTANCE
For ny sake, then. | would like us
to be friends.

ELI SABETH
Qur circunstances are so very
different.

CONSTANCE
Are they? I'ma lady of a certain
age, unmarried, living in a large

house, far from fashi onabl e society.
I n need of conpany.

ELI SABETH

| live the life |l nmust. You live the
life you choose.

( CONTI NUED)
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El i sabeth

CONSTANCE
Don't you sonetinmes wonder why |
choose it? To be m stress of a house,
but not of its master?

ELI SABETH
Yes. | have asked nyself that.

CONSTANCE
And what do you answer?

chooses her words carefully.

ELI SABETH
That you have a high esteemfor M
Godwi n.

CONSTANCE

A high esteem.. Yes... M CGodw n
and | are exactly of an age. As
children we played together. There
was once sone talk that we m ght
marry. But when Charles called on ny
father, it was for Any, not for ne.
(Beat)
Yes, you could call it a high esteem

ELI SABETH
|s there any hope that Ms Godw n
m ght recover?

CONSTANCE
None. You know, | believe Any was
the only person in the world who
ever truly loved ne. W told each
other everything. | feel quite al one
wi t hout her.

ELI SABETH
" mvery sorry.
CONSTANCE
So you see, I'd like us to be friends.

Wth a smle, she | eaves the room

I NT. AMY GODW N S ROOM SELCOVBE PLACE - N GHT

79.

Charles sits by his wife's bed, holding her hand in his.
expressionl ess eyes seemto see him

( CONTI NUED)
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CHARLES
VWhat am | to do, Any? What am| to
do?

Her eyes gaze back, revealing nothing.
| NT. EAST CORRI DOR, SELCOVBE PLACE - N GHT 101

The door to Anmy Godwi n's room opens, and Charles cones out.
He stands still for a nonent, collecting his thoughts. Then
he | ooks up. At the far end of the dark corridor, in the
light falling fromthe stairwell |anp, Elisabeth stands

wat ching him The shared | ook lasts just a nmonment. Then she
goes on her way to her own room

| NT. SCHOCLROOM SELCOMBE PLACE - DAY 102

Loui sa sits across the table fromElisabeth, "reading the
word-strips as Elisabeth |ays them before her. Her tone and
denmeanour nmakes clear that she's here under protest, and
finds the whol e busi ness pointless.

LOUI SA
"Tree". "Bee". "Eye."
The illustration is of an eye, but the word is see.
ELI SABETH
"See. "
More word-strips.
LOUI SA

"Pig." "Dig." "Wg." This is stupid.

El i sabeth | ays down nore word-strips: this tinme a series of
adj ectives illustrated by comcally expressive faces. Louisa
stares at them baffl ed.

ELI SABETH
"Bad. "
Louisa gets it. Aglumface in the illustration.
LOUI SA
" Sad" ?
ELI SABETH
Yes.

Anot her one, a smley face.

( CONTI NUED)



102

103

81.
CONTI NUED: 102

LOUI SA
"Happy"? | suppose it's "glad".

ELI SABETH
Yes.

The last one isn't so obvious. Then Loui sa sees it.

LOU SA
“Mad" ?

ELI SABETH
Yes.

Loui sa smles, pleased with herself.
| NT. SCHOOLROOM SELCOVBE PLACE - DUSK 103

Later. The roomlit only by firelight. Elisabeth kneels before
the fire, adding new coals. Louisa sits nearby on the floor,
huggi ng her knees, looking into the gl ow ng heart of the

fire. Elisabeth | ays down the coal -tongs, and sits back on

the fl oor, echoing Louisa's posture. A brief silence. The

begi nni ng of intimacy.

ELI SABETH
When | was young, | had no nother.
She died just after | was born.

Loui sa | ooks into the fire and says not hi ng.
ELI SABETH
| loved ny father very much. But
what | wanted nost in the world was
a not her.

A flicker of response on Louisa's face. Then:

LOUI SA

The sick lady's not ny real nother.
ELI SABETH

Yes. | know.
LOUI SA

My real nother's not sick

She says nothing nore. Elisabeth is too curious to | eave it
t here.

EL|I SABETH
VWhere is she?

( CONTI NUED)
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LOU SA
It's a secret.

ELI SABETH
Do you ever see her?

LOUI SA
O course. Every day.

ELI SABETH
What do you do with her?

LOUI SA
Just be with her.

El i sabeth watches the child' s solem face in the firelight,
and is filled with feelings of | ove and pity.

EXT. LAKE AND LAKE HOUSE, SELCOMVBE PARK - DUSK 104

Al is quiet and still in the twilight. Through the open
doors of the glasshouse, the | ake stretches out, cold and
snooth as a further sheet of glass, to where the | ake house
stands, hovering over its own reflection. The little boat is
noored beside it.

In the | ake house, a single lantern glows. By its faint far-
off Iight Louisa can be seen, sitting by herself, franed in
the ol d wooden w ndows.

I NT. LOUI SA' S BEDROOM SELCOMVBE PLACE - NI GHT 105

Charles by the bed, holding Louisa in his arnms. She's in her
ni ghtdress, ready for sleep. A lanp glows on the bedside
table. They hug tight. He kisses her, and puts her down on
the bed. She tunnels herself under the bedcl othes, wiggling
to get warm

CHARLES
Goodni ght, darling.

She holds tight to his hand.

LOUI SA
Don't | eave ne.

CHARLES
I"'mto stay all night, amI?

LOUI SA
Yes.

( CONTI NUED)
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CHARLES
Can | have dinner first, please?

She rel eases hi s hand.

LOUI SA
VWhat's her nane?

CHARLES
Whose nane?

He stoops to blow out the I anp.

LOUI SA
M ss Lauri er.

He bl ows out the | anp. Darkness and firelight.

CHARLES
| don't know.

106 I NT. SITTING ROOM SELCOVBE PLACE - N GHT 106
Const ance has pencil and paper, and is engaged in what is

evidently a word gane. Elisabeth sits beside her on the sofa,
pl ayi ng her part.

CONSTANCE
"Al as, beautiful creature!"™ - A B,
C. You have D. What's your D?

EL|I SABETH
"Dreadful ."

CONSTANCE
"Dreadful "? Heavens! "Al as, beauti ful
creature, dreadful" - So | have E.

Charles enters. A glance at the two of them and he goes to
stand before the fire.

CONSTANCE
"Enptiness".

ELI SABETH
"Fol | ows. "

CONSTANCE

"Dreadful enptiness follows"?
Charles, we're playing an al phabet
gane. \What does dreadful enptiness
follow, that begins wwth a G?

( CONTI NUED)
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Charl es | ooks into the fire. Thinks.

CHARLES
"Great hopes.™

CONSTANCE
G eat Hopes. Very good, Charles.
That's G and H together. "Al as,
beautiful creature, dreadful enptiness
foll ows great hopes." Heavens, what
can have happened to this unfortunate
| ady?

Charl es | ooks up and catches Elisabeth's eyes, unseen by
Const ance. He nmakes a face that is half-apologetic, half-
anused.

107 INT. LOUI SA'S BEDROOM SELCOMBE PLACE - N GHT
El i sabeth stoops to kiss Louisa, asleep in bed.
108 I NT. NURSERY CORRI DOR, SELCOMBE PLACE - N GHT

El i sabeth cones out of Louisa's roominto the corridor, |it
candl e in hand, and goes to the door of her own room Ahead,
at the end of the corridor, she sees a shadow npve on the
wal | . Someone is in the school room

She goes on down the corridor, round the corner to the open
school room door. There, in the firelight, is Charles.

109 I NT. SCHOOLROOM SELCOMVBE PLACE - N GHT

El i sabeth enters, still holding her candle. Charl es | ooks
round. He acts as if his presence here, at this late hour,
requi res no explanation. He indicates the words pinned round
the walls.

CHARLES
So this is one of your al phabets?

ELI SABETH
Yes.

He points to the word-strips on the table.

CHARLES
Your own work too?

ELI SABETH
Yes.

( CONTI NUED)
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He picks up the word strips bearing his nane, papa, and hers,
M ss Laurier, and studies the little illustrations.
CHARLES

How do you know she doesn't read the
pi ctures, rather than the words?

ELI SABETH
She does.

CHARLES
So it's not really reading.

ELI SABETH
No. It's just pretending. But after
a while, the pretence becones a
reality.

CHARLES
| see.

He | ays down the two nanes, side by side. Papa. Mss Laurier.

They too are standing side by side before the table, on which
El i sabeth has put the candle. Silence falls, and they both
becone aware how cl ose they are. They stand very still,
nei t her speaki ng.

CHARLES
Louisa tells ne you have sone story
about firelight.

ELI SABETH
Yes. | tell her firelight is a magic
time, when tinme stands still.

CHARLES
Why do you tell her that?

ELI SABETH

| find it helps. Atime with no rules,
at the end of the day.

They don't nove. The silence between them becones unbearably
i ntimate.

CHARLES
| nmust ask you to hel p ne.

ELI SABETH
How?

( CONTI NUED)
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CHARLES

There was a tine, a short tinme, when
we were close, you and |

EL| SABETH
Yes.

CHARLES
Do you renenber it?

EL| SABETH
Yes.

CHARLES
| renenber it. Al of it.

(Beat)
Just tell me that tinme is over, and
can't cone again.

Silence. A silence that gives himhope. She | ooks up, neets

hi s eyes.
CHARLES
You don't answer.
ELI SABETH
(very | ow)
VWhat is there to say?
CHARLES
Tel | me what happens when tine stands
still.
ELI SABETH
(very | ow)

In the firelight, you can do what
you want. Say what you want. Be what
you want. Wien the lanps are lit
again, time starts again, and
everything you said or did is
forgotten. More than forgotten. It
never happened.

Moving slowy, as if in a dream Charles picks up the

candl ehol der, and keeping his eyes on Elisabeth, softly bl ows
out the flame. He gazes at her through the rising curl of
snoke. Puts down the candl e.

Then his hand comes up to touch her cheek: the Iightest of

touches. She doesn't nove. H's fingers stroke her brow, her
eyes, her |ips. She doesn't nove.

( CONTI NUED)
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Charl es takes her hand in his, and kisses it. He smles for
her as he does so, his eyes saying, How small a touch this
is, for so much | onging. Understanding, she smles back,

takes his hand to her lips, kisses it in her turn. He cones

cl ose now, and kisses her cheek: still the gentle, alnost
respectful touch, but charged with the intensity of what it
wi |l becone. She stays still, noving her face a little under

his kiss, wanting to feel every nonent of it. He kisses her
ot her cheek, and this tinme, as he does so, she begins to

kiss him searching his face with her lips. Wen at |ast
their lips neet in a true kiss, it's light, as if they hardly
dare to rel ease the waiting passion

ELI SABETH
Not her e.

| NT. CHARLES' S BEDROOM SELCOVBE PLACE - N GHT 110

THE FIRE, burning strong red: soft hisses and crackles in
the dull glow of the coals.

CHARLES S POV - Elisabeth's face, cheek rimlit by the fire.
She's lying on the bed, gazing at Charles, her eyes telling
hi m how nmuch she wants him H's hand reaches out to stroke
her cheek. Then she takes his hand in hers, and noves it
softly down the |ine of her neck and shoul der, follow ng the
rimof firelight along her naked body, to her breast.

| NT. GLASSHOUSE, SELCOVBE PARK - DAY 111

El i sabeth noving slowy through the mlky light of this dream
i ke space: on her face, a faraway | ook. She coul d al nost be
sl eep-wal ki ng.

She conmes to the glazed doors that open onto the | ake.
EXT. LAKE, SELCOVBE PARK - DAY 112

Athin snowis falling, here and there dusting the ground
with white. Elisabeth cones out of the glasshouse and wal ks
on, to the edge of the terrace. She stands here, | ooking
across the water at the | ake house.

The sound of carriages com ng down the distant drive. She
turns to | ook.

EXT. DRI VE, SELCOMBE PARK - DAY 113

Thin snow falling, veiling the entrance front of the big
house. The sound of horses very close now. Two four-horse
CARRI AGES burst I NTO FRAME, so close TO CAMERA that little
can be nade out but shape and novenent.
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| NT. GREAT HALL, SELCOMVBE PLACE - DAY 114

Wl 1liam opens the entrance doors to reveal scurries of snow,
and the carriages pulling up in the courtyard outside. TWO
SERVANTS riding on the back of the |ead carriage junp down
to open the carriage doors and place the steps. Constance
appears in the doorway to greet the visitors. Qut clinbs
Lord Clare, followed by Molly Holland. The carriage behind
di sgorges five MJSICI ANS carrying instrument boxes.

Lord CAare is in a foul nood.

CLARE
God, | hate the country! It's always
so dammed col d!

He stanps his feet on the ground to get warm Constance | ooks
Wi th surprise at the entourage.

CLARE
Come on, Molly. Into the mausol eum

He takes her arm and | eads her through the doors, giving
Constance a token peck as he enters.

CLARE
Hal | o, Connie. Terrible journey.
Roads get worse every year.

CONSTANCE
VWo are all these people, Jimmy?
Hal | o, Mol ly.

CLARE

Fi ddl ers.
He stops, staring at the blank space on the wall.

CLARE
What happened to the Van Dyck?

CONSTANCE
Charles sold it. You know that very

well. Jimy -

CLARE
Dreary picture, anyway. You! More
coal on the fire, before | freeze to
deat h.

This is addressed to Wlliam Then, to the nusicians:

( CONTI NUED)
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Cl are shoots hima sharp | ook. Before he can respond, Charles
trailed by Loui sa.

appears,

CLARE
Come on in, Manzini. Herd your fellows
in.

CONSTANCE
Jinmmy -

CLARE

Can't have a dance w thout nusic,
Conni e. Everyone knows that.

CONSTANCE
VWhat dance?

CLARE
(to WIliam
Firel

W LLI AM
Can't bend, ny lord. Wg falls off.

CHARLES
Fat her .
CLARE
Yes, yes. Here | am
(to Loui sa)
Hallo there, little m ssy.
CHARLES
Wo are all these people?
CLARE
Chri st mas cheer
MOLLY
Hal | o, Charl es.
CHARLES
Mol |y.
CLARE
VWhat is it about this house? The
monent | walk in, | want to kil

mysel f.

89.
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I NT. SOUTH STAI RS, SELCOVBE PLACE - N GHT 115

El i sabet h appears at the head of the stairs, on her way down
for dinner. Fromthe ballroom bel ow conme the sounds of violins
bei ng tuned. As she sets off down the stairs, she hears raised
voi ces comng fromthe sitting room

CLARE (O S.)
Damm it, boy! Don't preach at ne!

I NT. SITTI NG ROOM SELCOVBE PLACE - N GHT 116

Charles and Lord C are, both dressed for dinner, stand with
drinks in their hands, in the mddle of a heated exchange.

CHARLES
You realise | have to sell one of
the farms.

CLARE
Never sell land, Charles. The one

sensible thing ny father ever said
to me. Wiy borrow noney if all you
mean to do is give it back? Were's
Mol ly? She can't still be dressing.

| NT. SOUTH STAI RS, SELCOMBE PLACE - N GHT 117
El i sabeth reaches the bottomof the stairs and approaches

the sitting roomdoor. She can see both nen: but they don't
yet see her.

CHARLES
Are there any nore charges on the
estate?
CLARE
How do | know? |I'm not a bank clerk.
| just - live nmy life.
CHARLES
(bitterly)

All for the sake of a few short years
of passing pl easures.

I NT. SITTI NG ROOM SELCOVBE PLACE - NI GHT 118
El i sabeth enters the room
CLARE
Passing pl easures are all we have,

boy. Al we have between us and the
grave.

( CONTI NUED)
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He sees Elisabeth, and registers surprise.

CLARE
Hal | o! Who are you?

Charl es turns.

CHARLES
M ss Laurier. My daughter's governess.
My father, Lord O are.

El i sabeth curtseys. Lord Clare stares at her in open
adm rati on.

CLARE
Never had governesses |ike you in ny
day. What are you, French?

CHARLES
She's from Switzerl and.

Clare turns back to Charles to conplete his argunent.

CLARE
Sacrifice your life if you want. |
mean to enjoy m ne.
(to Elisabeth)
M ss Laurier, is it? D you pol ka?

| NT. BALLROOM SELCOVBE PLACE - N GHT 119

Lord O are sweeps | NTO FRAVE, dancing with Elisabeth. The
nmusi ci ans play with vigour, the great roomalive with coupl es
danci ng the pol ka. Elisabeth has never attenpted the pol ka
before, but Clare gives a good strong |ead, and she's picking
it up fast. And loving it.

About two dozen couples are dancing, fairly chaotically, as
this is a new dance. As many again stand at either end and
al ong the sides, drinking and gossiping. The GENTRY OF THE
NEI GHBOURHOOD have responded to Lord Clare's invitation, and
a very m xed bunch they are, mxing styles fromthe | ast
fifty years: a far cry fromthe fashionable crowd at the
London dance.

Constance is acting the hostess, noving fromgroup to group

exchanging civilities. But time and again, her eyes stray to
Charl es. He stands on the edge of the dance floor, watching

El i sabet h.

Mol Iy Hol | and, | ooking stunning, joins him and notes the

direction of his gaze. She speaks in a conspiratorial
undert one.

( CONTI NUED)
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MOLLY

Wel | done, Charles. She's |ovely.
CHARLES

What ?
MOLLY

Your Swi SS gover ness.
CHARLES

Ch, Mss Laurier. Yes. An excellent

t eacher.
MOLLY

(armused)

I"mglad to hear it.

Charles is all too aware of M ly's innuendo. Seeing Constance
pass cl ose by, he reaches out for her.

CHARLES
Conni e!

CONSTANCE
Yes, Charl es?

CHARLES
What do you say to a turn round the
roonf?

Constance flushes with pleasure.

CONSTANCE
Wy not ?

They take the floor, and spin away in the chain of couples.
A few fal se steps, but they keep up. Constance is in heaven.

CONSTANCE
| never thought 1'd get you onto a
dance fl oor, Charl es.

CHARLES
There's a first time for everything.

Clare and Elisabeth cone spinning past Mlly Holland. Deftly,
at just the right noment, Mdlly sticks out one foot, and
Clare goes flying. She hurries to hel p himup.

MOLLY
My poor | anmbkin! Are you alright?

( CONTI NUED)
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CLARE
O course I'"malright!

ELI SABETH
|"mso sorry. Was that ne?

MOLLY
"Il see to him M ss Laurier. Please
don't trouble yourself.

CLARE
| tell you l"malright! | want to
dance, damm it!

MOLLY
Why didn't you say?

She sweeps himoff into the dance. Elisabeth watches them go
wth a smle. As they dance, M|y speaks close into Clare's
ear, and his expression shows first disbelief, then delight.
She's telling himher suspicions about Charles and the

gover ness.

El i sabeth is watching Charles and Constance spinning al ong,
Constance glowi ng and | aughing in Charles's arns, suddenly
ten years younger. Elisabeth's face becones nore thoughtful

| NT. NORTH CORRI DOR, SELCOVBE PLACE - NI GHT 120

Louisa is sitting on the top step of the North Stairs, in
her ni ghtdress, in darkness. Elisabeth comes up the stairs
towards her, leaving the jaunty nusic of the ballroom behind.
As she gets closer, Louisa rises and slips silently away,
unseen, into her own room

El i sabeth goes on down the nursery corridor, pauses for a
monment outside Louisa's door, which is ajar, and goes on
into her own room

| NT. ELI SABETH S ROOM SELCOMBE PLACE - N GHT 121

El i sabeth lights the | anp and heaps nore coals on the dying
fire. She sits down in the chair before the fire. She's over-
excited by the dance, and needs to cal m down before she goes
to bed.

| NT. LOUI SA' S BEDROOM SELCOVBE PLACE - N GHT 122
Louisa lies in bed in the darkness, w de awake. She hears

the distant nusic of the dance. Then footsteps com ng down
the nursery corridor, past her door
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| NT. ELI SABETH S ROOM SELCOMBE PLACE - N GHT 123

El i sabeth | ooks up as the door opens softly. It's Charles.
He cones in, closes the door behind him

CHARLES
| wanted to ask you to dance.

For a long nonent, Elisabeth | ooks at him The strains of

t he dance nusic cone to themfromthe distant ballroom Then,
slowy, she rises and conmes to him She stands before him
and they | ook at each other, eyes so full of |ove. He takes
her in his arms. And slowy, to the sound of the distant
nmusi ¢, they dance: round and round in the confined space.

Then, as slowy, their dance conmes to a stop, and they stand
nmotionless in the firelight, eyes |ocked. Charles's fingers
feel for the buttons of her dress, at her throat. She doesn't
nmove as he undoes the buttons, and opens her dress, and
caresses her neck and shoul ders. Then his gentle fingers

unl ace the chem se beneath, and open it, and his hands nove
over her breasts, naked in the firelight. She goes on | ooking
and |l ooking into his eyes, wanting the sensations, not wanting
to think.

EXT. DEWPOND ON THE DOWNS - DAWN 124

An iron-hard frost now grips the land. CemDuly, the
shepherd, breaks the ice on the dew pond with his crook, and
forms a water-hole for his flock to drink. The sheep crowd
round the hole. Cdemwatches in the dawn light, his breath
snoki ng.

EXT. SELCOVBE PARK - DAWN 125

Frost over the park. lIce in the wheel-ruts. The tracery of
trees touched with silver.

Over this is heard the notes of a piano playing the
introduction to the old Christmas carol, "Wnter Born". Then
a clear and | ovely voice begins to sing.

ELLEN
(singing V.O)
Wnter born are little lanbs O the
snow | i es deep Shepherd, fold them
whil e you may For | anbs do stray
away, afar And you will weep And you
will weep Wien the snow |ies deep...
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| NT. GREAT HALL, SELCOMVBE PLACE - DAY 126

A fire burns in the fireplace, but it's very cold in the

Great Hall, and breath hangs in the air. The GENTRY are

gat hered at one end of the room the HOUSE SERVANTS and ESTATE
WORKERS at the other. Lord Clare has a hangover, and is
drinking to cure it. Mdlly Holland is by his side. Charles
with Louisa. Elisabeth behind. Constance sits at the piano

and pl ays acconpani nent. And the singer with the cel esti al

voi ce i s none other than stupid [unpish Ellen, the school room
mai d.

ELLEN
(si ngi ng)
Wnter born was Mary's babe O the
snow | ies deep Mary, kiss himwhile
you may For Jesu will away, afar And
you will weep And you will weep Wen
the snow | ies deep...

As she sings, we see the faces of the onlookers, all touched
by the beauty of the song with its repeated refrain, that
the child we love will be lost to us. Charles holds Louisa
in his arnms, and strokes her hair. Elisabeth's eyes are also
on Louisa, her own child. And Lord Clare's eyes are on

Charl es, his own son.

For the third verse, the villagers and sone of the gentry
join in, their voices underscoring Ellen's strong | ead.

ELLEN GROUP
(si ngi ng)
Wnter born all little babes O the

snow |l i es deep Mdthers, |ove them
while you may For they shall stray
away, afar And you will weep And you
will weep Wien the snow |ies deep...

The song ends. Constance plays out the acconpani ment. There's
a nonent of silence, then Charles | eads the applause. Lord
Clare hauls hinself up to do his duty.

CLARE
G ve themall drinks! Drinks,
everyone! Good singing, girl.

d asses are filled froma great punchbow , and handed round.
Lord Clare raises his glass, wbbling a little.

CLARE
Well, here | amagain. You only see
me once a year. Once too many for

( MORE)

( CONTI NUED)
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CLARE ( CONT' D)
nost of you, eh? |It's certainly
once too many for ne. Never fear,
"1l be gone in the norning, back to
civilisation, and you can all get on
wi th your Dbl anel ess bucolic |ives.

He totters, and recovers hinself. A suppressed |augh runs
t hrough the crowd.

CLARE
Yes, yes, yes. But I'll tell you one
good thing about being drunk. You
don't feel the damm cold. Merry
Christmas to you all, and so on, and
so forth. Hurrah!

He drains his glass. Far fromdi spl easing the staff and
wor kers, he delights them A big answering cheer goes up.
They raise their glasses and drink and chuckle with pleasure.

Clare nmutters to Molly.

CLARE
Get nme out of here before | fal
over.
| NT. LI BRARY, SELCOVBE PLACE - DAY 127

The shutters have been shut across the wi ndows, letting only
narrow slits of daylight into the room Lord Care lies
spraw ed, fully dressed, across a sofa, his eyes closed,
breat hi ng | oudly and evenly.

El i sabeth enters. Seeing him asleep, she goes to a chair
facing the sofa and sits down, and waits for himto wake.

After a few nonents he speaks, w thout opening his eyes.

CLARE
Well? Are you just going to sit there
i ke a dummy?

ELI SABETH
You sent for ne, sir.

CLARE
Did 1? Oh, yes. Are you or aren't
you?

ELI SABETH
Am | what ?

( CONTI NUED)
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CLARE
Di ddl i ng Charl es.

El i sabeth is too surprised to answer. Clare gives hinself a
shake and opens his eyes to peer at her through the gl oom

CLARE
Mol ly says you are. She can usually
spot these things.

ELI SABETH
You judge everyone by yourself, sir.

CLARE
At | east you understand what |'m
tal ki ng about. Not going to swoon or
anyt hing, are you?

ELI SABETH
No.

CLARE
You're wong, mssy. | don't judge
everyone by nyself, |east of al
Charles. | know he's not |ike ne,

because he's like ny father. The ol d
bastard never thought much of ne.

Duty this, duty that. And now Charl es.
Hard to have your own son acting

i ke your father, you know.

EL|I SABETH
He nust have been a child once.

CLARE
O course he was a child once.

The point sinks in.

CLARE
Yes. You're right there. Wen he was
alittle fellow .. Yes. |I'd forgotten
t hat .
He stands up, rubs his brow Still hung over
CLARE

Can't take Christnas. Can't take the
Holy bl oody Fam |y.

He goes to one of the windows and pulls back the shutters.

Blinks at the light. Turns to face Elisabeth, silhouetted by
the bright |ight.

( CONTI NUED)
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CLARE
When Charl es was si xteen years ol d,
he stood up before ne and said,
"Father, | can't respect a man who
lives only for his own pleasure.”
You know what | replied?

ELI SABETH
What ?

CLARE
"My boy, you've no right to speak to
your father like that till you've

got yourself well and truly fucked."

Silence. Care is well aware he's overstepped all bounds of
decency.

ELI SABETH
Well, now he has.

Clare bursts into a roar of |aughter

CLARE
Good for you, mssy! Good for you.

He rocks with laughter. Then, as his |aughter subsides, he
| ooks at her, still smling, but nore ruefully now

CLARE
You're right, of course. He's ny
boy. He's ny boy.

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 128

Loui sa stands in the corridor beside the door to Elisabeth's
room her back against the wall, listening. Distant footsteps
pass. She reaches out a hand, turns the door handle. Opens
the door. Waits. Nothing. She goes in.

| NT. ELI SABETH S ROOM SELCOVBE PLACE - DAY 129
Loui sa | ooks round the roomwi th silent curiosity. She touches
the furniture as she passes: the bed, the table, the chest

of drawers. Opens a drawer, touches the garnents fol ded

inside. Alnost as if she wants to make contact with sone

unseen power in the room

Then her eyes fall on the blue sketchbook which lies on the
table. She picks it up, and opens it.

Pai nted ivy. Wrds she doesn't understand.

( CONTI NUED)
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For ny English daughter.
She turns the pretty pages, intrigued.
Happy Christnas, little one. Wherever you are.
EXT. FARMYARD, SELCOMBE PARK - DAY 130

The frost-white Downs slope down to the farm Here, where

the grazing |l and abuts the farnyard, emDuly is building a

| ambing yard. It's a conpound fenced with hurdles, two hurdles
hi gh, along two sides of which thrashed-out oat ricks have
been piled to forma w ndbreak. Wthin the conpound, Cemis
in the process of making small roons out of hurdles secured

to stout ash uprights, roofed with hurdles thatched with

wheat straw. These will be the | anbing pens. The sheep, stil
out on the grassy slope, cluster curiously round the outside
of the conpound.

Charl es noves anong the sheep, feeling their bellies, checking
themto see which ones are in | anb.

Down the track fromthe big house conme Lord Clare and M|y
Hol | and, both swathed in enornous fur coats against the cold,
wal king armin arm They cone to a stop by the farnyard fence,
and watch the busy scene.

CLARE
Sheep. 1'I|l never understand.

Charl es | ooks up. None too pleased to see his father.

CHARLES
Fat her .
MOLLY
What are the little rooms for?
CHARLES
Lanbi ng pens.
CLARE

We'll be off, then, Charles.

CHARLES
Ri ght .

He doesn't stop his work anong the sheep. Lord Clare |ingers,
hoping for a nmonment of contact with his son before he goes.

CLARE

About this selling farns business.
There nust be another way, you know.

( CONTI NUED)
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CHARLES
Such as?

CLARE
How do | know? Tal k to Dodds. That's
what | awers are for.

CHARLES
|'"ve tal ked to Dodds. Do you have
any ot her suggestions?

CLARE
(nettl ed)
No, no. Do as you pl ease.

CHARLES
| haven't been able to do as | pl ease
for a long time now, father. Unlike

you.

CLARE
Sonebody nust. Can't have everybody
m ser abl e.

Charl es straightens up and | ooks at his father in silence.

Too angry

and enbittered for words. Molly Holl and sees a

storm brew ng.

MOLLY
Come al ong, Jimry. The carriage wl|l
be wai ting.

Lord C are doesn't even hear her.

CLARE
Damm it, Charles! Don't | ook at ne
li ke that.

CHARLES
What do you want from nme, father?

CLARE
Not hing. You're ny son. | want - |
want - Dam it, what do you expect
me to want?

CHARLES
Passi ng pl easures, wasn't it?

CLARE
(i nfuriated)
Go to the devil, then
( MORE)

( CONTI NUED)
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Why should | care? You're a grown
man. Live your own dammed |ife!

He takes Molly's arm and turns angrily away.
EXT. FRONT DOCOR, SELCOVBE PLACE - DAY 131

Lord Clare and WIlliamthe doorman stand side by side in the
open doors to the courtyard. Qutside, a carriage is pulling
up, and Constance is saying goodbye to Mol |y Holl and.

The two ageing nen in the doorway stand wth nmuch the sane
posture, a little stooped. Wien a sharp icy gust passes,
they both grimace in the sanme way. This is not |ost on Lord
C are.

CLARE
How ol d are you, WIIian®

W LLI AM
Si xty-three, ny lord.

Lord Clare gives a grunt. Very close to his own age.

CLARE
Bones ache in the winter?

W LLI AM
Yes, ny |ord.

Lord Clare grunts again. So do his.

CLARE
This wi g business. Al bosh, isn't
it?

W LLI AM

Yes, ny |ord.

Mol Iy Holl and has got into the carriage, and now calls to
Lord d are.

MOLLY
Come al ong, Ji my.

Lord Clare gives Wlliama tip. Expels a long sigh. And nmakes
his way down the steps to the carriage. WIIliam manages a
surreptitious glance at the coin in his hand. A sovereign. A
broad sm | e spreads across his features. The carriage rolls
awnay.
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| NT. SCHOCLROOM SELCOMBE PLACE - DAY 132

Loui sa sits at the schoolroomtable, arranging word-strips
into a colum of her own devising. She's nmaking an al phabet,
using the first letters of words on the strips, as checked
agai nst the al phabet words pinned round the walls.

Ant Bee Cat Duck Eat Elisabeth sits across the table, making
new word-strips, and pretending to pay no attention to what
Loui sa is doing. Louisa searches for a word beginning with
F, and finds Fire.

LOU SA
(low, to herself)
Fire.

El i sabeth has just conpleted witing the word Hat, but she
hasn't yet drawn an illustration to go with it. Louisa checks
the wall strip, and | ooks for a word beginning with G She
finds God, with a little picture of a bearded patriarch in a
cl oud.

LOU SA
(low, to herself)
God.

El i sabet h eases her new word, Hat, into the heap before
Loui sa. Loui sa checks the wall for the next letter, and | ooks
round for a word beginning with H She finds Hat.

LOU SA
(low, to herself)

Hat .

ELI SABETH
What's that word?

LOU SA
Hat .

ELI SABETH

How do you know?

LOUI SA
Because of the picture.

She stops, staring at the word. No picture. She | ooks up at
El i sabet h.

LOUI SA
How do | know?
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133 I NT. GLASSHOUSE, SELCOMBE PARK - DAY 133

CLOSE on Elisabeth, sitting in the mlky light of the
abandoned gl asshouse. Looking out through the blurry gl ass
at the | ake.

ELI SABETH S POV - Through the gl ass: the distant | ake house.
The smal| figure of Louisa noving there.

Charles is standing behind Elisabeth: also |ooking out at
t he | ake house.

ELI SABETH
She pretends she has a nother there.

CHARLES
| know.

He gazes at the distant child.

CHARLES
We're all pretending.

EL|I SABETH
VWhat el se can we do?

Charl es puts one hand on her shoulder. Lightly strokes her
neck, her cheek. Still awed by her beauty.

CHARLES
| try not to think about you. | try
not to | ook at you. \Wen you cone
into a room | pretend | haven't

noticed you. Then |I | ook, and there's
nothing in the world but you.
(Beat)

Sonetinmes | think, why don't we go
away? Far away. You, ne, Loui sa.

EL|I SABETH
Leave Sel conbe?

CHARLES
Yes.

EL|I SABETH

And all respectable society?

CHARLES
Wul d you cone with ne?

El i sabeth doesn't answer for a nmonent. Then:

( CONTI NUED)
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ELI SABETH
Wy ask? It's only pretendi ng. You
can't | eave.

CHARLES
| don't think | can bear it.

ELI SABETH
You have a duty to your estate. To
your famly.
(Beat)
To your w fe.

CHARLES
How can you stay so cal n?

She holds up a hand, and he puts his hand in hers. She presses

his hand to her breast, where he can feel her beating heart.

ELI SABETH
Not cal m

He strokes her breast.

CHARLES
Stay with ne tonight. Al night.

EXT. SELCOMBE PARK - NI GHT

Heavy snow falls over house and parKk.

| NT. LOUI SA' S BEDROOV SELCOVBE PLACE - DAWN

Loui sa stands at her bedroom wi ndow. Qutside, the predawn
sky is just beginning to lighten, throwing an eery |ight
over the snow covered park. She gazes at the magical scene
i n wonder.

| NT. NURSERY CORRI DOR/ NORTH CORRI DOR, SELCOMVBE PLACE - DAWN
Still in her nightdress, Louisa cones out into the corridor
and pads past the stairs towards her father's bedroom She
shivers. This early in the norning, it's very cold.

She pushes open the door to Charles's bedroom

LOUI SA
Papa! There's snow

I NT. CHARLES' S BEDROOM SELCOVBE PLACE - DAWN

Louisa silent in the doorway, staring. Charles |lies asleep
in bed, with Elisabeth beside him Their faces are al nost

( CONTI NUED)
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touching. One of Elisabeth's arns is reached up to hold
Charles close to her.

Loui sa backs out, letting the door swi ng shut. The sound
wakes Elisabeth, but not Charles. She |ooks round, sees
not hi ng. Then she hears |ight footsteps running down stairs.

| NT. CORRI DOR TO GLASSHOUSE, SELCOMBE PLACE - DAWN 138

El i sabeth appears at the far end of the corridor, in her
ni ghtdress, barefoot, just in tinme to see the door to the
gl asshouse swi ng shut.

EL|I SABETH
Loui sa!

She runs to the gl asshouse door.
EXT. G.ASSHOUSE, SELCOMBE PLACE - DAWN 139

El i sabeth enters the glasshouse just as Louisa, at the far
end, is opening the doubl e doors.

EL|I SABETH
Loui sa!

But she's gone, out onto the terrace, into the snow. Elisabeth
follows fast, down the eery glimering tunnel.

Through the open doors she sees Louisa stop at the | ake's
edge, surprised by sonething. Then, arns w de for bal ance,
she steps out, seemngly onto the waters of the | ake itself.

EL|I SABETH
Loui sa!

EXT. LAKE, SELCOVBE PARK - DAWN 140

El i sabeth runs out onto the snow covered terrace. The | ake
is frozen. Louisa is wal king over the ice, towards the | ake
house.

EL|I SABETH
Loui sa!

Loui sa turns, sees Elisabeth, turns back, and wal ks on.
El i sabeth calls again, her voice sharp with anxiety.

ELI SABETH
Conme back! It's not safe! It's new
ice! It won't hold you

Loui sa keeps wal ki ng over the ice, not | ooking back.

( CONTI NUED)
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EL|I SABETH
Loui sa! Pl ease!l Cone back

UNDER WATER - The shadow of Louisa's feet as they pass over
the ice.

ELI SABETH
Don't | eave nel

Loui sa stops: turns. Looks back at Elisabeth.
UNDER WATER - The ice gives a soft groan, and starts to crack

Louisa feels it nove beneath her, and all at once, she's
extrenely frightened. Her eyes reach out to Elisabeth. Then
there cones a SNAP, and she begins to sink.

UNDER WATER - Louisa's feet and |egs sinking through the
i ce.

El i sabeth hurls herself onto the ice, smashing her way through
the freezing water.

UNDER WATER - Louisa's terrified face, slipping PAST CAVERA,
staring as she sinks -

El i sabet h, smashing through the ice towards her, deeper and
deeper, literally breaking a path -

UNDER WATER - Loui sa struggling, thrashing - Elisabeth | oom ng
behi nd her - Sinking down, her face now visible under water
besi de Louisa - Her arnms grasping her, holding her tight -

Ri sing up -

El i sabeth and Loui sa burst out of the water, gasping for air -

The child' s arnms tight round Elisabeth's neck, clinging to
her wiwth all her m ght, sobbing with terror. Elisabeth turns
and wades back, the icy water streamng off their shivering
bodies. Frantic with relief, Elisabeth kisses Louisa' s head
and face and neck.

I NT. LOUI SA'S ROOM SELCOMBE PLACE - DAWN 141

The fire burns low Louisa lies in bed, deep under bl ankets
for warnth, apparently asleep. Elisabeth sits on the chair
by the bed, watching her.

El i sabeth turns to check the fire. Seeing how lowit's

burni ng, she rises to add nore coals. As she kneels before
the fire, Louisa' s eyes open. Wthout noving or making a
sound, she watches her. Then as Elisabeth stands up again,

she cl oses her eyes, and goes back to pretending to be asl eep.

( CONTI NUED)
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Back by the bedside, Elisabeth lays a Ilight hand on Louisa's
cheek, to reassure herself that the child is warm enough
Bel i eving her to be asl eep, she speaks softly.

ELI SABETH
Sl eep, darling. Sleep. I'll never
| eave you. Never

EXT. SELCOMBE PARK - DAY 142

The snow covered park, with the great house in the distance,
and the long ridge of Sel conbe Beacon beyond.

VERY CLOSE TO CAMERA - A long carriage runbl es THROUGH FRAME,
headi ng up the drive to the house.

I NT. LONG CARRI ACE - DAY 143

Four BANKER S MEN in bl ack coats sit silently shoulder to
shoul der, swaying with the novenent of the carriage. The
CAMERA MOVES towards the front of the carriage to discover a
second identical row four nore silent black-coated nen. AND
MOVES AGAIN to find a third row four nore nmen. In this front
row of the carriage, one famliar face: Daniel Dodds, the

| awyer .
EXT. ENTRANCE COURTYARD, SELCOVBE PLACE - DAY 144

H GH ANGLE - Looki ng down on the snow covered courtyard, as
the Il ong hearse-like carriage draws up to the front door.
The banker's nmen file out, to line up on either side of the
carriage. Daniel Dodds clinbs the steps, and with om nous
authority, knocks three tinmes on the door.

I NT. NORTH HALL, SELCOMVBE PLACE - DAY 145

El i sabeth cones down the stairs. She passes two banker's
men, listing the furniture in the hall. They bow respectful ly
as she goes by.

| NT. GREAT HALL, SELCOMVBE PLACE - DAY 146

Dani el Dodds sits enthroned at a |ong table, placed so that

he can warm his back at the nowblazing fire. On the table

lie unrolled plans of Sel conbe Place, and several | edgers.

He | ooks up as Elisabeth passes, and he too gives her a polite
bow of the head.

| NT. DI NI NG ROOM SELCOMBE PLACE - DAY 147

Constance sits at the breakfast table, barely touching her
food, tense with anxiety. Elisabeth enters.
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CONSTANCE
They're making an inventory. Charles
left for town at first light. M
Dodds tells nme the estate is to be
sol d.

She drops a fork: a sharp clink in the silence. She gives
El i sabeth a curious little smle.

CONSTANCE
| wonder what will becone of us all.

I NT. LOQUI SA'S ROOM SELCOMVBE PLACE - DAY 148

Ellen is plaiting Louisa's hair, pulling the bunches into
place with sharp little tugs. Louisa refuses to admt she's
being hurt. But Ellen has other nmeans of inflicting distress.

ELLEN
There's nen cone, and your father
gone, and they say he's got no noney
at all, and he's to go to prison.

She sinpers with pleasure as she conpletes the plaits. Louisa
keeps her face expressionless.

ELLEN
Funny how t hings conme round in the
end.
| NT. LONG GALLERY, SELCOVBE PLACE - DAY 149

Const ance and Elisabeth wal k down the | ong enpty room seeking
privacy to talk. Qutside the tall w ndows the snow |ies deep
over the park

CONSTANCE
VWho knows? Maybe it's for the best.
Somretines this house feels like a
pri son.

She falls silent. Gazes out of the wi ndow at the snow.

ELI SABETH
M Godw n loves it very nuch.

CONSTANCE
He did once. But the house died the
day Any - didn't die.
(Beat)
| wish she had di ed. Does that shock
you?

( CONTI NUED)
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ELI SABETH
No.

CONSTANCE
There's a law, of course, that forbids
a man to marry his deceased wife's
sister. An absurd law, so easily
evaded. The Duke of Portland sinply
had his first marriage decl ared voi d.

ELI SABETH
You think, if Ms Godwin were to
die, you and M Godwin would marry?

CONSTANCE
| don't pretend he |oves nme as he
| oved Any. But ten years is a |long
time. He and | have grown ol der
together. There's a kind of closeness
in that.

She turns away fromthe w ndow, shivering.

CONSTANCE
Such cold weather... But Charles is
changi ng. Who knows what will becone
of us all?

I NT. NURSERY CORRI DOR, SELCOMBE PLACE - DAY 150

El i sabeth cones down the corridor, on her way to the
school room As she passes the door to her own room she sees
that it's open. She stops. Looks in.

I NT. ELI SABETH S ROOM SELCOMBE PLACE - DAY 151

Louisa sits at the table, on the one upright chair, wth her
back to Elisabeth. She has the bl ue-bound sketchbook open
bef ore her.

EL|I SABETH
Loui sa?

Loui sa turns her face to her. She's naking no sound, but
she's crying. Elisabeth wants to take her in her arns, but
that proud little body doesn't invite her enbrace.

ELI SABETH
VWhat is it?

LOUI SA
Has papa gone to prison?

( CONTI NUED)
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ELI SABETH
To prison? No. He's gone to London.
He' || be back tonight.

Loui sa takes this in. Pulls out a handkerchief, and dries
the tears fromher face. A quick glance at Elisabeth, and
she | ooks away before speaking again.

LOUI SA

Do you like ne?
Beat .

ELI SABETH
Yes. | |ike you.

LOUI SA
Why ?

ELI SABETH
| just do.

Loui sa turns her eyes to the bl ue sketchbook. Slowy,

met hodi cally, she turns the pages, |ooking at picture after
pi cture. Absorbed. Elisabeth watches her w thout speaking.
Her heart too full.

LOUI SA
What do the words say?

ELI SABETH
"1l tell you one day.

EXT. DRI VE, SELCOMBE PARK - DUSK 152

Snow falls in thick swirls. A carriage loons into view, its
| anps gl owi ng, snow on the coachman's hat and shoul ders. At
the fork in the drive, it conmes to a stop. Charles gets out,
as he did before. The carriage swi ngs away down the drive to
the stables, and Charles sets off on foot to the house.

ON CHARLES - Walking slowy through the falling snow. Gazi ng
steadily ahead at the house. A new |ook on his face: as if
sonet hi ng has been deci ded.

| NT. NORTH CORRI DOR, SELCOMVBE PLACE - DUSK 153

El i sabeth at a w ndow, | ooking down into the entrance
courtyard bel ow. Charles, crossing the courtyard, oblivious
of the falling snow. He stops at the door, and stands | ooking
round. In no hurry to enter the house.
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| NT. GREAT HALL, SELCOMBE PLACE - DUSK 154
Wl liam hel ps Charles take off his snow covered coat.
Const ance cones in fromthe South hall, hurrying towards
hi m
CONSTANCE

Charl es! You're back! Is everything
going to be alright?

Charles turns his face to neet her. Strangely calm

CHARLES
No, Connie. Nothing's going to be
al right.
I NT. SITTI NG ROOM SELCOVBE PLACE - N GHT 155

Charl es stands warm ng hinself before the fire. Constance
sits watching him Charles is half-smling at the irony of
what has happened.

CHARLES
| pay a debt. Word gets round. Now
they all want to be paid. Never sel
| and, ny father said.

CONSTANCE
Are there so very many debts?

CHARLES
Ch, yes. The damage is well and truly
done. The estate will have to go.

Constance is so profoundly shocked to hear this that she
reaches out, instinctively, and takes his hand.

CONSTANCE
Charles! 1'mso sorry.
El i sabeth appears in the doorway fromthe hall, behind

Constance. Constance is | ooking down at Charles's hand in
hers, feeling the sudden cl oseness between them Charles

sees Elisabeth, and half unaware that he's doing it, encloses
Const ance's hand between his two hands, and squeezes it.

Const ance cl oses her eyes, overwhel ned by enoti on.

CONSTANCE

It's not right. Something should be
done.

( CONTI NUED)
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CHARLES
No. It's not right. But nothing wll
be done.
CONSTANCE
VWhat wi ||l happen to us?
CHARLES
Who knows?
H s eyes are still on Elisabeth.
CHARLES

Maybe ny father was right after all
| have to live ny owmn damed |ife.

EXT. SELCOVBE PARK - NI GHT 156

Fai nt nmoonlight falls on house and park. The land white with
snow. But snow is no |onger falling.

| NT. NORTH CORRI DOR, SELCOMVBE PLACE - NI GHT 157

| ce has fornmed on the inside of the panes of glass on the
w ndows. A door opens softly.

| NT. ELI SABETH S ROOM SELCOMBE PLACE - N GHT 158

El i sabeth lies asleep. Fromthe corridor outside, the faint
sound of passing footsteps.

| NT. EAST CORRI DOR, SELCOMBE PLACE - N GHT 159

The door to Any Godwi n's room cl oses. Soneone's just gone
in. A shadow noves at the far end of the corridor. Constance
stands there, in her night-clothes, |ooking dow the dark
space towards the now cl osed door

I NT. AMY GODW N S ROOM SELCOVBE PLACE - N GHT 160

Charles settles into the chair beside the bed, in the shadowy
firelit room Any lies beneath a mound of quilts, her unseeing
eyes open, gazing up at nothing.

CHARLES
Any?

No sign that she hears him

CHARLES
It's a cold night. Bitter cold.
Mercifully cold.

( MORE)
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CHARLES ( CONT' D)
(Beat)
| love you, mny darling.
(Beat)
|"ve often thought that this is a
kind of prison for you. |I've often

t hought that if you could speak,
you'd ask me - to let you go.

He waits, watches. Not hing.

CHARLES
But | have to know you want it.

Her head begins to nove. Very slowy, until the unseeing
eyes neet his. He reaches for her hand beneath the covers,
and draws it out to hold in his.

CHARLES
Show ne, ny darling. Show ne what
you want .

She | ooks at him and nmaybe it's a trick of the light, naybe
it's real, but she seens to be trying to conmuni cate. The
effort is alnobst too nuch for her, but for a fleeting nonent,
t he ghost of an expression forns on her face: a | ook of

| onging. As soon as it cones it's gone again, and the blank
mask returns. Then, slowy, her head turns away, exhausted,
and her eyes cl ose.

Charles lifts her hand to his |lips and kisses it. Then he
| ays her hand back on the bed, and rises, and goes to the
firepl ace.

ON AMY - Her still face. Slow even breathing. Eyes cl osed.

A poker at work on the fire, breaking up the mass of burning
coals. Charles's hands, sprinkling the coals with sand. Mre
and nore, until the red glow is extinguished.

Charl es kneeling before the nowdead fire, head bowed,
weepi ng.

He rises, goes to the wi ndow. Draws back the shutters. Forces
open the stiff latch. It yields with a sharp crack. He stands
still, to see if the noise has woken anybody. No sounds. He
opens the window as wwde as it will go, gasping at the inrush
of icy air.

Then he goes to the bed, and draws back the top quilt, and

lets it fall to the floor. And the second quilt. And the
third. Now only a sheet covers the sl eeping woman. This too,
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gently, reverently, Charles draws back. Any lies in a night-
dress which does little to conceal her pitiful wasted body.

Charl es takes up one of the quilts, waps it close around
hi msel f, kneel s down beside the bed, and prays. Voice soft
and steady, tears stream ng down his cheeks.

CHARLES
Lord, fromyou we cone, to you we
must return. Take ny beloved w fe
hone.

He kisses Any gently on the I|ips.

CHARLES
Goodbye, ny darling. Goodbye.

EXT. SELCOVBE BEACON - DAWN 161

Sunri se over snow covered Sel conbe Beacon. The cl ear radi ant
dawn of a cold, cold day. A band of cloud rimed by fire.
The land folded in silver shadow.

EXT. COALSHED, SELCOVBE PLACE - DAWN 162

Thomas the footman, breath snoking in the icy air, attacks
the stack with a pick-axe. As the frozen coals tunble free,
he gathers themin a |arge bucket.

I NT. AMY GODW N S ROOM SELCOVBE PLACE - DAWN 163

The wi ndow i s closed and shuttered once nore. Thonms enters
t he room backwards, heaving the big coal bucket. He crosses
the room followi ng his habitual routine, and is al nost by
the fireplace when he realises all is not as usual. He puts
down t he bucket, and | ooks at the dead fire. Then he turns
to look at the woman in the bed. She |lies there as usual,
covered by quilts. He stares. No novenent. Hesitantly, he

t ouches her cheek. Stone col d.

LATER
A physician, DR CGEDDES, straightens
up after his exam nation of the dead
woman. Constance is by his side.
Hannah, the nurse, behind her. Charles
by the wi ndow, his back to the room
A fire burns once nore in the grate.

GEDDES
Sonme time in the night, 1'd say. It
was a very cold night. | understand

the fire had gone out.
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CONSTANCE

Yes.
GEDDES

That was unfortunate.
HANNAH

It wasn't nme, sir. |I'll swear on the

good book -
CONSTANCE

Nobody' s bl am ng you, Hannah.
She | ooks across at Charl es.

CONSTANCE
It's been ten years. At |east now
she's at peace.

GEDDES
| ndeed. | ndeed.

Charles turns. H s eyes are red from weepi ng.

CHARLES
|'"d like you to |l eave ne alone with
her now, please. Al of you.

Const ance nods at Geddes, and they |eave the room foll owed
by the nurse.

Charl es kneels down by his dead wife's bed, as he has done
so many tines before. He |ays down his head on the pillow by
hers and gives her one | ast Kkiss.

CHARLES

(very | ow)
Rest, now. Rest at | ast.

| NT. DI NI NG ROOM SELCOMBE PLACE - DAY 164
Const ance eats her breakfast alone, in silence. Her cheeks

are very slightly flushed, with inner excitenment. Her eyes

| ook far away into nothing.

El i sabeth enters.

ELI SABETH
" mso sorry.

CONSTANCE
Yes. ..
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Foot st eps pass by outside the door. Constance is alert at
once, recognising Charles's step. She rises.

CONSTANCE
Excuse ne.

I NT. LI BRARY, SELCOMBE PLACE - DAY 165

Charles sits alone, staring into space. On a table beside
him long ago letters. The box in which they' ve been kept
stands open, alongside a mniature of Any as she was at the
time of their engagenent.

A knock on the door.

CHARLES
Yes?

Const ance enters. Charles | ooks up at her, at first
unseeingly, then slowy returning to the present.

CONSTANCE
You haven't eaten.

CHARLES
No.

CONSTANCE

Are you alright?

CHARLES
Am 1 alright? Yes. | think so.

CONSTANCE
| loved Any dearly. But | know - |
know - this is for the best.

CHARLES
You really believe that?
CONSTANCE
Yes. | do.
CHARLES

Dear Conni e. You' ve been good to ne,
all these years.

CONSTANCE
And you' ve been good to ne, Charl es.

CHARLES

So nmuch is changing. What's to becone
of us all?
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CONSTANCE
As your friend M Taylor said, the
future's what we nake it.

Suddenly, she drops to her knees before him and taking his
hand in hers, kisses it. For a nonent, Charles neither nobves
nor speaks. Then, gently, he withdraws his hand from hers.

CHARLES
" m sorry.

These two words fills Constance's heart with a cold dread.

CHARLES
If 1've given you reason to believe..

He cones to a stop, enbarrassed. Constance rises to her feet.

CONSTANCE
Don't say any nore.

CHARLES
| never neant to m slead you.

CONSTANCE
No. OF course not. Just a m stake,
that's all. I"msorry to have
di st ur bed you.

She turns away, shaking with humliation, and nakes for the

door.
CHARLES
Conni e.
She stops, her back to him so he doesn't see the tears in
her eyes.
CONSTANCE
Yes, Charl es?
CHARLES
You know how nuch | |oved her. Don't
you?
CONSTANCE
Yes, Charles. | do.

She bows her head once, and goes.
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The roomis al nost unrecogni sable. Cool and light. The grate
swept, enpty. The bed snooth. And in the chair by the bed,
El i sabeth. Staring into space.

The sound of the door opening. She | ooks up. Charles. He
cones into the room shuts the door behind him

For a monment, neither of them speak. Then:

ELI SABETH
Was it you?

Beat .

CHARLES
Yes.

El i sabeth gives the slightest nod. She expected it, but it's
still a shock.

CHARLES
| think it was what she wanted. But
['1l never know.
(Beat)
Did I do wong?

EL| SABETH
O course.
CHARLES
Then | must live with that.
EL| SABETH
As must |.
CHARLES

You? You' ve done not hi ng.
She | ooks up at him her eyes burning.

ELI SABETH
Not hi ng? |I've wanted you, and Loui sa,
with all nmy mnd and heart and wll,
for seven long years. It seens to ne
that nmy desire has destroyed
everything that stood in its way.
Your wife. Your hone. Your world. |
never knew there was so much power
in desire.

Charles is nmesnerised by her fierce energy.
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CHARLES
And if it were so - are you sorry?
A |l ong beat.
ELI SABETH
No.
CHARLES

167

Then we deserve each other.

He holds out his hand. Elisabeth rises. Cones to him
Hesitates. Then slowy puts her hand in his.

ELI SABETH
May God have nercy on us.

EXT. SELCOMBE CHURCHYARD - DAY 167

A group of nourners stand in the snow covered churchyard
round an open grave, shivering in the winter wind. Charles
hol di ng Loui sa. Constance. Elisabeth. Many other gentry,
villagers, and servants.

The RECTOR reads the Prayer for the Dead.

RECTOR
| heard a voice from heaven sayi ng
unto ne, Wite, From henceforth
bl essed are the dead which die in
t he Lord.

Three faces, each turned towards the grave, each know ng
their lives are changed for ever. Charles. Constance.

El i sabeth. Louisa | ooks fromface to face, and her eyes cone
to rest on Elisabeth. She stares and stares.

RECTOR
Even so saith the Spirit; for they
rest fromtheir |abours. Lord have
Mercy upon us.

WDE - The nourners | eave the churchyard, some nmeking for

wai ting carriages, sone on foot. Tiny figures noving slowy
bet ween gravestones, beneath the long white hills, under the
vast cl oud-| aden sky.

One figure remains notionless by the newly-filled grave.
Const ance.

El i sabeth | ooks back and sees her standi ng al one. She nakes
her way back to join her. Stands waiting, a pace behind.
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Constance turns at last. Her face is stained with tears of
utter msery.

CONSTANCE
| don't know why I"'mcrying. It's
what | wanted, isn't it?

ELI SABETH
" m sorry.

CONSTANCE
It seens | was wong about Charl es.

Beat .

ELI SABETH
| know.

Const ance stares at her. Now, at |ast, she understands.

CONSTANCE
Does he | ove you?
ELI SABETH
Yes.
CONSTANCE
Do you | ove hinf
ELI SABETH
Yes.
CONSTANCE
| woul d have made hi m happy.

(Beat)
Love himfor ne too.

Proud, head held high, she turns and wal ks away through the
gr avest ones.

EXT. SELCOMBE BEACON - DAY 168

Charles rides the crest of the snow covered Downs, w th Louisa
on the saddl e before him As they ride, he holds her tight
with one arm and their eyes range over the wide famliar
views. The rolling Weal d. The di stant sea. They ride to the
end of the line of hills, the Beacon itself. Here he brings
his horse to a stop, and |ooks all the way round, in a great
circle.

CHARLES

Three hundred years. And nowit's
gone, and | don't even care.
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LOU SA

VWere will we go?
CHARLES

Far away. Anerica. Start a new life.
LOU SA

Wth her?
CHARLES

Her ?

169

He turns Louisa's face so that he can | ook at her. Wy pretend
he doesn't understand?

CHARLES
Yes. Wth her.

LOUI SA
She's ny nother, isn't she?

Beat .

CHARLES
How do you know?

LOUI SA
| just do.

| NT. LONG GALLERY, SELCOMBE PLACE - DAY 169

El i sabeth stands alone in the |ong enpty space. Louisa enters,
sonme way off. For a monment, she stands still, |ooking towards
El i sabeth. Elisabeth | ooks back. Neither speak.

Then Loui sa makes her way slowy towards Elisabeth, turning
this way and that as she goes, as if she has nothing of
i nportance to do but follow the idle whimof the nonent.

LOUI SA

Why did you give ne away?
ELI SABETH

| didn't. | sold you
LOUI SA

How nmuch for?

ELI SABETH
Fi ve hundred pounds.

LOUI SA
Is that a lot?
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ELI SABETH
It's a fortune.

Loui sa cones to a stop at last, by Elisabeth's side. A beat
of silence. Then:

LOUI SA
I"'mglad it was a |ot.

She's | ooking up, Elisabeth | ooking down. She nobves one snal
step, |leans her face agai nst Elisabeth.

CLOSE ON LOUISA'S HAND - As it cones up to Elisabeth's waist,
and slowy, slowy, slowy, inches round into an enbrace.

El i sabeth, trenbling, rests one hand on Louisa's head. Strokes
her hair. Slowy sinks down to her knees.

ELI SABETH
(softly)

My darling...

Loui sa twi nes both arns tight around her, and suddenly she's
huggi ng her fiercely tight: for the first tinme, enbracing
her wwth all her body and heart. Elisabeth kisses her,

weepi ng, releasing all the |love she's held back for so |ong.
Loui sa rubs her face against Elisabeth's, and murmurs one
single word over and over.

LOU SA
Mama, manme, manme, nmana. . .

EXT. LAKE, SELCOVBE PARK - DAY 170

El i sabeth and Loui sa, facing each other, drifting slowy
away. A dreamike gliding. Eyes fixed on each other, no |onger
afraid to look. @iding further and further away.

W DER NOW - The | ake, no longer frozen. The little boat on
its way to the | ake house. Louisa taking Elisabeth to her
secret place.

The boat noves al nost silently, sending out glinmering ripples
all the way to the shore. Far off now, it reaches the | ake
house. Elisabeth waits while Louisa clinbs out, and ties the
rope to the steps. Then she too clinbs out. Louisa holds out
her hand. She takes it.

For a nmoment, they stand there, two distant figures on the

| ake house steps. They speak to each other, but we hear
not hi ng. Then Loui sa takes Elisabeth's hand, and goi ng ahead,
opens the | ake house door w de. She goes in, and Elisabeth
foll ows, and the door closes behind them
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Silence. The lake still again. Only noving shadows in the
faraway | ake house, and the reflections of clouds passing
over the water.

EXT. DRI VE, SELCOMBE PARK - DAY 171

CLOSE ON CHARLES - Com ng through the archway, wal king slowy
backwards down the drive, his eyes on the house. He's | eaving
for the last tine. A thick m st hangs over the park.

As he reaches the | ow colum, he stops and rai ses his hands.
Loui sa, who's been waiting for him clinbs onto his shoul ders.

W DER NOW - Charles turns, balancing Louisa on his shoul ders,
and wal ks away down the drive: a strange sight in the m st.

A carriage passes, CLOSE TO CAMERA, and slows down as it

reaches Charles and Louisa. The carriage door opens, and
Charl es swi ngs Loui sa down from his shoul ders. Eli sabeth,
i nside, takes her fromhim into the carriage.

CLOSE TO CAMERA, a | ong covered hearse-li ke GOODS WAGON i s
rumbl i ng past.

Furt her away, Charles now clinbs into the slow noving carriage
hi msel f, and the carriage door closes on him

A SECOND WAGON i s PASSI NG CAMERA, and a THIRD. A line of
dark wagons rolling down the drive.

The | ead carriage now pi cks up speed, heading into the m st.
Still the wagons roll, FOUR, FIVE, SIX, in a seemngly endl ess
processi on.
And now the faraway carriage is swallowed up in the whiteness.
Behind it, the wagons roll on, |ike barges sailing away into
a silent ocean, towards unknown | ands.

FADE TO BLACK
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	86	INT. LONG GALLERY, SELCOMBE PLACE - NIGHT
	87	INT. DINING ROOM, SELCOMBE PLACE - NIGHT
	88	INT. LOUISA'S BEDROOM, SELCOMBE PLACE - NIGHT
	89	INT. AMY GODWIN'S BEDROOM, SELCOMBE PLACE - NIGHT
	90	INT. GLASSHOUSE, SELCOMBE PARK - DAY
	91	INT. SCHOOLROOM, SELCOMBE PLACE - DAY
	92	INT. NORTH CORRIDOR, SELCOMBE PLACE - DAY
	93	EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY
	94	EXT. FARMYARD TRACK, SELCOMBE PARK - DAY
	95	INT. GREAT BARN, SELCOMBE PARK - DAY
	96	INT. LIBRARY, SELCOMBE PLACE - DAY
	97	EXT. DRIVE, SELCOMBE PARK - DAY
	98	INT. SITTING ROOM, SELCOMBE PLACE - NIGHT
	99	INT. SCHOOLROOM, SELCOMBE PLACE - NIGHT
	100	INT. AMY GODWIN'S ROOM, SELCOMBE PLACE - NIGHT
	101	INT. EAST CORRIDOR, SELCOMBE PLACE - NIGHT
	102	INT. SCHOOLROOM, SELCOMBE PLACE - DAY
	103	INT. SCHOOLROOM, SELCOMBE PLACE - DUSK
	104	EXT. LAKE AND LAKE HOUSE, SELCOMBE PARK - DUSK
	105	INT. LOUISA'S BEDROOM, SELCOMBE PLACE - NIGHT
	106	INT. SITTING ROOM, SELCOMBE PLACE - NIGHT
	107	INT. LOUISA'S BEDROOM, SELCOMBE PLACE - NIGHT
	108	INT. NURSERY CORRIDOR, SELCOMBE PLACE - NIGHT
	109	INT. SCHOOLROOM, SELCOMBE PLACE - NIGHT
	110	INT. CHARLES'S BEDROOM, SELCOMBE PLACE - NIGHT
	111	INT. GLASSHOUSE, SELCOMBE PARK - DAY
	112	EXT. LAKE, SELCOMBE PARK - DAY
	113	EXT. DRIVE, SELCOMBE PARK - DAY
	114	INT. GREAT HALL, SELCOMBE PLACE - DAY
	115	INT. SOUTH STAIRS, SELCOMBE PLACE - NIGHT
	116	INT. SITTING ROOM, SELCOMBE PLACE - NIGHT
	117	INT. SOUTH STAIRS, SELCOMBE PLACE - NIGHT
	118	INT. SITTING ROOM, SELCOMBE PLACE - NIGHT
	119	INT. BALLROOM, SELCOMBE PLACE - NIGHT
	120	INT. NORTH CORRIDOR, SELCOMBE PLACE - NIGHT
	121	INT. ELISABETH'S ROOM, SELCOMBE PLACE - NIGHT
	122	INT. LOUISA'S BEDROOM, SELCOMBE PLACE - NIGHT
	123	INT. ELISABETH'S ROOM, SELCOMBE PLACE - NIGHT
	124	EXT. DEW-POND ON THE DOWNS - DAWN
	125	EXT. SELCOMBE PARK - DAWN
	126	INT. GREAT HALL, SELCOMBE PLACE - DAY
	127	INT. LIBRARY, SELCOMBE PLACE - DAY
	128	INT. NURSERY CORRIDOR, SELCOMBE PLACE - DAY
	129	INT. ELISABETH'S ROOM, SELCOMBE PLACE - DAY
	130	EXT. FARMYARD, SELCOMBE PARK - DAY
	131	EXT. FRONT DOOR, SELCOMBE PLACE - DAY
	132	INT. SCHOOLROOM, SELCOMBE PLACE - DAY
	133	INT. GLASSHOUSE, SELCOMBE PARK - DAY
	134	EXT. SELCOMBE PARK - NIGHT
	135	INT. LOUISA'S BEDROOM, SELCOMBE PLACE - DAWN
	136	INT. NURSERY CORRIDOR/NORTH CORRIDOR, SELCOMBE PLACE - DAWN
	137	INT. CHARLES'S BEDROOM, SELCOMBE PLACE - DAWN
	138	INT. CORRIDOR TO GLASSHOUSE, SELCOMBE PLACE - DAWN
	139	EXT. GLASSHOUSE, SELCOMBE PLACE - DAWN
	140	EXT. LAKE, SELCOMBE PARK - DAWN
	141	INT. LOUISA'S ROOM, SELCOMBE PLACE - DAWN
	142	EXT. SELCOMBE PARK - DAY
	143	INT. LONG CARRIAGE - DAY
	144	EXT. ENTRANCE COURTYARD, SELCOMBE PLACE - DAY
	145	INT. NORTH HALL, SELCOMBE PLACE - DAY
	146	INT. GREAT HALL, SELCOMBE PLACE - DAY
	147	INT. DINING ROOM, SELCOMBE PLACE - DAY
	148	INT. LOUISA'S ROOM, SELCOMBE PLACE - DAY
	149	INT. LONG GALLERY, SELCOMBE PLACE - DAY
	150	INT. NURSERY CORRIDOR, SELCOMBE PLACE - DAY
	151	INT. ELISABETH'S ROOM, SELCOMBE PLACE - DAY
	152	EXT. DRIVE, SELCOMBE PARK - DUSK
	153	INT. NORTH CORRIDOR, SELCOMBE PLACE - DUSK
	154	INT. GREAT HALL, SELCOMBE PLACE - DUSK
	155	INT. SITTING ROOM, SELCOMBE PLACE - NIGHT
	156	EXT. SELCOMBE PARK - NIGHT
	157	INT. NORTH CORRIDOR, SELCOMBE PLACE - NIGHT
	158	INT. ELISABETH'S ROOM, SELCOMBE PLACE - NIGHT
	159	INT. EAST CORRIDOR, SELCOMBE PLACE - NIGHT
	160	INT. AMY GODWIN'S ROOM, SELCOMBE PLACE - NIGHT
	161	EXT. SELCOMBE BEACON - DAWN
	162	EXT. COALSHED, SELCOMBE PLACE - DAWN
	163	INT. AMY GODWIN'S ROOM, SELCOMBE PLACE - DAWN
	164	INT. DINING ROOM, SELCOMBE PLACE - DAY
	165	INT. LIBRARY, SELCOMBE PLACE - DAY
	166	INT. AMY GODWIN'S ROOM, SELCOMBE PLACE - DAY
	167	EXT. SELCOMBE CHURCHYARD - DAY
	168	EXT. SELCOMBE BEACON - DAY
	169	INT. LONG GALLERY, SELCOMBE PLACE - DAY
	170	EXT. LAKE, SELCOMBE PARK - DAY
	171	EXT. DRIVE, SELCOMBE PARK - DAY

